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DANISH STATE RADIO SYMPHONY ORCHESTRA 


conducted by FRITZ BUSCH 
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COVER I The GRAMOPHONE 


TELEVISION 


3 complete instruments in one 
cabinet 


This Imhof-Pye television radiogramophone gives you complete 
home entertainment in one cabinet—a fully automatic radiogram, 
an all-wave radio receiver, a full-size television unit, and a built-in 
IM-rak for safe and easy record storage. 


On the radio and television side there are the well known Pye 18A 
unit, giving excellent reception on three wave bands, and the Pye 
9 in. tube television unit with built-in enlarger giving a picture 
size of 84 in. by 63 in. The gramophone auto-change 
mechanism, made by Garrard, will play eight 10 in. or 12 in. 
records, and is fitted with a special pick-up for use with 
any type of needle. Twin 10 in. permanent magnet speakers 
ensure high fidelity reproduction on the radio, television and 
radiogram. Price £182 6s. 8d. (tax paid). 


STOP PRESS 
loo Guns. 


Special reduced price 
for one month only 


IMHOF’S (RETAIL) LTD., [12/116 NEW OXFORD STREET, LONDON, W.C.! 


records 


September, 1950 


refrigerator® 


World’s No. 1 Needles 


Your records can give you no better 
music than the needle in your pick- 
up. With the finest instrument your 
reproduction can no more nearly 
approach perfection than by using an 
IM thorn needle. That is why music 
lovers all over the world prefer to 
use IM needles exclusively. For these 
are the needles which really do 
banish needle hiss .and pick-up 
chatter, greatly improve tone and 
add immeasurably to the enjoyment 


of your listening. What is more 
IM needles reduce record wear to a minimum. They are available in 
two sizes—standards, or miniatures for light weight pick-ups, price 
2/11 (tax paid) per 10 needles. Try them on your own instrument 
—the difference will surprise you. Each IM needle will play with 
repointing up to 100 sides. And for repointing, the IM pointmaster 


_of course, the world’s No. 1 sharpener. 


PRODUCTS OF ALFRED IMHOF LTD., LONDON, W.C.! 


RECORDS 
Deecea 33 1/3 r.p.m. long-playing 
reeords and players 


These new records make possible the recording of a complete 
symphony on a single record, and music lovers will be entranced 
by the striking clarity of the recording. Special playing units are 
available or any existing radiogram may be modified to play micro- 
groove records, adaption units from £8 18s. Od. (tax paid). First 
releases of microgroove records, playing units and adaption units 
are in stock at Imhof’s. 


Polydor—from France by air 


French Polydor records flown from Paris to Imhof’s give you up to 
the minute recordings of continental artists. We have a large 
selection of classical and light recordings in stock, which we invite 
you to listen to at Imhof House. As the sole distributors in Great 
Britain we welcome enquiries from all dealers. Descriptive folder 
and lists are now available. 


TELEPHONE: MUS. 7878 (20 lines) 
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The GRAMOPHONE 


HAT luxury listening long playing gives! 


How enjoyable it is to hear a Brandenburg Concerto 
or the first movement of the Emperor without a break 
. . . what a pleasure these slim, light records are to 
handle . . . how readable the interesting descriptive notes 
printed on the back of the gay, attractive art containers. 
And always there is the ever-surprising delight of up to 
twenty-five minutes’ music from one side of a single 
twelve-inch record, flawless music at the very least equal 
in quality to ffrr 78’s ... for this is long playing 
plus ffrr—exclusive to Decca. 


Cherish your long playing records with the care 
they deserve: clean them carefully with a soft, 
damp cloth to preserve their unsurpassed playing 
qualities. 


THE DECCA RECORD COMPANY LTD., 1-3 BRIXTON ROAD, LONDON, S.W.9 


Decca long playing and dual-speed instruments will be a star feature of the National Radio 
_ Exhibition, Castle Bromwich, Birmingham, September 6th-16th (Stand No. 37.) . 
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1 The GRAMOPHONE 


ESSENTIALS 


FOR THE BEST PRODUCTION! 
THE PHASE INVERTER SPEAKER 


Beloved by its numerous 
users and flattered by imita- 
tion. Measuring only 29” 
high x 14” square, this 
instrument provides the 
music-lovers’ perfect answer 
to the “‘ Baffling’’ problem. 
Response 25 to 13,000 cps ; 
fitted with the famous Sound 
Sales dual suspension audi- 
torium unit. Input imped- 
ance 6 ohms. Price £12.10.0 
HEAVY DUTY OUT- 
PUT TRANSFORMER 
TYPE 036, 
characteristic + 1 db, 
from. 20-20,000 cps. 
Price £2.6.8. 


WEBB’S RADIO, 14 Soho St., London, W.1 


supply all SOUND SALES products on Deferred Terms 


ALLOY CORED SCRATCH FILTER CHOKE 


‘ TYPICAL 
RESPONSE 
GURVES 


B Tuned for maximum 


] rejection at 9,000 


WHERE SURFACE NOISE IS THE LIMITING 
FACTOR TO SUPREME QUALITY OF REPRO- | 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the 
steep trough filter has so far produced the most encouraging 
results we have encountered when using a compact com- 
ponent which can be incorporated in existing apparatus. 


CHOKE TYPE. C/SF, Dia. 23”, length 33”. PRICE £1.8.9. each 


Obtainable directly from Sound Sales Ltd., appointed Agents, and the best 
Retailers. 


SOUND SALES LIMITED 
MANUFACTURERS OF ELECTRONIC were SINCE 1931 


Showrooms and Offices 
125 OXFORD STREET, LONDON, W.I 
GERrard 8782 


Works : West Street, Farnham, Surrey. Tel.: Farnham 6461/2/3 


Contractors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., “1-4 etc. On AID. List. 
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The Acoustical 
0@.U.A.D. 


AMPLIFIER 


and 


CORNER RIBBON 


LOUDSPEAKER 


are being demonstrated and supplied 
by 


PETER HILDESLEY, Ltd. 


73 GROSVENOR STREET, W.1 


also 


The Mordaunt Duplex Horn 


DEMONSTRATIONS BY APPOINTMENT 
Tel: MAYfair 6914 
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MORE ABOUT THE Q.U.A.D 


It is the only ‘quality’ amplifier which is not 
embarrassed by the presence of sum and difference tones 
falling outside the normal feedback range (strong beats 
in choral works, etc.). 


It is the only amplifier which takes into account the 
inherent quality of the input signal. (The harmonic range 
is adjustable to provide an inverse characteristic of the 
distortion rise in the programme signal itself.) 


Because of the harmonic control it is the only 
amplifier which can be used successfully with a very wide 
range loudspeaker if ‘average’ as well as ‘ picked’ 
recordings are to be played. 


It is the only amplifier in which the treble and bass 
controls can be and are designed to give the correct 
variations in response at all settings for the conditions 
_ under which the equipment is used. Tne method of setting 
is definite, simple and no longer haphazard. 


Day by day adjustments are confined to programme 
quality and volume controls, a procedure which is simple 
and accurate and therefore not subject to misuse other 
than by deliberate intent. 


The GRAMOPHONE ul 


The Musician 
and High Fidelity 


It has been a sabe to many high-fidelity enthusiasts that some of the sounds which 
they reproduce fail to satisfy the musician. Having had their equipment measured 
they conclude that the musician is no judge of quality. It is true that the musician 
may be over-influenced by interpretation and other factors, but the occurrence is 


far too frequent and too well known to be so lightly 
brushed aside. 


The fault does not lie with the musician, nor, with; the 
measurements. Rather does it lie in the interpretation of 
those measurements. The output from a gramophone 
pick-up, for example, cannot wholly be represented by 
simple combinations of sine waves, neither can it be 
assumed to represent a near approach to the original 
sound. 


| Our Huntingdon laboratories have specialised in"sound 
waves and methods of analysis, from very low frequencies 
in measuring anti-vibration devices up to ultrasonic equip- 
ment for medical research. They have produced the Corner 
Ribbon loudspeaker, amplifiers and other equipment used 
by the leading Broadcasting and Recording Companies 
both here and abroad. Even so, we cannot claim a perfect 
method of measuring the accuracy of a reproduced complex 
sound. The limitations imposed by a monaural system 
even precludes us from laying down an ideal specification, 


- On this page we mention five points which we know to 
be of the utmost importance in quality reproduction— 
points which are usually overlooked or to which insufficient. 
attention is paid. 


If you are a technical enthusiast you will find the 
Q.U.A.D. specification of the utmost interest and second to 
none. If you are a musician, you will find that the sound 
you hear bears a closer resemblante to the original sound 
than any amplifier yet offered to the public. 


Type @.U.A.D. 12 watt quality 
amplifier for A.C. mains. £33 
Complete in-two units as illustrated. 7 
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MANUFACTURING CO 
HUNTINGDON: HUNTS +> TEL: 368 
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Iv The GRAMOPHONE September, 


The finest Pickup on the 


“the picku po market at a competitive price 
with 
three 


9 
heads esses For Standard and Microgroove Recordings 


Green Spot with .001” radius sapphire for microgroove recordings Prices: With one Head £4 0.0 plus £1 14 8 Purchase 
Red Spot with .0025” radius sapphire for mesern standard recordings =, Extra Heads each £2 10 0 plus £1 18 Purchase 
Yellow Spot with .003” radius sapphire for older standard recordings Tax. Spare Armature System with § pI ire ' 4 4/8 
These pickup heads are fitted with an easily replaceable including Tax. | s od’ 
‘armature system complete with a ‘semi-permanent | 
sapphire. Armature mass 20 milligra™s. 


Telephone : Hipperholme 69169 


eee © 
‘Extremely low mass at needle point (4/5 m.g. only), 


3 
allowing for reduction in downward pressure to 10/12 ] AY AY CU J 
grams for standard recordings, nad SF grams for 
microgroove recordings. 


PRODUCT 
Manufactured by A. R. SUGDEN & CO. (ENGINEERS) LTD., WELL GREEN LANE, BRIGHOUSE, YORKS 


DISTORTION 1/20th of 1% TRIODE VALVES FREQUENCY RANGE 
overall including Tone Control throughout for stability” ‘and, EXTENDED ,.TO 20 


“TH E Cc O be Cc E RT low distortion. 
MASTE : | | Finished inf 
The Amplitier withe Anish chat wil 

‘= | last a lifetime. 


all the plus features 


Two Years’ 
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output. 
For Standard and _ Feeder Socket 
Long-Playing Records provides L.T. 
i and H.T. 
MICROPHONE, 


MATCHING SWITCH 
for low or high output 
., Picksups. 


Radio, Gram Selector 


SPECIAL 
LOW NOISE 
Volume Control. 


EXCLUSIVE — Detachable 
Contro! Head, has 3’ cable “ 
and contains no valves—dali/ 


“TREBLE CON-. BASS CON- 
TROL cut, linearor TROL deeper 
boost positions. and smoother 


the valves are on the chassis. - than ever before. 
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Garrard A.C.6 
Ideal for 


Built to satisfy he most cri: ical enthusias 


Now. available with 2 choice of four models, the Grampola mains operated 

gramophone has advanced features of construction and 

instantly to all serious gramophone 

8° diameter loud speaker and the provision of a scratch filter to reduce needle hiss. 
| All models take 10” or 12” records and are fitted with plug and jack for extension 


GRAMPOLA GRAMPOLA ~GRAMPOLA ‘U’ | 


GRAMPOLA ‘8’ 
(as iltmstrated) 


AMPLIFIED ELECTRIC GRAMOPHONE 


which appeal 
users. Tone is greatly enhanced by the full 


Fitted Gartard R.C. 70 

12” records those who | 
of Garrard U.s variable speed 

works. For mains universal motor. 

PRICE £36.4.6 incl. P.T. PRIOE &£3%.4.6 incl P.T 


With (x) strong cabinet, covered leather cloth; 
record storage. Garrard Motor 


PRICE - £25.17.4 tick PT. P.T. 


RAMPOLA 


@ gives radio in any other 
room., it saves | 
the main set about with 
its attendant risks. It 

enables you to listen in another room without having to 

leave the door open. in case of sickness it relieves boredom 

and keeps the patient cheerful. : 

Every Richard Allan speaker is a baffle speaker. 

Richard Allan made the first. baffle speakers and still leads 

the way. 

Richard Allan gives higher value and lower prices. _ 

There is a Richard Allan speaker to suit every room and 
Consider these advantages and. buy. 


a Richard Allan extension 
Baby - 39/6 
Richard clllan 


BAFFLETTE HOUSE, BATLEY, YORKSHIRE 


sate 4 


A. popular singer with new ideas and new songs, our first 
release of :— 


BROWNE and his singers 
told me that she loves me ; Take care of love _ 5-006 } 


“An up-and coming young star of British and Canadian Radio 
| Shows :— 
KATHRAN OLDFIELD with Norman Stenfalt and‘the Men 

3 About Town in four attractive sides: . 


Count every star ; Poor little rich girl .. 
“Wedding Gown ; We just couldn’t say goodbye .. 5-003 
And now exclusively to Esquire :—  .. .- : 
Hote Wy Mosian Som 
Let's do it again Say Ooh Ia la oui oui eat’ vee «65-002 


EDDIE “PIANO” MILLER with the. Rainbow ‘Chorus 
Chug-a-lug (The drink it down song) ; Fifi ..... 


ESQUIRE RECORDS 76 Bedtord Ave., Lenton, 


Btuy 


‘ 
and others wishing tu turn- 
SES 
gin 
tg 
| 
4 
& 


GUIDO CAN 
N.B.C. SYMPHONY ORCH 


Symphony No. 93 in D Major—Haydn......DB21014-6 | 


DESIRE DEFAUW 
HICAGO SYMPHONY ORCHESTRA 
The Bartered Bride — Smetana 


DB21088 
VICTORIA DE LOS ANGELES 
with THE PHILHARMONIA 
Elisabeth's Greeting “* Tannhauser 
Wagner : Elsa's Dream Lohengrin * 
Wagner (in German) 21095 


BENIAMINO GIGLI 
Alba e tramonto — Gibilaro 
Che sso’ turnato fa i— di Veroll............B210% 


BORIS CHRISTO 

with THE PHILHARMONIA ORCHESTRA 

cond. by Issay Dobrowen 

In the Town of Kazan (Act !) 

Death - Boris (Act IV) (with Chorus of the pov 

——_- ouse, Covent Garden). Both from ‘* 
Godounov — Moussorgsky DB2I097 


with THE PHILHARMONIA ORCH 
— by Issay Dobrowen 

Cherry Duet: Suzel, buon di: Tutto tace "Amico 
Fritz , Act ll Mascagni F 


FRITZ BUSCH 

DANISH STATE RADIO SYMPHONY 
ORCHESTRA 
Symphony No. 2 i in D Major, Op. 73 — Brahms 


C4006-9 . 
ARTHUR FIEDLER 
BOSTON PROMENADE ORCHESTRA 
Overture Fra Diavolo — Auber............C4010 


MOISEIWITSCH 
Scherzo No. 3 in C sharp minor, Op. 39 — 


AMADEUS STRING F 


inF major, Op. No. by. Grom 


JOAN HAMMOND and RUDOLF SCHOCK - 
ESTRA 


n 


“HIS MASTER'S VOICE” 


The Hallmarh of Cuality 


Note—New issues occupying 4 sides are available in Auto. Couplings only. ce 


“His. 


The GRAMOPHONE. 


TULLIO SERAFIN 
ORCHESTRA STABILE ACCADEMIA DI 
SANTA CECILIA 

Overture ‘‘L'Italiana in 4012 


pth 
sonata for for and Piano — ¢ 


— Tortelier 
DB9509-10 
*Addition to Special List 
SEMPRINI 
Mediterranean 
COWARD 
Josephine : 


NORMAN COLIN KEMBALL, 
PETER TUDDENHAM 
Delinquents 

h from Noel s Ace of Clubs 
With the Cambridge Theatre Orchestra 
Mantovani 


ORIGINAL 
ARTISTS 


FROM e 


NOEL 
COWARD'S 


“ACE OF CLUBS” 


SYLVIA CECIL, PAT KIRKWOOD, 
GRA PAYN 


Vocal Gems . C7796-7 


September Records 


- 


MASTER?’S 


THE HEDLEY WARD TRIO 
Three wheels on the Wagon 
M-i-s-s-i-s-s-i-p-p-i B995! 


pie MELACHRINO STRINGS 
cond. by George Melachrino 
September Song (featured in film “ September 


Autumn Leaves (Les feuilles mortes)............B9952 


GENE KRUPA AND HIS CHICAGO JAZZ 
Bonaparte’s Retreat 

My Scandinavian Baby B9953 
PHIL HARRIS 

wn re Skyrockets Orchestra cond. by Frank 


You can’t make love with a cold 


So tall a tree B9955 
THE TANNER SISTERS 

Rosy Apples 

Have | told you lately that | love You ............B9957 


PERRY 
if you were my g 
cross my the Fontane Sisters)...B9958 


_ TERRY (The Irish Minstrel) 
- Roses; Sentimental me B9959 


THE DEEP RIVER BOYS 
with Ryhthm accompaniment 
Bewi ; Ashes of Roses B9960 


SID PHILLIPS AND HIS ORCHESTRA 
Tzena, Tzena, Tzena (VR); Silver Dollar (V.R.) 86074 


SWING MUSIC 1950 SERIES 


ILLINOIS JACQUET AND HIS 
ORCHESTRA 

No. 23 Black Velvet “ 

No. 24 Hot Rod B99SS 


VOICE” 


THE GRAMOPHONE COMPANY LIMITED * BAYBS 
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JHILE I was listening to a 
performance of the Eroica Sym- 
phony on a long-playing disc 

that hes not yet. been issued on this 
side of the Atlantic a question occurred 
to. me which I had not. asked myself 
about this development of the gramo- 
phone, and that is the ultimate in- 
fluence of the long-playing disc on 

‘musical taste due to its encouragement 

of repetition. 

- It seems to me reasonable to assume 
that the ability to play through the 
-Eroica without moving from one’s chair 
-more than once to turn over the record 
‘will tempt one into playing it more 
often than, when one has to turn over 
:four:or five times or, if oné uses auto- 
‘matic couplings, than when one has 
to experience that faint anxiety about 
-the’ working of the machinery from 
‘which the fancy of the user of auto- 
‘matic couplings is seldom perfectly 
free. Furthermore, some time must 
_ elapse before a sufficiently large library 
of long-playing records will be at the 
disposal of gramophone owners to 
give them the choice that twenty years 
of recording 78s has given them. 

T extract from the letterpress on the 
lack of the cardboard holder of the 
gel | poser himself has k 

** The com e spoken 
.of the place the Eroica held his 
‘estimation. In the summer of 1817, 
pion to the composition of the Ninth 

ymphony, Beethoven was asked during 

‘the course of a dinner which one of his 
was his favourite. 

Ehl Eh!’ said Beethoven, ‘ the 

. “*T should have guessed the C 
“Minor; said his questioning friend. 
No, the Erowa.’?.: 

For more than .a century public 
“ippinion: seems. to have favoured Beet- 
<hoven’s friend in holding the ‘ mighty 
“Fifth” closest to its affections. How- 
“ever, tecent years have shown a trend 

among music towards” the 


4 


‘gh s-hazard: a guess ‘that, the number 


public*performances .of. Beethoven’s 
honies’ over: a century, .and’a 


quarter would be | in the following 
order : 


1. The Fifth, 

2, The Sixth (Pastoral). 

3. The Third (Erotca). 

4. The Seventh. 

5. The Eighth. 

6. The Ninth (Choral), 

7. The First, the Second and 
the Fourth. 


If the Eroica has now displaced the 
Fifth and the Pastoral in the affection 
of the musical public I think it is 
probably due to the gramophone, 
though I venture to doubt if as many 
recordings of the Eroica have yet been 
sold as those of the Fifth: What has 
told against the latter is the com- 
parative failure of the Second Move- 
ment to stand up to inordinate re- 
petition. Of all Beethoven’s .andantes 
and adagios it is almost the only one 


-which can be called dull after we have 


heard it perhaps fifty times. If a slow 
movement comparable to the sublime 
Third Movement of the Ninth Sym- 
hony belonged to the Fifth I do not 
lieve that the Eroica would ee 
its popularity. 

What I cannot understand is: the 
‘neglect of the Fourth Symphony and 
the failure of most conductors to handle 
it. The only really good recorded 
performance of it was. the first recording 
made long ago. by Hamilton. Harty 
and: the Hallé Orchestra on: | 


pre- 
electric light-blue Columbia discs. 


approach every new recording of the 
Fourth in the spirit of. the gentleman 
seated one: day at the organ who struck 
that lost chord, hoping that the magic 
Hamilton. Harty evoked from it in a 
pre-electric_ recording will be evoked 
again, .but alas; I. am always dis- 
appointed. | Perhaps we were able to 
listen ‘to' those old: recordings with an 
inner ear that. compensated for. the 
inadequacy of the reproduction and 
‘provided an illusion of greater. beauty 


- than did in fact exist. Nikisch seemed 


to ‘me to, draw ‘more sweetness from 
‘the. Second .Movement of the:. Fifth 


Symphony on that black-label. H:M.V. 


“were inthis 


selves . so. eas 


‘And when I listen back into the past 


and hear with the mind’s ear three 
green-label French H.M.V. discs of 


_Albért Coates conducting a shortened 
‘version of the Seventh Symphony I 


ask myself if it has been conducted so 
well since. Finally, was ‘ever Tosca- 
nini’s mastery of an orchestra so well 
displayed .as on a single-sided Italian 
red-label '_H.M.V. disc in a single 
-movement of 'Beethoven’s First and 
‘Second Symphony ? 


Obviously «it would be inaipossible 


-for any contemporary reader of THE 


GRAMOPHONE. to accept these- lost 
‘chords of mine as miracles of beauty, 
because the development of recording 
-has made it impossible for him to 
tolerate the technical deficiency of the 
past and he might with justice condemn 
me for indulging in sentimentalities as 
unreal as those in which that gentleman 
seated one day at the organ indulged. 


. But I have wandered from the point 
I set out to make at the beginning of 
these remarks, and that was the 
‘ability of music to stand inordinate 
repetition. A musician startled me the 
‘other day by saying that ‘he detected . 
‘signs of a reaction against Sibelius.’ If 
‘he be right the cause must be repetition. 

I have listened to all the Promenade 
Concerts over the wireless this season in 
‘the hope of estimating. the place that 
_various composers. and their works hold 
in the .affection: of the. public, but -the 


indiscriminate. applause. makes: such a 


“hope vain. -The audience at the Albert 
‘Hall seems. to ‘suppose that -unless it 
‘outshouts and outclaps' the preceding 
‘audience it will lose face. Presumably 
‘the great thajority of the members of 
these audiences ess .gramophones 
‘and really. first-rate per- 
formances we may. judge from our 


correspondence. there are. more: people 
able. to! appreciate the ‘best perform- 


ances of good music than’ there -ever 
country and if we ‘may 
judge by ‘the steatly: increase’ in ‘the 


“circulation of our paper that number is 
Always growing. Wliy do those'ca able 


of recognising the best abandon. | 
ily, to....raptures, 
mediocrity when they: go Prom- 


‘ 
of 
| 
ge 
ic 
Fons. 
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enade Concert ? It is disheartening to 
hear the jogtrot performance of a 
concerto hailed as enthusiastically as a 
really fine performance, and the fact 
that nowadays as “never ‘before the 
musical public possess in the gramo- 
phone record an opportunity for com- 

arison should make this nightly 

ysteria at the Albert Hall ludicrous. 


I wonder what-our readers would. 


say if our critics let off superlatives at 
‘random over. each new recording that 
is issued. Yet the average recording 
issued of a classic work is twice as good 
‘as the average performance of that work 
at a Promenade Concert. | 

~ Without being suspected of re- 
actionary emotions Seaman must be allowed 
‘to express a fervid hope that the 
recording Companies exercise the 
‘Most severe criticism of their long- 
‘playing records. It will be a disaster 
if the mediocre performance is given the 
advantage of publication on a long- 
playing disc. Upon the gramophone 
rests the honourable responsibility of 
maintaining the standard of perform- 
ance, and mo amount of technical skill 
in securing the best reproduction will 
avail if that skill be wasted on the 
mediocre performance. The demands 
made upon the artist are 


The GRAMOPHONE 


far heavier than they have ever been, 
so heavy indeed that inevitably the 
second-best and third-best must con- 
tinually be substituted. This is in- 
evitable in radio, in television, in the 
theatre, and, alas, in the publishing 
of books. It is also inevitable in 
popular records, but it is not inevitable 
in records of the best music and it 
would be a sad day for music if the 
novelty of the long-playing discs should 
tempt the recording companies to be 
‘content with the second-best perform- 
ance for the sake of the best recording. 
Repetition will increase: let us hope 
that only the absolutely first-class will 
have to endure this relentless test. _ 

I am glad to be able to announce 


that Mr. Desmond Shawe-Taylor has . 


ted our invitation to write a 
Quarterly Review of the vocal records 
and that his first article will appear in 
our January number. Good wine 
needs no bush, and I am sure that our 
readers will welcome the help of so 
enthusiastic, so well-informed and at 
the same time so judicious a critic of 


singers and singing.. 


AMERICA 


By HAROLD C. SCHONBERG 


summer months have slightly slowed 

the unprecedented -number of L.P. 
classical releases, though there is still 
‘enough abundance to make everybody 
chappy.. American. collectors have been 
‘Small companies rapidly spring each 
with the -boast that they are soimrialig, 
‘oF going to present, music that never before 

less fidelity, unsurpassable clarity, incon- 


testable artistry, etc., etc. Alas! Few of pi 


‘the newcomers.are able to corral musicians 
who can compete with the high-priced 
artistry of our major concert figures. And 
yet, they often do present music that is a 
novelty, music that every real collector 
feels that he should have. 

Consider the. new release issued by 


Westminster. Of Mozart symphonies there -' 


are. Nos. 18 in F, K.190, 23 in D, K.181, 
ienna Symphony condu | 
- Swoboda. Nove of ths played in 
where near a 


dis the ae. into bad ta taste that 
work more prominent 


how immature, it is. still previously un- 
-recorded Mozart ; and, as such, music that 
‘occasionally throws off sparks and flashes 
of the mature master. . 

“Another important Westminster coupling 
‘presents a pair of Mozart quintets—the 
String Quintet in E flat, K.614, played by the 

Quintet, and the 


onic 
“Group. Roland Raupenstrauch is the 
ist. Both works are unfamiliar. “The 
tring Quintet is a work of large pro- 

more familiar chamber works, and with a 
last movement that is positively angelic. 
More knotty and severe is the Piano Quintet, 
‘a work as rich in sound as it is in content. 


_Marienlieder; Op. 22, and the Four 
‘women’s voices with two horns and h 


large piano 
to be explored, aiid the efficient V: 


The latter, played by Peter Rybar and 
Franz Holletschek, are interesting. In the 
sonata is encountered a Brahmsian type of 
writing that is so derivative in ‘style it 
sometimes is disconcerting. Dvofak in 
academic dress has always been a rather 
pitiable figure, unhappy. until he can get 
into working clothes, which he does in the 
last movement. The modest, mellifluous 
wild style. Then there are the Suk Fantasy 
for Violin and Orchestra and the Goldmark 
Violin Comerto, both played by Peter Rybar 
and the Vienna Symphony conducted “i 
Swoboda; and a coupling of 
Korsakov’s s § etta on Russian Themes 
with Dvofdk’s G minor Slavoni¢e Rhapsody. 


Finally, and most fascinating to this listener, 


is a_rec of the Hummel Sepiet, a 
famous old work in its day, scored for 


piano, flute, oboe, horn, viola, double 
and cello. For many years I’ve been 


reading about this piece in the history 


‘books and have always wanted to hear it. 


It was worth hearing, and I think it’s 
a rather amazing work. Romanticism was 
in the air; and Hummel, 
1837, here has written anticipations of 
Sch Mendelssohn and . Chopin 


umann, 
‘There’s a lot of. Weber, too, though in ‘this 


case it is difficult to say who was influencing 


whom, Some of Hummel’s melodic material 


is trite, and there is quite a bit of empty 
padding and needless passage work. Never- 


‘theless the Septet is. quite a respectable 


one in 


Sessions, played by Mitropoulos and 
the New York Philharmonic on a ten-inch 
L.P. disc. A powerful, turbulent, highly 
dissonant piece of music, it has integrity 
and originality. It is too craggy a symphony 

like immediate appeal, and 
are that it never will be 
popular, hat it will pemein one of the mest 
important symphonic works ever produced 
in the United States. I feel in it a spiritual 
kinship to a work like Vaughan Williams’ 
Sixth Symphony, though apparently I am 
alone in that impression. Another pair of 
American works, on an L.P. disc, are a 
Harp Concerto by Norman Dello Joio and 


‘David Diamond’s music for Shakespeare's 
Romeo ‘and Juliet. Of the two, I prefer 


Diamond’s more assertive, though highly 
calculated and unspontaneous, ideas in 


preference to Dello 


eclectic vagaries 


pressionism. 


Two charming ‘Columbia L.P, discs of 
recent: ‘months have been played for piano 
four hands by ‘Vronsky ‘and mega 


‘Schubert’s Divertissement a la’ Hongroise and 
Bizet’s Jeux d’enfants, both originally com- 


for four hands at one‘ piano, are as 


_[retty a collection of melodious sketches 
‘a8 one would wish to hear. There is a very 


fout hands literature as 


and Babin ensemble has made an 


start. For: those interested in: 'the solo 
‘piano, -there-is a Bach reci 


minor Fantasy, ‘Gentine 


| 
| 
| advance of 
better than h 
; Columbia has brought out an important 
American work—the Second Symphony by 
E flat Quintet for Piano and Winds, K.452, 
Other pre-romantc music released Dy | 
bah estrninster includes pieces by Pergolesi 
oa No. 37 in G, K.444, that was really ‘com- 
ate posed by Michael Haydn, together with a ; 
nae Turkish Suite by Josef Haydn's talented - posed 
}younger brother; and a long Sinfonia 
performances are, indeed, a bit'stolid‘and ‘Concertante by Karl Stamitz: 
sie straightforward, without much nuance or ~ In the romantic repertoire, Westminster ing 
oa imagination, Nevertheless, the qualities of has also~ made available the . Brahms ronsky 
-‘and-Dvot4k's Four Romantic Pieces, Op. 25. 
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in the: French Manner—played by Gyorgy 
Sandor, who is a fleet-fingered gentleman 
with a metronomic and percussive style. 
His best. contribution to. the set is the 
Chromatic Fantasy, played with more con- 

viction than anything else attempted. 

- Columbia vocal discs include a complete 
recording of Offenbach’s Tales of Hi 
and the first recording of Milhaud’s Cantate 
de l'enfant et de la Mére. The latter is scored 
for diseuse, piano and string quartet, with 
the composer’s wife, Madeleine Milhaud, 
as the narrator in this recording. I find it 
hard to’ describe the music: it is suave, 
pointed, sophisticated, skilful, shrewdly 
dissonant and (to my mind) orig. rong 
second-rate. On the reverse of this disc 
Milhaud’s set of piano pieces, La Muse 
Ménagire, played by the composer. The 
same general remarks apply. The Tales of 
Hoffmann was made in France something 
over a year ago, and features such experi- 
enced singers as Raoul Jobin, Vina Bovy, 
Geori Boué, Louis Musy and Fanély Revoil. 
André Cluytens conducts the chorus and 
orchestra of the Opéra-Comique. In spite 
of some spotty vocalism, the three-disc L. P. 
set is highly sly ‘eatietaisedey. The singers have 
style, the conductor keeps them smartly 
in line, and the mechanical aspects of the 
recording are superb. Besides, there is no 
yer complete recording of this wonderful 


Victor has released a complete album 
set of Schumann’s Dichterliebe, sung by the 
rg Mack Harrell, with George 

Harrell, a singer of 
intelligence, achieves success with the lyric 
aspects of the music, though he rather 
_ forces dramatic outbursts like Ich grolle nicht. 
I did not think that the small-scaled and 
pedantic accom ts helped the si 
_ Blanche Thebom, one of the Metropolitan 
Opera Association’s 


Wolf songs: Auf einer 
schwie, 


Balkon. William Hughes is the accompanist. 
Miss Thebom has learned how to colour 
beautifully her voice. She sings 


with Jove and’ devotion, .as well’ as ‘with 


artistry, 
On the og side, Koussevitzky and 
ymphony are heard i 


ment of. Bach's 
A chamber music 

Victor presents the Hungarian 
Quartet in Haydn's Lark Quartet. The 
performance is suave and elegant, quite 
different from ensembles of the German 
school, and’ perhaps a little weaker, but 
expertly played nevertheless. 


_Operatic devotees 
should..be interested in a release by Con- 
‘tinental. records. featuring two grand 
operatie’veterans. One is Giuseppe de Luca, 
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the baritone, now in his: seventy-fourth 


year ; the other is Ginndel Martinelli, the 
tenor. De Luca made his debut :in 1897 : 

an impossible-sounding date; Martinelli 
made his in 1908. They sing, on this pair 
of L.P. discs, standard and some not-so- 
standard operatic arias by composers from 
Monteverdi to Cilea. De Luca ‘still has 
finesse and a velvet quality to his- voice, 


while Martinelli, whose throat now has a 
sandpapery quality, often suggests the great 
dramatic tenor that was. Both singers are 
recorded with piano accompaniment, which 
gives a pleasantly anachronistic, golden-age 
effect. Any farther criticism would be cruel. 
Old-timers’ will listen avidly, reminisce 
about these two singers in their prime, and 
shed a nostalgic tear or two. 


“THE NEW. CASALS 


By F. W. GAISBERG: 


ton 


PABLO CASALS at 73 was the lodestome 
that drew some 1,000 visitors to the 
Bach festival he was conducting in the dusty 
and noisy town of Prades on the French 
slope of the Pyrenees mountains. His 
American colleagues who the 
festival were in the majority, although here 
and there one recognised musicians and 
devotees from England, France 
and Switzerland. 

One must. ‘praise the organisers for. so 
successfully carrying through what, on the 
face of it, difficyls prajest- Casals’ 
rejection of all invitations to play abroad 
prompted the inspiration to hold this 


over dizzy ravines. — mountain torrents 

and offers a thrilling side trip which brings 
one to Font-Romeu, a centre. of winter 
sports tor the people of Barcelona. The 
reward for this excursion is a wide view of 
snow-covered peaks, pure air scented with 
perfume of the flower-covered fields and a 
first-class’ lunch on the verandah of the 
Grand : Hotel. I only: mention one of a 
‘excursions within easy reach . of 
Prades by: electric-train, bus or motor. 
Prades itself is totally without. parks, 
promenades or even sidewalks. .A club- 
house where one could meet friends and, 
above all, rest one’s weary legs would have 


‘been a boon. The oné possible cafe, the 


Grande, is ri t on the street and is noisy 


tending the right of way. 
With all these drawbacks I think I would 
again attend a-Bach festival at Prades if 


Casals were to conduct it. 


and » 
Bach’s meaning as: 


F 
i 


FRE 


Pstival in his place Of retreat, in spite Of tf 
many drawbacks the uncomfortable agri- ve 
cultural town of Prades presented. ana dusty. remember ar 
The ancient Church of St. Pierre could concert of tooting Klaxons in front of the pacers 
accommodate about 1,500.and the aco:sstics 
of which, though far from ideal, were not ee ey 
too bad. The girls’ normal school was es 
available for rehearsals and remote enough erin 
from the traffic noise to be‘used as-a broad- 
casting studio, except that when the electric - © During the period of six weeks comprising © ee 
trams signalled they were about to ake peas 
activities had.to. he suspended 
um of cight an all-clear was sounded. It took some eS ee 
weeks of steady rehearsing twice a 
Um Mi hts. che Lied ; Elfenlied : before the orchestra shaped-up well ene ae 
stlernac _Cophtische enlied to satisfy Casals. It must also be rem 
Schlafendes Fesukind; and Auf dem griinen ered that Casals had not conducted in Bee 
playing as a body for the first time. honour, \ i ee 
The school house quickly became the 
meeting place of music students . and 
of the festival visitors who. could enjoy the oS 
medium of a loudspeaker and disturb no eos 
one. The festival programme provided a ee 
Mozart's E flat Symphony, K.543, and De rich harvest of wonderful Bach music Ba ae 
Sabata with the Augusteo Orchestra of performed and studied by a band of ardent Fe 
| Rome whoops it up in Verdi's Sicilian disciples under the. inspiration of a great ates 
international fame, who. volunteered. their concert in the church. 3 Me ees 
services, some even paying ,their .own and patience endured 
is e church for the use of 
‘offer visitors, was meagre and. poor,..but hole-heartedly support- 
Baths of Molitg. and Le Vernet provided ‘eyerflowing. 
excellent.;pension at. terms suit Hew,is he.playing ? This was the first 
pocket-book. A frequent service took asked me when I announced. that 
concerts at a reasonal.le. The at-Prades. That Pablo Casals. plays better eee 
electric tram-line running;from Perpignan than he did-ten years ago is not only ee 
around the. -base..of. Mont:Canigou ‘passes impression but that of many of his friends eee 


of whom I enquired. I t the case to 
Casals himself. He replied, “‘ Certainly I 
am playing better because I was able to 
practise solidly during those ten years. 
Also I am feeling younger and stronger,” 
and he rolled up the sleeve of his shirt to 
show’ me how firm were the biceps of his 
arm. I asked him in view of the outstanding 
success of the Festival, would he repeat it 
next year. He thought it possible, to which 
I replied I hoped it would again be a 
Bach Festival and there would be many 
more to come. This tribute paid him and its 
outstanding success have had a wonderfully 


stimulating effect on him. None the less, - 


towards the end of the Festival, Casals 
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showed signs of fatigue, for which the 
burden of of the Festival was clearly re- 
sponsible. Perhaps the maintenance of the 
highest standard of perfection throughout 
the twelve concerts is too much to expect of 
one man,- when crowded into so short a 
session (June 2nd to 2oth). 

At the second concert, when he played 
the three Bach Gamba Sonatas with 
harpsichord (in this case ’cello and piano), 
Casals held us spellbound by the beauty of 
his tone and precision of his technique. 
For me this concert was the highspot of the 
Festival. 

‘ I hope there will be another Prades 
Festival next year. 


HUGH THE DROVER 


R. TERENCE CASEY 


|F you did not see the recent production 

at Sadler’s Wells: of this magnificent 
‘Baglish opera I hope these notes will be of 
use—and inspire you to go. The period is 
about 1812, act one is set in a field near a 
Cotswolds town (April goth), and the 
second act a street in the town (May ist). 
‘The libretto is by Harold Child. Vaughan 
‘Williams composed this work during 1911- 
‘1914 and he calls it “a romantic ballad 


- Can--modern music satisfy ? ‘Can con- 
temporary opera entertain ? 
Drover’ provides 


‘questions. There is no doubt that Vaughan 
Williams is a great master, if one had only 
héard “ Job’’ and this opera one would 
form that opinion. A further question 
arises: however ; allowing “ The Drover ”’ 
“to be a superb work, does the very English 
nature of the story and music preclude it 
from being enjoyed abroad ? Art is inter- 
‘Mational, thus, ‘if “Hugh the Drover” 
‘cannot be appreciated outside Britain we 
must assume that this opera is not a true 
iwork of art. I dare to say that we need 
-have no fears on this score. 

the Drover”? may be compared 
in some part to Dvotak's Rusalka.”’ Both 
are romantic, lyrical operas. Both suffer 
‘the misfortune (or should I say that we are 
the unfortunates ?) of never, or hardly ever 
being performed. The reason for this is 
‘hard to give, because large forces are not 
‘meeded and, as far as the listener is con- 
‘cerned Vaughan Williams and Dvorak 
provide delightful scores. The B B.C. how- 
‘ever, ‘has given brilliant productions of 
‘these happy works which we must be very 
‘grateful for. It is now > to us gramophone 
‘enthusiasts to press for their publication on 
records. 

““Hugh the Drover’’ opens splendidly, 
the curtain rising on a fair-scene which is a 
feast to the eye as well as ear. A Punch and 
Judy show is going on i in the corner. A Cheap 
Jack is crying ‘ Will you buy, will you 
‘buy ?”’ Shellfish Seller and a Primrose 
‘Seller are also contributing with their cries. 
‘Then. comes. The Showman,’ played by 


Dennis Dowling, beating. his drum. Mr. 
Dowling, who is a superb actor, as are all 
the cast, looks just like “‘ Uncle Sam ”’ in 
the cartoons. One could expiate at length 
on this scene, but I must mention The 
Ballad Singer—‘‘ Three yards a penny,”’ 
sung by James McKenna, he is most 
touching. All through this opera it is 
evident that great care has been taken to 
achieve a sparkling and original pro- 
duction. There is nothing mediocre here 
and my contention that (as a rule) the 
English do not take music seriously enough 
cannot apply. 

The next scene finds Mary, Joyce Gart- 
side alone with her Aunt Jane (Olwen 
Price). | Mary is troubled about her 
betrothal to John the Butcher, a bombastic 
personage whom the village takes very 
good care to please. His fists are powerful 
weapons! Suddenly Hugh the Drover 
appears over the style and the pair fall 
instantly in love. Then follows a long duet 
in which a powerful climax is reached when 
‘Mary asks him his name. This is a moment 
of supreme drama. Vaughan Williams 
proves himself to be able to write love- 
music of high quality, virile, not lush, 


with emotion but not 


James Johnston is finely cast as the Drover, 
his voice is a grateful one which gives much 
pleasure. | 

Miss Gartside is a lovely singer and .acts 
beautifully, a pity her voice is not more 
powerful though. I hope I may never. be 


cured of my liking for this romantic opera. 


There is a depth of feeling and strength 
here which we admire so much in 
Shakespeare. 
John the Butcher, played superbly by 
Roderick Jones, portrays well the bullying 
village dictator. He loses the fight with the 
Drover (the prize, Hugh claims, is Mary) 
and with quick-witted spite has "Hugh put 
in the stocks, The Constable George James) 
announcing that the Drover is a French 
Spy! To see the constable is a joy. An 
immense figure, red-faced and be-whiskered, 
i voice does not detract from this im- 
ng character. His echo and assistant 


ie: Turnkey, a shabby figure sings in a high 
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quaver making a ludicrous contrast to the 
pompous bass of his chief: Rhys Williams 
gets plenty of laughs from the audience in 
this quaint part. 

Aunt Fane does her best to dissuade Mary 
from her rash love, but it is no use. The 
couple are set on going away ‘together. 
Olwen Price gives dignity to this part, 
her voice is very fine ind 

The Sergeant in charge of the sacra who 
come to arrest Hugh, is a smart military 
man who entirely overawes the country 
police officials (Constable and Turnkey). 
“* Where the devil is this spy ?’”’ he cries. It 
appears that Hugh saved the Sergeant from 
a snowdrift once and they are old friends. 
Thus John the Butcher the Constable are 
baffled, the Sergeant turns the tables neatly 
by... . but I won’t say what happens next ! 

I have never seen a production of. any 
kind in which everything was so. well inte- 
grated as here. ‘‘ Hugh the Drover” 
possesses a good story, ana libretto and 
magnificent music—a perfect opera. This 
Sadler’s Wells performance §scintillates, 
every member of the cast is wonderful. The 
producer and designer, Powell Lloyd, is to 
be congratulated on a production which I 
shall always remember. 

The orchestra and chorus, under James 
Robertson bring out in full measure the 

joyous quality of the folk-tunes the com- 
poser has used so skilfully.—If this isn’t 


‘ international ’’ music I'll eat my hat. 


BOOK REVIEW: 


ng: A. Knopf, New York. 
Not available in this country. . 


This latest volume by David Hall : follows 
roughly the same lines as the previous two 
issues but with the addition of a great deal of | 
useful semi-technical information on the subject 
of 334 and 45 r.p.m. récordings together with a 
resumé of developments and outstanding record- 
ings from America and Europe. 

The greater part of the’ book, however, is 
devoted to: reviews which have been brought 
up to date since the last issue in 1948. _Many 
interesting comparisons are incl for in- 
stance of the thirteen: available recordings of 
the Grieg Piano Concerto. in A minor (in 
America) the author discusses what he con- 
siders to be the best five and the same with the 
Mendelssohn Violin Concerto in E minor and 
many other ’ cn of which numerous 
recordings appear in the catalogues. 

Finally there are three indices which cover 
the subject matter in the opening portion of the 
book and the composers ahd principal perform- 
ing artists in the review section. 

The previous two ‘editions have = been 

blished in this: country and altho 
English recordings are included in 
edition it is doubtful if it will be Bia at over 
are unobtainable in 


CRAWLEY RECORDED MUSIC : SOCIETY 
The. Crawley: Recorded Music Society. are 


presenting their third Festival of. 


in the Congregational A 

grammes and info and may be 
the Goodman: 

102 Malthouse Rad; Grawley, Sussexs 
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THE MIRACLE 
of the LONG PLAYING RECORD 


A® 7 write, I am looking at a beautifully designed folder. The colour is red. Illustrated upon it, are. 

Petrouschka, the Moor and the Ballerina. It isa very attractive cover! Inside this cover isa 12” Decca 
gramophone record and on it is recorded the whole of Petrouschka !—the Puppet, immortalised by Igor 
Stravinsky. This great composition by Stravinsky is one of the cornerstones in the sphere of modern music. 


Space does not permit my giving a description of the work. Most of you know it; but I want to 
say that it is one of the most remarkable and wonderful records I have ever heard. I want every one 
who reads these few remarks of mine to hear this outstanding Long Playing Decéa Record, if they have 
not already done so. It will serve as an introduction to the modern way of listening to the gramophone. 
The Long Playing Record is now an.established fact in the world of the gramophone. It is more 
than that, it is a blessing to us all. At last we have continuity. Think of it, Petrouschka, on one record ! 


I can assure those who are kind enough to read what I have to say in The Gramophone, that if they act 
on my advice, they will have a very stimulating and exciting experience, and one they cannot afford to miss. 


You must not delay—please make a point of hearing Petrouschka and get acquainted with Long 
Playing Records at once. I have written chiefly about Petrouschka, but hear, too, the Haydn 
Symphony No. 99, and Bach’s Brandenburg Concertos Nos. 4 & 6, etc. I have listed some examples 
' below. Come to RIMINGTONS and listen to these records, and marvel at one of the miracles 
of this modern age. FRED SMITH. 


“ PETROUSCHKA” (One _ 12-inch record) 
-LXT 2502 


BACH—(contd.) 
record NO, 11—Praise our God (One 


“THE MIKADO” 
Sides 1 and 2: Act 1 


ERNEST ANSERMET cond .KATHLEEN BR (Cont ralto), WILLIAM Sides 3 and 4 : Conclusion of Act 1; Act2 | 
L’ORCHESTRE DE LA SUISSE RO E HERBERT (Tenor), \ vr), WILLA PARSONS (Bass), (Two 12-inch records) .......... LK 4010-1 
HAYDN with” CANTATA A SINGERS. and 
(One conducted by Dr. REGINALD JACQUES The Mikado of Japan 
ROVAL TON [conducting CANTATA 67—Hold in affection Jesus Nanki-Poo’ .. ec Leonard Osborn 
THE NDO MPH man’s Cantata 
BACH KA (Gontralio), WI LLIAM Pooh-Bah oe ee Richard Watson 
enor an i ee ee 
BRANDENBURG CONCERTOS "(Bass), with CANTATA SINGERS and 
Side 1 THE JACQUES ORCH YumeYum Margaret Mitchell 
conducted by Dr. REGINALD JACQUES Pitti-Sing .. Joyce Wright 
— ide 2 m *(Chorus, continuo, and orchestra only) Peep-Bo ee ee -- Joan Gillingham 
NO. 6 IN B FLAT AT MAJOR Heinz BRAHMS Katisha . . «+ Ella Halman 
and Beyer iegfrie 
Barchet (’Cello) tone 12-inch record) LXT 2501 SONATA IN F MINOR, OP. 5 39 12-inch 9 Lord. 
KARL MUNCHINGER condu LK 4012 The above opera is recorded under the direction 
THE STUTTGART CHAMBER OR TRA JULIUS KATCHEN (Piano) of Bridget D’Oyly Carte 


Have you realised that for an outlay of from £9.9.0 you can purchase a oe Desk 


with a Long Playing motor and pick-up, and 


and thus convert your existing Radto or Gramophone 
to a Long Playing Instrument. 


_RIMINGT ON, VAN WYCK LTD., 42-43 Street: w. 


- Gerrard 1171 


RIMINGTON, VAN WYCK (Mail Order) LTD., 42-43 Cranbourn Street, London, W.C.2- - Gerrard 7096 
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SEPTEMBER RECORDS 


Phyllis Sellick 
| 


Cyril Smith 


CWT od 


Suite No. 2 for Two Pianos, Opus 17—Rachmaninov 


DX 1675-7 


Auto-couplings—DX 8351-3 


JENNIE TOUREL 
Accompanied by George Reeves 
Chanson Triste — Lahor; Les 
semana Op. 23, No. 1 — Fauré 

LX 1306 


PAUL KLETZKI 
conducting the Philharmonia Orchestra 
** En Saga,” Op. 9 — Sibelius ; Valse 
Triste, Op. 44 — Sibelius LX 1307-9 


LUDWIG WEBER 


with the Vienna Philharmonic Orchestra 
conducted by Felix 


**Der Freischiitz” — Act 1 — 

** Schweig ! Schweig!”” — Weber 
conducted by Otto Ackermann 

Vespri Siciliani — Act 2 — **O 

Tu, Palermo ”’—Verdi- - LX 1310 


BUSCH QUARTET | 
Capriccio in E minor, Op. 81 — 
Mendelssohn - - - - LX1311 


HILDE KONETZNI 
accompanied by Hermann von Nordberg 
Cacilie, Op. 27, No. 2— R. Strauss ; 
Heimliche Aufforderung, Op. 27, 
No.3—R. Swauss - - LB1O0l 


CONSTANT LAMBERT 
conducting the Philharmonia Orchestra 
The Skaters’ Waltz, Op. 183— 
Waldteufel - - - - - DX 1674 


RAY MARTIN 
and his Melody from the Sky Orchestra 
Saluting Johann Strauss — Waltz 
Medley—arr. Ray Martin ; The Merry 
Widow Waltz—Léhar - - DX 1678 


MORTON GOULD 
and his Orchestra 
Speak Low (from ‘*‘One Touch of 
Venus”); TeaforTwo - DX 1679 


CHARLES WILLIAMS 

and his Concert Orchestra 
Rhythm on Rails; Sleepy Marionette 
DB 2732 


FLANAGAN and ALLEN 
Hey Neighbour (from ‘* Knights of 
Madness ’’); Underneath the Arches 


DB 2725 

MONTE REY 
Have I told You lately that I love 
You; Yes T'llbe Here - - DB 2723 


STEVE CONWAY 
In a Boat on a Lake with my Darling 
om ** Ace of Clubs ”) ; Sentimental 
- + + DB 2724 


DORIS DAY 
I didn’t slip —I wasn’t pushed — I 
fell; You goto my Head - DB 2727 


DINAH SHORE 
Cotton Candy (And a Toy Balloon) ; 
Onceina While - - > DB 2728 


PERCY FAITH 
and his Orchestra with Chorus 


I cross my Fingers ; 
MITCH MILLER 
and his Orchestra with Chorus 
Tzena Tzena Tzena - - DB 2726 


DOROTHY SHAY 


Home Cookin’ (from ** Fancy Pants”) . 


THE MODERNAIRES 
Downthe Lane- - - - DB2730 


HARRY JAMES 

and his Orchestra 
Mona Lisa (from ‘*Capt. Carey, 
U.S.A.) ; Stella by Starlight DB 2731 


MARIE BENSON 
Silver Dollar; Looka Mamma DB 2734 


TORALF TOLLEFSEN 
Dance of the Hours — Ponchielli ; 
Dance of the Comedians — Smetana 
FB 3571 


REGINALD DIXON 
at the Organ of the Tower, Blackpool 
Berceuse de ‘* Jocelyn ’” — Godard ; 
Meditation (from ‘* Thais ”’)— 
Massenet - - - FB3572 


GENE AUTRY 
Pretty Mary ; Have I told you lately 
that I love 7m - - + DB3575 


VICTOR SILVESTER 
his Ballroom Orchestra 
** Charleston ”; I wonder where my 
Baby istonight - - - FB3574 
In a Boat on a Lake with my Darling 
(from ‘* Ace of Clubs”); Give me 
you - = + + FB 3573 


SPECIAL. SWING SERIES 


LES BROWN 
and his Orchestra 
Leap Frog ; Triskaidekaphobia 
2733 


COLUMBIA GRAPHOPHONE 
COMPANY LIMITED, HAYES, MIDDLESEX 
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KATHLEEN LONG 


By W. S. MEADMORE 


ATHLEEN LONG lives but a few 

hundred yards from the Wigmore Hall 
in a quiet and secluded street, where, she 
remarked, she could practise when she 
liked and not disturb or annoy anybody. I 
arrived at the door of her flat at the same 
time as a messenger with a glowing bunch 
of scarlet gladioli. The flowers had been 
sent to her by one of the members of the 
Loewenguth Quartet of Paris, a charming 
gesture and a souvenir of the occasions when 
she and the Quartet had played together. 
We sat in a room which had been newly 
decorated, walls and paintwork in delicate 
and restful hues, and drank tea out of 
fragile and exquisite china. Hung on the 
walls were some charming watercolours : 


one was of Miss Long recording at the ~ 


Decca studio, she sitting at a piano and the 
orchestra grouped about. With sadness I 
recognised the figure of Walter Yeomans 
in the. background and realised that the 
painting must have been done before the 
war. Ot course, there was a piano, a 
Steinway grand, its top strewn with scores 
and, at one side, a silent metronome. That 
piano had a history, between wars it had 
been kept for Rachmaninov’s use when he 
was in this country, it had been offered to 
Miss Long in 1940 when her own piano 
had been destroyed. Then she had been 
living in South Kensington until the night 
when a German bomb had dropped and 
cut the house in two “like a piece of 
cheese.’”” Miss Long was sitting in a front 
room, blast or shock occasioned uncon- 
sciousness, when she recovered and opened 
her eyes an air-raid warden was looking at 
her through a hole in the wall and anxiously 
enquiring: ‘‘ Are you all right, miss ?”’ 
Fortunately she was, but much shaken. All 
the same, the next day she travelled to 
Bristol to fulfil a broadcasting engagement. 

“You will find me difficult to talk to,’’ 
Miss Long said. I didn’t. She had quickly 
put me at ease and was sympathetically 
helping me with my awkward and stumbling 
questions. Now she was saying: “I have 
no ambition. The only things I like about 
the musical profession are practise and 
rehearsing. I never seem to have enough 
time for practise, it is as if musicians can be 
divided into two classes, those of us, who, 
when we are young, have too much time to 
practise and no concerts, and those with 
too many concerts and no time to practise ! 
Whatever time I can spare I give to 
practise, it is the greatest pleasure of my 
life.”’ 

She was born in the small Suffolk town 
of Bury St. Edmunds, beginning to learn 
the piano when she was 6, her aunt, a 
music teacher by profession, being her 
first instructor. There was no great musical 
background to her home life, Miss Long 
said, but her father’s great uncle, a doctor 
of music, was the organist of Croydon 
Parish Church at the beginning of the last 
century, and her father sometimes con- 
ducted an amateur chorus. Her half- 


unaware that such a thing 
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brother is the organist of 
Beverley Minster. She made 
her first public appearance 
at the age of 8. ‘“ With 
trepidation ?’’ I suggested. 
Without,”’ Miss Long 
said. ‘ At 8 one has no 
trepidation.”’ At this concert 
she played Mendelssohn’s 
Bee’s Wedding with bravado. 
Six years later and at the 
incredibly early age of 14 
she was awarded a scholar- 
ship at the R.C.M. When 
she came to London, before 
the days of radio and the 
gramophone still a toy, she 
had only heard one pro- 
fessional performer, Mark 
Hambourg, and was quite 


as an orchestra existed. She 
lived with an old lady, Mrs. 
Ledward, whose son, the 
well known sculptor, was, 
in after years, to make the 
Cavalry Memorial ‘in Hyde 
Park. In Mrs. Ledward’s 
house she found a congenial 
for her studies, for here she met many 
young artistes, painters and sculptors, now 
well known in their professions. At the age 
of 19 she made her debut at the Aeolian 
Hall. One of her first concerts was with 
Eugene Goossens and that fine violinist, the 
late Arthur Beckwith, thus early in her 
career identifying herself. with chamber 
music. During the next four years she 
played in every. classical work of the 
chamber music repertory (with the sole 
exception of the Brahms Clarinet Trio). 
With Marjorie Hayward, Rebecca Clarke 
and May Mukle, the English Ensemble was 
formed and played together for the next 
twenty years, among other first performances 
in this country, giving that of Ernest 
Bloch’s Piano Quintet. Then, owing to 
the pressure of her solo engagements, and 
the fact that Rebecca Clarke, the viola 
player of the Quartet married James 
Friskin (the well-known Bach player of New 
York) during the last war, it was decided 
to disband: the ensemble. 

In 1946, Pau Casals made his only visit 
to this country since before the war, and it 
was with special delight and pride that 
Miss Long told me of the two recitals she 
had given with him, “ the finest musician 
in the world,’’ so easy to play with, so 
telepathic, and sympathetic to such an 
extent that there seemed really no need for 
rehearsals. Rummaging in the drawer of a 
writing desk, she pulled out a postcard 
which Casals had sent her from Prades 
after their concerts. Written on it was a 
charming tribute. Ever since that card has 
been treasured, it had been such a great 
honour to receive such words of praise from 
such a musician. Two other treasures were 
handed me to look at, original photographs 


[photo by John Vickers 
Kathleen Long 


of Brahms as a young man and of Clara and 
Robert Schumann taken together. These 
had been given her by Edward Speyer (a 
friend of Schumann’s when, a young man, 
he had been living in Frankfort), at the 
end of a whole day’s playing of quartet 
music with Adila Fachiri, Lionel Tertis 
and Pau Casals, at Speyer’s home at 
Ridgehurst, Shenley. 

From her first recitals, Miss Long has 
invariably included a group of French 
pieces in her programmes. The inspiration 
for this had come from Arnold Bennett. 
One afternoon, in his drawing room at 
Cadogan Square, Bennett had encouraged 
his other guest, Maurice Ravel, to give her 
a lesson on the interpretation of his Ondine. 
In that room, its walls hung with many 
fine modern paintings, Miss Long on many 
other occasions played piano duets with 
Bennett. He was a good reader and a great 
enthusiast, she said. 

When, at the end of the 1914-18 war, 
Miss Long left the Royal College, for many 
years her career was difficult. Ten years 
elapsed before she got the chance to play 
with an orchestra. In those days, she 
remarked, there were no short cuts for 
young musicians. She earned a living as an 
accompanist and by plaving in chamber 
music. 
said. ‘‘ And the best way,’’ I remarked. In 
those years she often gave concerts with 
John Goss who, like herself, had an enthu- 
siasm for the music of van Dieren, whose 
music they frequently performed. There 
was always something of the pioneer spirit 
in Miss Long, she delighted in new music: 
she was the first to play some of Ravel’s 
music in this country. She described him 
as “‘ a dry little man, intellectual and inter- 
esting, but not sympathetique.’’ Her first 


“I came up the hard way,”’ she > 
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introduction to modern music had been as ~ 


a young girl when she had been entranced 
by a performance of Ravel’s string quartet. 
It made such a profound impression on her 
that for years she was haunted by its 
beautiful and elusive harmonies. But it is 
another modern French composer, Gabriel 
Fauré, with whose piano music she is now 
particularly identified and of which she is 
possibly the greatest and certainly the most 
sympathetic interpreter. That spirit of 
delight which, as Shelley wrote, rarely 
comes, does indeed reveal itself on those 
occasions when Kathleen Long plays Fauré, 
rare and satisfying musical experiences. 

During the last war, she played at more 
than 60 of the National Gallery concerts. 
In 1941, she travelled in convoy to Iceland 
to give five recitals to the people of 
Reykjavik. When concerts after the war 
were regularly resumed at the Albert Hall, 
she there played the Fauré Ballade with 
Charles Miinch, now the conductor of the 
Boston Symphony Orchestra. Besides fre- 
quently playing with the French flautist, 
René le Roy, and many other French 
artists, she has recently accepted invitations 
to play with that distinguished: ensemble, 
the Loewenguth Quartet, in Paris, and 
with the Schweelinck Quartet in Holland. 
On October 28th next she is to play the 
Schumann and Franck piano quintets with 
the Loewenguth at the Wigmore Hall. 

The critic of the Zurich Die Weltwoche 
described her as the leading exponent of 
Mozart, playing with “‘ unfailing precision, 
rarely heard,’”’ and also with that “ sparkle 
and gaiety,”” even more rarely heard. The 
London Times critic remarked on her 
‘“‘ different labels’’—such as those of a 
Mozart pianist, or ot an admirable player 
of chamber music, or as excelling in French 
music, but, he says, “‘ we are now learning 
that she is a fine pianist without further 
qualification. She plays the piano as 
though she likes it, as though it was an 
instrument of music and not an organ of 
rhetoric or an engine of artillery, and she 
plays a wide variety of music with such an 
honest transparency that it all comes over as a 
faithful reflection of the composer's thought.”’ 
The italics are mine. 

She was one of the first artistes to broad- 
cast from Savoy Hill, often her early pro- 
grammes were devoted to Debussy, since 


then she has broadcast on _ countless 


occasions from London, Hilversum, Radio 
Paris, and even from Canada. She said 
she immensely enjoys broadcasting, adding, 
‘‘ which is unusual, I believe.’’ Her first 
gramophone records were made for the 
N.G.S. which did such excellent spade work 
in earlier days for the recording of chamber 
music. She began her recording for Decca 
just previous to the war, making several 
Mozart concertos with Boyd Neel and the 
National Symphony Orchestra. Since, she 
has recorded a great number of Fauré 
records, including the Ballade for piano and 
orchestra, the magnificent Theme and 
Variations (lately remade, together with 
some of the Barcarolles, Impromptus and 
Nocturnes, for long-playing records), the 
second book of Debussy Fréludes, many 
Scarlatti sonatas, the Schumann G minor 
and the Schubert E flat sonatas, and the 
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-Mozart C minor concerto with the Concert- 


gebouw Orchestra of Amsterdam, con- 
ducted by Eduard van Beinum. Miss Long 
was reticent to say which of her recordings 
she preferred, nor would she admit that she 
was satisfied with any of them. “ It would 
be presumptuous,”’ she said, ‘‘ to say that.” 
I do not think Miss Long would be satisfied 
with anything she did. She would always 
have the feeling that it was not perfect, that 
it could have been done better ! 

‘French critics do not usually’ praise 
English musicians. The critic of the Paris 
Combat however has these remarks to offer 
on Miss Long’s recording of Fauré’s 
Ballade and as they are so much what I feel 
about these records, I reproduce them. 


September, 1950 
““ La Ballade pour piano et orchestre de Fauré 


figure fois aux catalogues de disques Frangais, 


avec l’édition ancienne de Marguerite Long et 
celle récente de Gaby Casadesus. Ces deux 
versions, la premiére interprétée dans un esprit 
tres fauréen, mais d’une gravure un peu pile, la 
seconde jouée avec plus de brio que de sensibilité. 
Aussi, pour une fois, acceptera-t-on sans protester 
le doublon que nous offre Decca, de beaucoup 
préférable aux précédents enregistrements. La 
sonorité veloutée et limpide de Kathleen Long, 
son phrase expressif et la souplesse de sa virtuosité 
conviennent parfaitement au style de la Ballade, 
oeuvre de jeunesse de Fauré, dans laquelle il 
laisse s’épanouir librement un lyrisme chaleureux 
hérité des maitres qu’il admirait profondément— 
Chopin et Schumann.”’ 


ANALYTICAL NOTES 
FIRST REVIEWS 


*Denotes Long Playing Records. 


ORCHESTRAL 
AUBER. Overture, “Fra Diavolo.” 
Boston Promenade 


Orchestra 
(Fiedler). H.M.V. C4o10 (12 in., 
§8.9d.). 
Beautiful discipline, crescendi and clim- 
axes, abounding resonance; _ splendid 
record. A good one for schools—for noting 
resonance ; how instruments come in : 
side-drum, violins, singly, then in their 
battalion : flute, clarinet, brass, triangle 
and other percussion : then, reverso. 
Trumpet opens the new section, and on 
side two there is some dramatic stuff : that 
burst around 1} in. makes a few antique 
chords work splendidly to this effect. Mark 
how stirring is the change of time for the 
coda. All. “old hat’’ now, but pure 
essence of its day and spirit in French opera, 
the point of which, in this sample, is that a 
supposed Marquis is really a robber king. 
In 1830 this was topical, for brigands then 
swarmed all over Europe. Having plund- 
ered a lord, this brigand later poses to him 
as the Marquis. Complication : the robber’s 
daughter loves an army officer, sworn to 
capture the brigand. (She, of course, is not 
for him, but is intended for a rich farmer.) 
A further diversion, of the bedroom order, 
I forbear to detail, not because it is shock- 
ing, but simply because of its commonplace 
complexity. In the end Fra Diavolo is 
killed (or captured : not very clear which). 
W.EB.A. 


*BACH. Brandenburg Concertos No. 4 
in G major and No. 6 in B flat 
major. Reinhold Barchet (violin), 
André Pepin and Alphonse Roy 
(flutes), Kirchner and 


Barchet (’cello). Stuttgart Chamber 
Orchestra, (Karl Miinchinger). 
Decca LXT2501 (12 in., 39s. 6d.). 
This admirable Bach team, who gave us 
the best Suite No. 3 I know, again give us a 
well-prepared and well-balanced interpre- 
tation of these two Brandenburgs : the 
evident care lavished in rehearsals and the 
excellence of the players result in thoroughly 
satisfying performances. I am disappointed, 
however, in the recording, which is too 
artificial in quality for my taste—too 
obviously a “‘ canned ’’ orchestra recorded 
in a studio ; and an over-shrill top in the 
4th Brandenburg does not help. (The two 
flautists are placed so near the microphone 
—the engineer apparently thinking that 
the word Concerto implied the modern spot- 
‘lighted position—that their breathing be- 
comes distressingly audible.) Nevertheless 
there is so much of delight here that it 
would be churlish to complain: the 
brilliance of the final fugue in No. 4, the 
linear clarity of the violas in No. 6 and, in 
particular, the beauty of tone of Heinz 
Kirchner, are memorable. | 
Many people will wish that a livelier 
tempo had been adopted in the two outer 
movements of No. 6, which are made to 
sound too Teutonically deliberate, but at 
least they are consistent rhythmically, and 
one must respect the obvious sympathy and 
care of the Stuttgarters’ approach. The 
gain in playing No. 6 on solo instruments 
seems to me considerable, and it sounds 
(speaking without inside information) as if 
the correct original instrumentation is used 
—two violas, two gambas, cello, bass and 
harpsichord ; but there is no attempt at 
pedantry, and No. 4 is played on flutes. 
rather than on recorders. “s 
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‘BARTOK. Music for String Instru- 


Chamber Sym- 
phony (Harold Byrns). Capitol 
CK 51001-3 (12 in., 25s.-104d.). Also 

_ L.P. GCL7500 (10 in., 29s. 6d.). 


Capitol’s new departure—or not so new, 
for I believe they have issued several 
‘“ serious ’’ discs in America—is indeed a 
far step from their previous releases, but 
one which will be widely appreciated by 
musicians. This work of Bartdék’s belongs 
to his period of fullest maturity (it was com- 
pleted in 1936 and first performed at Basle 
the following January) and is one of his 
most considerable compositions, exploiting 
original colours in a formal design of great 
strength and of flexible texture. Not so 
immediately comprehensible as the final- 
period Barték works such as the Concerto 
for Orchestra, for example, it is nevertheless 
fascinating to listen to, and the clarity and 
originality of its creator’s thought remain 
altogether compelling. 

The instrumentation comprises two nor- 
mal string groups, harp, piano, celesta, 
xylophone, chromatic timpani, and a col- 
lection of percussion handled by one player, 
consisting of side-drum, two pairs of cym- 
bals, bass-drum and tam-tam. (It goes 
without saying that these are used sparingly, 


their effect being in inverse ratio to the | 


frequency of their appearances.) The first 
movement, A tranquillo, is almost ex- 
clusively for strings : a web of polyphonic 
texture is woven from an opening viola 
phrase (which reappears in each movement) 
in an atmosphere hushed mystery 
which is intensified when, towards the end, 
the celesta enters with a liquid murmurous 
ostinato figure. In the succeeding Allegro 
Barték employs the full forces at his com- 
mand for a strongly rhythmic movement of 
some complexity, introducing various 
thematic ideas which are treated at length : 
the direct 2/4 rhythmic pulse is broken up 
midway through into changeable bar- 
lengths, and settles down to a scherzando 3/8 
before a final return to the 2/4 subject, 
now marked Vivace. The third movement, 
Adagio, is the most unusual of the four: 
it opens and closes with a dialogue between 
the xylophone and kettle-drums, the former 
repeating one note like a slightly fey wood- 
pecker, the latter slithering about in 
bizarre glissandos. Curious rhythmic 
patterns and angular melodic fragments 
lend an atmesphere of Hungarian folk 
music; and there are many original 
touches of instrumentation, including one 
passage with pp glissandos for celesta, harp 
and piano accompanying flautando tremolo 
strings. The finale, Allegro molto, is pre- 
dominantly for strings, piano and timpani, 
and is a vivid, lively, and sometimes noisy, 


Harold Byrns is to be congratulated on 
having secured an excellent performance 
in which all the detail is exact and the 
balance of interest well distributed in proper 
perspective. This is no easy work to bring 
off, but Mr. Byrns’s performance carries 
complete conviction, and will assuredly 
delight musicians everywhere. I wish 
the recording PORN: had been as 
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efficient: the issue is acceptable enough on. 
the whole, but the recording of the timpani 
is not satisfactory—they are almost in- 
audible in the first movement, toneless and 
cardboard-y elsewhere: the xylophone’s 
timbre, too, in the all-important start of 
the Adagio, is poor. No doubt in search 
of clarity, the levels are sometimes over- 
high, e.g., side 5, which should start fp ; 
and there is some shrillness in the high ff 
passages of the last side, where also the 
pianoforte tone is very shallow. 

I am glad to have had the opportunity 
for the first time of comparing the ordinary 
and L.P. issues of the same work—in this 
case the L.P. seems to favour the sonorities 
at the of the upper. The timpani 
thus sound better, but the xylophone is 
chippier than ever, and the strings lose 
something of their clarity of outline. i 


*BEETHOVEN. Symphony No. 5 in 
C minor, Op. 67. L’Orchestre de la 
Société des Concerts du Conserva- 
toire de Paris (Schuricht). 
LXT2513 (12 in., 39s. 6d.). 


Beethoven's Fifth Symphony may be a 


popular masterpiece, but it is probably the. 


most unpopular masterpiece with the 


critics, we shrink at seeing it on a pro- 


gramme, let alone at hearing it. The 
reason for this heresy is not because it has 
nothing more to say to us, but rather it has 
nothing more to say to most of the orchestras 
and conductors—particularly ‘the con- 
ductors—who play it. It has been, o 
course, overplayed and has now become a 
work to be “ got through,’’ unless the 
conductor happens to be a Beecham or a 
Toscanini. At a conservative estimate 
99 per cent of the performances we hear 
are just ‘“‘ ham.’’ 

When the Editor passed over to me this 
recording of Beethoven’s Fifth I mentally 
thanked him for nothing. I now thank him 
for a lot. Within 20 seconds of switching 
on the turntable I was enthralled at what I 
was hearing, and remained enthralled. 
Here is a great masterpiece brought to life 
again. Schuricht’s reading is intense, vital, 
and dramatic. The first movement has an 
extraordinary rhythmic impetus that never 
flags for a moment from the first bar to the 
last. The second movement is quiet and 
subdued: Beethoven’s dynamics are care- 
fully followed ; and there is some beautiful 
pianissimo playing. The eerie Scherzo and 


the blazing Finale are presented in true 


perspective. The playing is of a very high 
standard, as one would expect from this 
orchestra. 

The recording of the first movement is 
excellent, so is the second movement, 
except for two blemishes: the opening 
pizzicato notes of the double basses are only 
discernible with an aural ifying glass 
and the important flute triplet in bar 15 is 
wavy and loses pitch. From now onwards 
the recording deteriorates a little in patches. 
The scherzo starts off with a splutter and a 
hiss and the needle jumps a bar or two (this 
may be due to a faulty copy, but I doubt it). 
Also there is not enough weight in the 
double basses: combined cellos and basses 
sound as if there is only one desk for each. 
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In the Finale the blazing is dimmed at 
times with a certain cloudiness of detail. 
This recording. is also issued on 78, but, 
like the Tchaikovsky Violin Concerto, it 
was never sent for review when it was 
issued some months ago. R.H. 


*BEETHOVEN. Concerto No. 5 in E 


Philharmonic 
Decca LXT2506 (12 in., 39s. 6d.). 


os suppose that soon the marvel of holding 
the Emperor lightly between two fingers 
(one flexible disc, six ounces) will pass : but 
it is stil] delightful to think how many prob- 
lems are solved. I haven’t the heart to 
answer with an axe the challenge of these 
proclaimed ‘‘unbreakables’’: I trow 
that even in these days of my failing 
strength I could do some destruction ; but I 
have reason to believe that the word : as here 
used bears a more valid meaning than, say, 
‘a perm.”’ I have dropped them down- 


stairs, on edge, and thrown them out of a 


third floor window; which, after all, is 
more than even the P.O. has done to ‘the 
many thousands of records that this journal 
has posted to me, and that I have posted 
back again, with hundreds of casualties, 
during the past quarter-century. L.P.s 
bounce cheerfully, as doubtless do their 
makers : with some reason. 

The basic 78 recording ‘came in for 
notice (and a trifle of analysis) in January 
last (page 142 : AX 282-6: 49s. 14d.). I 
then said that I liked the well-judged, 
pellucid performance, logical rather than 
incandescent : the piano, at full power, a 
little over-bloomed, but pearly : the effect 
in toto, a trifle less than perfect. The 
orchestra, I said, was vivacious and well 
varied in ‘attack : firm, if not very resilient. 
_ The pianist, at his thoughtful best, in the 
slow movement, is hard to beat (I re- 
marked) for mood and tone. 

“A crisp, sound, clarifying set’’ still 
stands : but I find the full power (i.e., on 
the Decola instrument, the farther knob 
full over) a bit unkind to the strings. 
Modify, and my ear is better suited. Heard 
on one of the few sunny mornings of this 
summer, the recording highlights Beet- 
hoven’s noble athletic serenity, 


mastery. 


BRAHMS. Symphony No. 2 in D major, 
Op. 73. Danish State Radio 
phony Orchestra (Fritz Busch). 
H.M.V. C4006-9 (12 in., 238.). Auto 
C7792-5. 

This symphony - is sometimes called 
Brahms’s ‘‘ Pastoral’’ Symphony because 
it was written during the summer of 1877 
amid the beautiful surroundings of the 
village of Pértschach on the Wérthersee. 
After hearing the first performance Brahms’s 
friend Billroth said: “It is all rippling 
streams, blue sky, sunshine and cool green 


shadows. How beautiful it must be at — 


Pértschach.’”’ It is one of the most poetic 
and idyllic of Brahms’s large-scale works. 
Throughout the four movements his in- 
vention never flags, the wealth of detail is 
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handled with masterly craftsmanship, and 
the thought is as vigorous as the expression 
is compact and concentrated. 

The performance of the Danish State 
Radio Symphony Orchestra is exceptionally 
good, although I find the violin tone at 
times rather too steely in quality. The 
ensemble is very finely balanced, par- 
ticularly in the enchanting third movement, 
which John Runciman once described as 
being “‘ as fresh and fragrant as a wild 
rose.”’ Fritz Busch is an ideal Brahms 
conductor, for he tempers his profound 
musical understanding with poetic sensi- 
bility. I have no serious faults to find in the 
recording, except perhaps in the Finale, 
where the pianissimo playing towards the 
end of side 7 is so pianissimo that the detail 
is obscured. But Busch’s dynamics certainly 
seem to be extraordinarily wide in range. 

R.H. 


HAYDN. Symphony No. 93 in D major. 
N.B.C. Symphony Orchestra 
(Guido Cantelli). H.M.V. DB21014-6 
(12 in., 25s. 10$d.). Auto DBg477-9. 

I fancy these are the first records to be 
made by Toscanini’s protégé Guido Can- 


telli, who incidentally will be conducting ~ 


this same symphony with the Scala 
Orchestra at the Edinburgh Festival a 
couple of days after this review appears. 
Judged on this one showing, he deserves to 
rank high, for he secures a performance 
which in its grace, phrasing and neat 
ensemble leaves nothing to be desired. I 
look forward to his next discs and to seeing 
whether he maintains this promise: we 
could do with a few more artists of this 
integrity. 

The symphony here issued is, for some 
unaccountable reason, not often played 
to-day, but is one of Haydn’s very best, full 
of delightful invention and of mature tech- 
nique. It was given its first performance in 
February, 1792, at the opening concert of 
Salomon’s second London season; and 
Haydn himself thought highly enough of it 
to demand that it should be placed in what 
he considered the best position in the pro- 
gramme, the beginning of the second half. 
The first movement, which is preceded by 
an expressive introductory Adagio, is a 
fresh and elegant Allegro with a lilting 
landler for second subject. Cantelli obtains 
some beautifully polished playing in the 
exquisite slow movement (with its rather 
prominent bassoon part), especially in the 
second theme where the oboe rises deli- 
cately over reiterated string triplets. As 
nearly always, the Trio of the Minuet finds 
Haydn in humorous vein: a military- 
sounding tucket is followed by the same 
phrase in a different key at each repetition, 
and one is left guessing where it will poke 
up its nose at its next appearance. The 
finale is a gem: it is written in a novel 
compound of rondo and sonata form, 
adopting a more contrapuntal technique ; 


*t bubbles over with fun, and makes use of 


several Beethoven-ish unexpected side- 
steppings of key. 

Cantelli’s performance compares very 
favourably indeed with that by Beecham 
on Columbia ; but the recording, at least to 
English ears, is regrettably shallow and 
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harsh. The timpani at letter X in the 
finale (where they carry the bass D) just 
don’t register at all, and the orchestra in 
general seems to have no depth of tone. 


dette 


In December, 1948, my colleague L.S. 
devoted nearly a column to a review of the 
78 version ot this symphony. He wrote with 
no great enthusiasm, and I agree with all 
his strictures. Indeed, as a whole, it is a 
poor performance, and therefore I cannot 
understand why Decca has bothered to 
issue it on L.P. There is certainly no 
improvement in the quality of the record- 
ing. L.S. said that “‘ far greater definition, 
both of playing and recording, is necessary.”’ 
It still is. R.H. 


*MENDELSSOHN. Concerto in E 
minor, Op. 64. Alfredo Campoli 
(violin), London Philharmonic Or- 
chestra (Beinum,. Decca LXgoo1 
(10 in., 29s. 6d.). : 


In reviewing the 78 version of this 


Concerto, L.S. said: “‘ I applaud Campoli’s 
courage and independence that, at a time 
when most of the race of fiddlers seem 
determined to turn the Mendelssohn 
Concerto into a vehicle for display, he 
should think of this work as music and not 
in terms of vulgarised glamour. This per- 
formance is indeed thoughtful—even in- 
cluding the cadenza—and the relief of 
listening to someone for whom the music 
comes. first after some of the hustlers we 
have heard recently comes as sweet balm 
in the existence of a harassed critic.’’ 

This is certainly a very fine performance 
of Campoli and the London Philharmonic 
Orchestra under van Beinum, and the 
recording is worthy of the performance. 
Now I have compared it very carefully with 
the original 78 recording and I confess I 
cannot hear any difference in quality 
between the two, except of course there is 
virtually no surface noise on the L.P., 
which has nothing to do with the actual 
recording. I am inning to wonder 
whether there should (or could) be any 
obvious differences in definition between the 
two speeds, despite certain claims that are 
made. But I am open to correction as I 
have only served less than a month’s 
apprenticeship to L.P. R.H. 


ROSSINI. Overture 
Algeri.”” Orchestra Stabile Acca- 


demia di Santa Cecilia (Serafin). 


H.M.V. C4012 (12 in., 5s. gd.). 


Sparkling work, recorded. with excellent 


verity : the bowing comes through, e.g.; 
the weight is considerable, the vim most 
exhilarating. More delicate solo wind bits 
could doubtless be secured, somewhere in 
the world, but this performance and the 
reproduction are to my mind thoroughly 
praiseworthy. 

The opera, one of four by Rossini brought 
out in 1813, was written in less than a 
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month. Toye, praising it highly, describes 
the application of the legend of Roxelana, 
the favourite slave of Solomon the Second, 
to a lady who with an admirer goes out to 
rescue her lover ; wrecked near his place of 
confinement, she secures him, fooling her 
would-be attendant lover as well as the 
Bey of Algeria. W.R.A. 


SIBELIUS. Tone Poem “En Saga,” 
Op. 9. Valse Triste from * Kuol- 
ema.” Philharmonia Orchestra 
(Kletzki). Columbia LX1307-9 (12 in., 
25s. 10$d.). Auto LX8729-31. 

I need say nothing at this stage 
of the intensity and dramatic power of 
Fn Saga ; and the Philharmonia Orchestra 
fully maintains its usual admirable stand- 
ard. But almost from the start it is obvious 
that the dynamic proportions are all 
wrong (listen, for instance, to bars 18-20 
and 23-25, where the. trumpet is marked 
mp over a pp accompaniment): the fortes 
have all the rounded sonority of a cheese- 
cutter, and that tremendous climax cul- 
minating in the one cymbal-clash of the 
whole work can be listened to with im- 
punity only from a-deep shelter. The de 
Sabata performance on Decca is just as 
good and is far less lethal, and I for one 
am sticking to it. L.S. 


SMETANA. Overture ‘“ The Bartered 
Bride.” Chicago Symphony Orch- 
estra (Désiré Defauw). H.M.V. 
DB21088 (10 in., 8s. 73d.). 


I find this rather overwhelming, in full- 
notched level. The strings lose some of 
their sheen. The unanimity and attack are 
exciting, but I think it’s a bit over-amplified 
in recording. Chicago is a big, windy place, 
I remember. The music is kept in strict 
time : a little more playing with ‘the 
quieter tune might be in order ? It’s re- 
markable what the modern disc can take, 
and safely give out. In that respect the 
recording is worth hearing, and if you like 
the greatest possible weight of tone, and 
not much variety, here it is. 

The Belgian Defauw (born in 1885), be- 
came a favourite here during the first war, 
when with Tertis, Charles Woodhouse and 
Emile Doehard, he formed the “ Allied 
Quartet.’’ Later, he was a conservatoire 
professor in his native land. W.R:A. 


*TCHAIKOVSKY. Symphony No. 4 in 
F minor, Op. 36. L’Orchestre de la 
Société des Concerts de Conserva- 
toire de Paris (Kleiber). Decca 
LXT2511 (12 in., 39s. 6d.). 

Here is another symphony now placed 
upon a single L.P. disc, which I reviewed, 
in the same performance, last year (Decem- 
ber, 1949, page 123 : AK2272-6, 34s. 2d.). 
Chief remarks then : striking weight and 
energy-control : brass never painful, strong 
bass values early apparent. Oboe : query, 
almost too fragile in slow movement. No 
pizz. ever sounds quite convincing, in a 
record. After this, the cheeky band is 
pretty light-weight : I prefer itso. Finale : 
less ‘‘ brilliant ’’ than in some recordings. 
Again, I prefer that, for a movement which 
I have consigned to my particular. limbo 
long ago. ‘‘ The other sort of brilliancy is 
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not lacking—that which comes of di 

and good: balance. There is 
quite enough blare for me.”’ (Perhaps, on 
re-reading; I’d better make that an italic- 
ized me. Every man to his dream, night- 
mare, blare, or flair.) Light-weight 
Fourth, then.. ‘‘ Taken in whole, the thing 
hangs together far better than some per- 
formances I nemnemlber. You can hear 
detail. . 

As in the Emperor, I the 
position of the amplifier knob : then, the 
strings seem just about right for my con- 
ception of the needful bite. | 


For anyone who hasn’t a description. 


handy, ‘I add a mere note to say that the 
composer's programme-idea was that Fate, 
“the tragic power which prevents the 
yearning for happiness from reaching its 
goal,’’ is the challenger. ‘‘ We submit and 
lament in vain’’ (waltz theme, in 9/8). 
“Is it not better to turn from reality and 
lull oneself in dreams ?’’ Second move- 
ment : evening melancholy, musing on the 
past, that is so sweet, and so irrecoverable. 
Did Tchaikovsky’s technique—or his nerve 
—fail ? The three-plane scherzo isa joy : 
fizz. virtuosity, then the tipsy peasant 
episode (piccolo), and the happy ee 


movement. Sienply, a scherzo is due, and 
the old craftsman (in classical phrase). pulls 
up his socks and produces a humdinger. 
Finale : ‘‘ Go to the people!” They 
pay no heed when Fate rears its ugly head 
(cf. current events, passim). ‘‘ Rejoice in 
their happiness, which makes life tolerable.” 
Any clue. for us, there? W.R.A. 


*TCHAIKOVSKY. Concerto in D 
major, Op. 35. Ruggiero 
(violin), New 
(Sargent). Decca LXT2509 (12 in., 


This Concerto was completed in 1878 
when Tchaikovsky was thirty-eight years of 
age. It was originally dedicated to Leopold 
Auer, the famous Hungarian virtuoso and 
pedagogue, but he found it too novel -in 
idiom and too difficult to play so he refused 
to give it a first performance at St. Peters- 
burg. Later Auer changed his opinion.and 
mastered the work with brilliant success. 
Along came another distinguished violinist, 
Adolf Brodsky (later of Manchester fame), 
who realised that it was an important work 
but could not.‘‘ summon courage to learn 
it ’’ for two years. Then he took the plunge 
and mastered its difficulties and finally 
gave the first performance in Vienna at the 
end of 1881 with Richter as the conductor. 

Half the audience protested ; the other 
half applauded. Out of ten criticisms only 
two spoke well of the Concerto. The famous 
critic Hanslick dipped his pen in vitriol : 
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“‘ Mozart’s youthful work (:e. a Diverti- 
mento) would have had a more favourable 
position had it been played after, instead of 
before ‘Tchaikovsky’s Violin Concerto ; «a 
drink of cold water is welcome to those who 
have just swallowed brandy. The violinist, 
A. Brodsky, was ill-advised to make his 
first appearance before the Viennese public 
with this work ... For a time it proceeds 
in a regular fashion, it is musical and not 
without inspiration, then crudeness gains 
the upper hand and reigns to the end of the 
first movement. The violin is no longer 
played, but rent asunder, beaten black and 
blue, whether it is actually possible to give 
clear effect’ to these hair-raising difficulties 
I do not know, but I am sure Herr Brodsky 
in trying to do so made suffer martyrdom 
as well as himself. The Adagio, with its 
tender Slavonic sadness, calmed and 
charmed us once more, but it breaks off 
suddenly, only to be followed by a finale 
which plunges us into the brutal, deplorable 
merriment of a Russian holiday carousal. 
We see savages, vulgar faces, hear coarse 
oaths and smell fusel-oil. Friederich Fischer, 
describing lascivious paintings, once said 


there were pictures ‘ one could see stink.’ ° 


Tchaikovsky’s Violin Concerto brings us 
face to face for the first time with the 
revolting idea: May there not also be 
musical compositions which we can hear 
stink ? ”’ 

Phew! Those were the days when 
critics said what they thought! To-day 
we wonder what all the fuss was about. 
Where are the hair-raising difficulties that 
made Auer and Brodsky blanch and 
Hanslick hold his aural nose ? Our young 
violinists straight from college think nothing 
of the difficulties of Tchaikovsky’s Concerto. 
They reel them off with ease. The truth is, 
of course, that Auer and Brodsky were 
faced with new aspects of technique arising 
out of Tchaikovsky’s novel idiom with its 
Russian dance-like rhythms, which, for 
example, in the Finale, suggested to the 


imaginative Hanslick the brutal merriment - 


of a holiday carousal. I wonder what he 
would hepton said about Stravinsky’s Rite of 


Ricci certainly reels off the 
technical difficulties with ease on this 
recording, which, by the way, was issued 
some months ago on 78, but was never 
sent for review to THE GRAMOPHONE. I 
don’t think there is a good microphone 
balance here between soloist and orchestra 
—the former seem; to be “ spot-miked.”’ 
Ricci’s tone is too hard and steely for my 
liking, and his whole approach to the music 
—even the warm and lyrical Canzonetta—is 
cold. In the Finale his attack and rhythmic 
impulse are exceptionally powerful and 
vigorous. I prefer the earlier Decca record- 
ing of this by Ida 


Op. 183. Philharmonia Orchestra 
(Lambert). (12 in. 
58. 
pleasing ; so are the warmth and body of 
the tone, which add up to about as good a 


showing in this department as one might 
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wish. The style of these clever Englishmen 
is never quite what I want : too much of a 
muchniess, accentually, and sometimes in 
the'‘matter of curves, too : more can always 
be done with them. Perhaps the perform- 
ance is tailored for these who want to 
dance, not to listen : but on records I 
always think that more delicacy, light-and- 
shade, finesse, are worth while for their own 
sake—if only to show that the band can do 
it. And since very many will not dance to 
the music, but just sit and listen, I think our 
orchestras might try harder (making it all 
sound effortless) to give us these refinements. 
The straight-through-boys style does not 
seem to me quite good enough, however — 
nice the tone, as it certainly is, and however 
smooth the recording. 

Grove is very scanty on Waldteufel : : 
from a Musical Times letter some years ago 
written by an enthusiast who thought he 
had collected the composer’s complete out- 
put in print, I gather that the opus numbers 
go up to 265, but that he appears to have 
started at 100! With some half-hundred 
unnumbered, the total is thus about 220, 
mostly waltzes. Thirty records of these 
were secured : the writer thought them 
superior, on the whole, to Strauss’s : 
graceful and more varied. 


more 
W.R.A. 


INSTRUMENTAL 


Fugue in D minor. 
Fugue in D major from “ The Well- 
Tempered Clavier,’ Book I, No. 5. 
Artur Schnabel (piano). H.M.V. 
DBy51 1-2 (12 in., 17s. 3d.). 

It is good to have this great work 
restored to the catalogues, from which it 
has been far too long absent. In the past 
we have had Landowska’s dramatic and 
heroic interpretation on the harpsichord 
and Fischer’s more human and emotional 
approach on the piano. Schnabel is an 
unusual choice and I was enormously 
‘interested to hear what his idea of the work 
‘would prove to be. He rejects the Busoni 
edition, or any other, and plays from the — 
original text and so does nothing to add to 
the volume of sound. His approach is 
austere, and one must not look here for 
great rhapsodic sweeps of tone in the 
toccata sections or for the sense of mystery 
which Fischer gave to the arpeggio chords, 
or for intimate personal feeling in the 
recitatives. But there is great dignity in the 
playing and a clarity and brilliancy of finger 
work that would be striking in a pianist 
much younger than Schnabel, and are 
absolutely phenomenal in a man of his age. 
It is perhaps a criticism of his performance 
that the mechanics of it, so to speak, make 
the strongest impression; but Schnabel 
does convey a good deal of pathos in the 
amazing last page with its poignant 
chromatic descending chords. 

Busoni, rightly I think, advises that the 
Fugue, which may have been written 
before the Fantasia and is certainly inferior 
‘to it, should on no account be played with a 
view to brilliancy of effect. Schnabel has 
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the fugue too quickly for my taste, so that 


the semiquaver figures in the counter 
subject, which he characteristically de- 
taches, sound too jerky. The part writing, 
in spite of the speed, remains wonderfully 
clear but the Fugue seems to have little con- 
nection, done in this way, with the 
ceding Fantasia. Nevertheless this is a 
record of absorbing interest and the piano 
tone is good. 

In the D major Prelude of the "48 I did 
not care for the heavy stabs of tone in the 
bass and enjoyed far more the quietly 
majestic playing of the fugue in the wo of 
the French overture. 


BACH. Fantasia and Fugue in G 
minor, ‘* The Great.” Marcel 
Dupré (organ). Decca AK2364-5 
(12 in., 14s. 4d.). 

' Marcel Dupré gives us a straightforward 

reading of the magnificent Fantasia which, 

if not very imaginative, does show clearly 
the architecture of the music and is 
registered without fuss or noise. The modu- 
lations on the last page sound as amazing 


as ever but surely the pedal part in the last ~ 


two bars needs more weight. ‘The same 
faint tone is used for the pedal part in the 
Fugue with obviously deliberate intention, 
though it is hard to see why the entry of the 
fugue subject on the pedals should be given 
the effect of an echo. The recording is 
excellent throughout and shows up well, at 
the start of the Fantasia, the pleasant tone 
of the diapasons on the St. Mark’s, North 
Audley Street, organ. 

Dupré’s playing of the Fugue, at a 
natural dance tempo and with every 
detail clear, even on the softly registered 
pedals, should be a model to students and 
give pleasure to all. I prefer this record in 
every way to the one recently issued by 
Power Biggs. A.R. 


BACH. Prelude and Fugue in C major. 
Five Chorale Preludes from Little 
Organ Book. Gellobt sei Dir: Der 
Tag, der ist so freudenreich—Von 
Himmel kom der Engel schaar— 
Vom Himmel hoch da komm’ ich 
her. Lumen 3.26.003/4. O Mensch, 
bewein dein Siinde gross : Eighteen 


Chorale Preludes: Kom, Gott — 


Schépfer, heiliger Geist. Lumen 
_3-26.005. André Marchal (organ). 
“Recorded at St. Eustache, 
Available from the William Lennard 


Concerts Co., 38 Norbury Avenue, 
Thornton Heath, Surrey. (12 in., 
16s. 3d. each.). 


These records can be purchased, as 
stated above, from the William Lennard 
Concerts Co., and carry the Lumen label, 
an organisation to which we owe the 
wonderful series of records, made many 
years ago, by Yves Tinayre. These present 
discs, and the one below, enshrine the art 
of the great organist André Marchal, who 
was born blind, and whose splendid playing 
and remarkable improvisations have be- 
come familiar to English audiences over 
the past years. With every wish to recom- 
mend these records ‘unresérvedly I ‘must 


“of each melody line. 
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point out that they have defects. The 


surfaces wore down two stylus needles after 


a few playings and require, probably, to 


be played with a more resistant type 
of needle. The electric current in. this 
country district may be responsible for a 
fall in pitch which became very noticeable 
in the first of the three chorale preludes for 
Christmas from the Little Organ Book on 
the second side of 3.26.004, and the con- 
siderable echo in the church of St. Eustache 
is responsible for some obscuring of detail 
in all the pieces, although André Marchal 
generally judges it very well. 

The C major Prelude and Fugue, which 
was recorded by Schweitzer in one of the 
Bach Society volumes, is thought to belong 
to the Leipzig period of Bach’s life. It is the 
one with the Prelude in nine-eight time 
which bears a notable resemblance to the 
opening theme of the church cantata, ‘‘ The 
Sages of Sheba.’’ The editor of the Peters 
edition takes the view that it is the counter- 
part of one of the ‘‘ Welcome ”’ cantatas, a 
vociferous welcome to some _ reigning 
prince and not, as Pirro suggests, a pastoral 
piece. Marchal appears to adopt the 
former view and plays the ostinato pedal 
bass on a heavy reed throughout, as if it 
were a fanfare, an effect which eventually 
got on my nerves. The recording becomes 
rather coarse at the final page, in which 
there are some chords for full organ, and 
on this page, too, detail is lost; but the inter- 
pretation is interesting and wonderfully 
well carried through. 


The five-part fugue, with its Meistersinger 
like passages, is beautifully played, in a 
much quieter vein, and the first splendid 
entry of the pedals, long delayed, is most 
effective. In general the reco — 
the player much better in the fugue. Th 
last quarter of this third side contains the 
first of the Christmas preludes from the 
Little Organ Book Marchal has recorded. 
The chorale is played on a reed, the middle 
parts on diapasons and the pedal part is 
uncoupled. It sounds muffled and in the 
penultimate bar the notes are lost. 

It is a pity that Marchal’s interesting 
registration of the Christmas carol Der Tag, 
der ist so freudenreich does not get better 
recording, but the bell-like pedal figure is 
too faint and the middle part squeals a bit. 
The descent and ascent of the angels, sug- 
gested by the pedal figure, comes out well 
in the prelude, Vom Himmel kom der Engel 
schaar. This, and the next one, Vom 
Himmel hoch da komm’ ich her, are perhaps 
the _ of these four. But the last record- 
ing, containing one of the Eighteen 
Chorale Preludes, Komm, Gott Schipfer, 
heilger Geist, the old plain chant melody. 
Veni Creator, with another, the greatest of 
the preludes in the Little Organ Book, O 
Mensch, bewein’ dein Siinde gross,is the most 
successful of all. The Veni Creator prelude is 
played, as Bach directed, on the full organ : 
halfway through the pedals have the tune 


and it comes out finely on a heavy reed. 
There is, of course, a loss of detail in the 
upper part but the general effect is good. 
The other prelude is played- quietly and 
beautifully and with a ritardando at the end 
-A:Ro 
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BUXTEHUDE. Prelude and Fugue in 
F sharp minor. André Marchal 
(organ). Recorded at St. Eustache, 
Paris. Available from the William 
_Lennard Concerts Co. Lumen 3.26. 002 

(12 in., 16s. 3d.). toy 
It is not being unfair to Buxtehude tc to say 
that his preludes and fugues make one 
realise anew the supreme greatness of Bach. 
The older composer, from whom Bach 
learnt all he could, cannot achieve any- 
thing like Bach’s continuous flow or grand 
proportions, or approach his contrapuntal 
intricacy. This prelude and fugue, for 


instance, is always changing direction just 


as the music seems to be getting under way. 
Some of. the episodic material is lovely, 
some imaginative, but the final view of the 
building is not very impressive. 
Unfortunately, after the four opening bars, 
a Fafnir-like pedal reed completely swamps 
the upper parts and roars again at the end 
of the first section of the fugue. The echo 
in the church plays havoc with je impro- 
visatory passages that follow, and elsewhere. 
I have spoken of this set of records above 
and the same remarks apply here. It is a 
pity that so many factors have worked 
against a worthy presentation of this great 
organist’s art. No doubt keen organists will 
consider the necessary outlay worth while 
for purposes of study and will be able to 
aww the faults of the recording. A.R. 


DEBUSSY : TORTELIER. Sonata 

for Violoncello and Piano. Bur- 

» * Le Pitre.” Paul Tortelier 

(cello), Gerald Moore (piano). 

- H.M.V. DBg509-10 (12 in., 17s. 3d.). 
On special order only. 

The ’cello sonata was the first of six for 
different instruments which Debussy an- 
nounced his intention of writing at the 
beginning of the First World War: his 
death in 1918 interrupted the project when 
only three of the number had been com- 
pleted. Difficult as Debussy found it to 
work during the stress of war conditions, 
he declared, ‘‘ I want to work, not so much 
for myself, but to give proof, however 
small it may be, that French thought will 
not be destroyed,’ and on the title-page 
signed himself, proudly, ‘‘ Claude Debussy, 
musicien frangais.’” The work, which was 
dedicated. to the composer’s second wife 
Emma, was originally to have borne the 
sub-title Pierrot faché avec la lune, and was 
inspired by the classic Italian commedia 
dell’arte. There are three movements: 
Prologue, distinctly antique in flavour ; 
Sérénade, ‘‘ fantastic and ironical,’’ in which 
the ‘cello is for the most part played 
pizzicato ; this leads without a break into a 
capricious Finale in which gaiety and 


melancholy constantly alternate. 


It would be hard to imagine a better 
performance of this very characteristic 
Tortelier and Gerald 
Moore work together with uncanny unan- 
imity of feeling and execution—the Finale 
in particular, with its rubatos and its chang- 
ing tempos, is a most searching test of 
ensemble, demanding two artists com- 
pletely en rapport. ‘Their interpretation ‘is 
unfailingly imaginative,-and:the beauty of 
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HARTLEY-TURNER TELLS YOU 
THE TRUTH ABOUT L.P. RECORDS 


That we have not been advertising in The Gramophone is due neither to our being a back number 
nor that we don’t like the magazine. On the contrary, we number many old and valued customers. 
among its readers. The simple truth was that we could not take on any new business—until now. _. 


Eighteen months ago we decided to attack the American market. No other British 
radio or audio manufacturer had even tried to do it, but we thought we had a chance. 
We thought that high-fidelity experts and music lovers in the U:S.A. would like our © 
products, particularly the Hartley-Turner Speaker, because of its unique reputation 


We set ourselves a short-term target of 1,000 customers in ‘wo years, but that target has been reached: 
already and we think it high time that we told Britain more of what we are doing and what we are 
making. The reaching of the target synchronised with the introduction of L.P. records on the British 
market, and that is just up our street. Riles aes A 

In conjunction with our American friends we have been developing equipment for - 

real high-fidelity reproduction of L.P. records for over a year and we think we have | 
overcome most of the snags. A critical examination of the best of the American discs 
and the Decca range convinces us that this new development, considered from every — 
point of view, has sealed the fate of the 78 r.p.m. record. Freedom from surface — 
noise, continuity of performance, and greater dynamic range, coupled with higher 
fidelity of reproduction, means that L.P. has come to stay ; but to get the best results — 


calls for profound technieal knowledge and much practical experience. Both are now 
at your service. 


There is a complete Hartley-Turner L.P. record service waiting to help you. We are stocking the 
complete range of Decca L.P. records of serious music and also Decca playing desks for those who 
want a simple addition to a more ordinary gramophone. We can send records to any part of the - 
British Empire post free at the standard prices. But... there is also the complete range of Hartley- 
Turner equipment for the highest fidelity reproduction of these discs and standard ones too: the 
equipment that has added new lustre to the already fine Hartley-Turner reputation all over the world. 


The Hartley-Turner 215 Speaker (permanent magnet type) a ve £9. 0.0 
The True-bass Boffle -.. .. Inkit form £6.15.0; complete £8.10.0 
The Hartley-Turner Pick-up, for standard and L.P. discs . . ALS 
The Hartley-Turner 14 and 20 watt Amplifiers _.... ...  £30.10.0 & £33. 0.0 
The Hartley-Turner Selected Record Catalogue or te sy £1. 5.0 


Illustrated literature on all the above is free on request. We also publish ‘“*‘ New Notes in Radio,” 

a pocket guide to high-fidelity, 2/6 post free, and a series of technical bulletins. Ready shortly, ““ The 

Reproduction of L.P. Records,” with a 12 months’ service of critical analysis of L.P. records, 5/- 
This publication will be supplied free to every record catalogue subscriber. ¢ 


We invite you to visit us, hear the latest records and our own equipment, and discuss 
any problem in high-fidelity reproduction that may be worrying you. This is just 
the usual Hartley-Turner service and you are under no obligation to buy. == 


HL A. HARTLEY CO. LTD., 152 HAMMERSMITH ROAD, LONDON, W.6 
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LEAK ‘550°’ CABINET LOUDSPEAKER, using CONSOLE CABINET, housing the LEAK 


. separate bass and treble loudspeakers with cross-over TL/12 and RC/PA amplifiers, LEAK radio 
a filter. Finished to customers’ requirements in unit, and gramophone unit using the LEAK 


a | Walnut, Mahogany, Oak, Elm or Sycamore. Dynamic pick-up. 


RC/PA Remote Control 
pre-amplifier. £6-15-0 


These amplifiers are the 

choice of many distinguish- 

ed audio engineers for high 

quality reproduction in their 
own homes. 


“d Apply to your local dealer 
for free 16-page illustrated 
booklet G." 


 TL/12, 12-Watt Triple Loop 
Feedback Amplifier. £25-15-0 


Used with the RC/PA pre-amplifier and the best complementary equipment the TL/12 power amplifier gives to the 
os music-lover a quality of reproduction unsurpassed by any equipment at any price. It is‘designed in a form so that 7 
- || the power amplifier can be housed in the base of a cabinet and the small pre-amplifier mounted in a position best 

| suited to the user. 


“ BEFORE PURCHASING YOUR NEW REPRODUCER ASK YOUR | : 
a DEALER FOR A DEMONSTRATION OF LEAK EQUIPMENT : 


J. LEAK & CO. LTD. (Established 1934). 
| BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTION, W.3 
Phone: SHEpherds Bush 1173/4 Telegrams : Sinusoidal Ealux, London — Foreign: Sinusoidal, London 
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tone:. of. Tortelier’s playing quite out- 

~ The ’cello is well placed in 
relation to the microphone, but the one 
weakness. in this otherwise superlative set 
is. the recorded tone of the piano, which is 
metallic, clangy and shallow: in the 
opening of side 1 there is a suspicion of 
wow. 

The fill-up is a fantastic piece full of 
brilliant virtuoso technique, exploiting the 
cello’s. highest register. Rather a thing of 
shreds and patches, but that is apt enough 
in view of the title, Circus Clown. L.S. 


MENDELSSOHN. $= Capriccio in E 
minor, Op. 81. 


Gottesman, Hermann Busch). Col- 
umbia LX 1311 (12 in., 8s. 74d.). 
This Capriccio is one of four pieces for 
string quartet published together as Op. 
81, though they have no connection: it 
consists of a melancholy and restlessly 
anxious Andante con moto followed by a 
sparkling Allegro fugato. As far as I know, 
this is its first recording, and I am sorry not 
to be able to greet it with much enthusiasm. 


The Busch Quartet gives it a rather insensi- | 


tive performance, which is further marred 
by some scuttling and lack of precision in 
ensemble. The recording is muzzy, 
especially towards the centre of side 1, and 
in general the balance is not right—the 
volume of the ’cello part in the Andante 
is quite inadequate. L.S. 


MOZART. Quartet in G major, K387. 
Serenade (Andante Cantabile) from 
Quartet in F major, Op. 3, No. 5. 
Amadeus String Quartet (Norman 
Brainin, Siegmund WNissel, Peter 
Schidlof and Martin Lovett). H.M.V. 
(4014-7 (12 in., 238.). Auto C7798- 


7801. 

The Amadeus String Quartet, an organ- 
isation of young and talented musicians, 
has grown, in a remarkably short time, into 
one of the best quartets in the country and 
has indeed a strong claim to be considered 
the best we now have. For their “‘ classical ’’ 
détut they have chosen the first of the six 
string quartets Mozart dedicated to “ his 
dear friend Haydn,”’ the fruit of long and 
arduous work, as the dedication reveals, 
which resulted in flawless quartet writing. 
It is thus a searching test of the players’ 
technique and ensemble: there is no 
padding here, every note is significant. 

If these. players do not achieve the 
ultimate polish they do give us a most vital, 
sensitive, and musicianly performance; but 
I beg them to insist on listening to their 
tests with the utmost attention and to make 
what adjustments may be necessary before 
passing on to a master disc. It should have 
been clear that, at any rate for recording 
pu , the ‘cellist needs to use more tone. 
It would be tedious to specify every instance 
but at bar 36 in the first movement the 
semiquaver figure, an organic part of the 
structure, should be more audible and so 
should the florid passages in bars 42-46. 
The second violinist’s tone is less bright 
than that of the leader which makes for 
good differentiation but sometimes a little 
more tone from him would be welcome. 


Busch Quartet . 
(Adolf Busch, Bruno Straumann, Hugo © 
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Towards the end of the minuet the second 
violin plays the same chromatic phrase the 
viola has just:played (bars 83-85) but the 
recording’ irons out the change of tone. In 
the slow movement, bars 74-77, the first 
violin is too prominent in the rapid passage 
work given. to it and the chief melody line 
on the second violin is obscured. 

There end these small complaints. The 
balance and tone, in general, are good and 
out of many things that indicate the artistry 
of the players I wiil mention only two, the 
fine dovetailing of the parts as in the middle 
section of the minuet (bars 41-47) and the 
care taken over the dynamics, which are 
tricky in this bizarre movement. The 
music is glorious throughout. The exquisite 
and contemplative slow movement and 
the superbly exciting finale, in which 
Mozart alternately rejoices in his contra- 
puntal skill and his power to reject it at 
will, are among his greatest achievements. 
On the last side is the lovely little serenade 
movement from one of Haydn’s early 
quartets which is, in fact, not quartet 
writing at all but a violin solo with a 
feather-weight accompaniment. 
Brainin plays it beautifully and indeed so 
beautifully that it would have been worth 
his while to have re-recorded it so as +o 
eliminate a tiny glance of the bow in the 
second bar. Most people, no doubt, will 
not even notice it: but the crystal should 
not have any flaw. 

This work has been selected by the Uni- 
versity of Cam>ridge Local Examinations 


Syndicate for their General Certificate of © 


Education Advanced Grade, 1951. A.R. 

RACHMANINOV. Suite No. 2 for Two 
Pianos, Op. 17. Phyllis Sellick 
and Cyril Smith (piano duet). Col- 
umbia DX1675-7 (12 in., 17s. 3d.). 
Auto DX8351-3. 

This is absolutely first class, both per- 
formance and recording. The ensemble is 
perfect, four hands with but a single part, 
and there is a most welcome warmth and 
enthusiasm in the playing. 

The work opens with a massive march- 
like movement, with a charming cantabile 
melody by way of contrast. It is at this 
point that you realise, by the way the two 
pianists respond to one another, how per- 
fectly they are in accord. There follows a 
quick and lively Valse, very neat fingered, 
with another cantabile tune for contrast. 
This stands out beautifully. There is a 
little roar of tone—unavoidable I think—at 
the big climax. The Romance is the least 
distinguished movement—its theme is less 

than the two cantabile melodies men- 
tioned above—and the piano tone is not 
quite so natural. The Suite ends with its 
best known movement, a Tarantella, played 


with tremendous spirit and ending with a” 


wonderfully recorded deep bass note. The 
movement may need careful adjustment on 
small machines but it is fine on my 
Celebrity H.M.V. 

Many years ago Vronsky and Babin 
recorded the Suite and it probably has been 
done since, but I cannot e it better 
played than by Phyllis Sellick and Cyril 
Smith, and certainly it can never have been 
so well recorded. — A.R. 


Norman 


_ appearance of this Ode to Napoleon (written 
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SCHUBERT. Sonata in A. minor, Op. 
42. Lili Kraus (piano). Parlophone 
~R20585-8 (12 in., 348. 6d.). 
SW8r11-4. 

There are three of Schubert's piano 
sonatas in A minor and this one, the last 
and finest of the three, was composed in 
1825, three years before his death. The 
opus number, therefore, is misleading. 

It is no easy task to hold such seceiihy 
improvisatory material together and Lili 
Kraus accomplishes it with great skill. She 
plays the opening theme in moderate time, 
as indicated, but accelerates to allegro after 
the octave EF’ s, a procedure which is, to 
me, convincing. Sometimes she is noisy, 
especially in the bass, sometimes too ex- 
plosive ; but on the whole the sonata is very 
well played indeed. It is a pity that the 
exigencies of recording required her to 
begin the slow movement so quickly after 
the end of the first movement, and to put a 
small section of the Scherzo at the end of the 
slow movement: but no doubt there was 
no other way out. 

It is a tribute to the artist that one does 
not feel the slow movement or the finale 
to be a bar too long and, indeed, she is at 
her very best in the theme as variations of 
the slow movement. 

The recording of the piano is exception- 
ally good and true, and I detected no 


deterioration anywhere. A.R. 
SCHONBERG. Ode to Napoleon 
Bonaparte, Op. 41. Ellen Adler 


(recitation), Jacques Monod (piano), 

The Villers Quartet (René Leibo- 

witz). Esquire TW4002-3 (12 in., 
23s.). 

One of the most interesting and ironic 
features of present-day gramophone cata- 
logues is the way the great wealthy 
companies continue to turn out ever more 
versions of the Mastersingers Prelude and 
Valse Triste, while the small independent . 
firms take the risks of recording the little- 
known classics and works by contemporary 
composers. The result is that musicians 
and connoisseurs, not to mention collectors 


(admittedly a minority of the public), tend 


increasingly to look to the groups outside 


the main companies: in this country, it is 
true, the small groups do not carry much 
weight, but the number of firms in France 
and the United States producing important 
modern works seems nothing less than 
astonishing to us. 

I salute the courage, therefore, and the 
far-seeing vision, of Esquire in issuing one 
of the most abstruse of connoisseur works ; 
such music is virtually beyond our compre- 
hension except by the constant re-hearings 
which the phone can provide. I. 
have listened to this work four times with 
the score in front of me (it is published by 
Schirmer and obtainable through Chap- 
pell’s) and am beginning to feel my way 
about a bit ; in the normal way to have 
attended four performances of this would 


have taken about 15 years of concert- 


going. So far the only representative work 
of Schénberg available on records in this 
country is the early Pierrot Lunaire ; and the 
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. in America in 1943) is thus a most valuable 
addition to the catalogue. 

_ In view of the doctrinaire theories which 
Schénberg has fathered, it is particularly 
interesting that in some of his most recent 
works he has not followed the twelve- 
note system: this Ode is one such. It has, 
indeed, occasional moments of purely tonal 
feeling, and ends on an entirely con- 
ventional chord of E flat: the work is based 
on the notes comprising the first chords 
(heard on the piano)—F, G#, C#, E—and 
the intervals they form, used at differing 
pitches. The forces employed are a piano, 
a string quartet, and a narrator who recites 
Byron’s poem to Sprechstimme (a stylised 
spoken declamation in which the pitch and 
rhythm of each syllable is specified) : there 
is also another version which the composer 
later prepared, for string orchestra instead 
of string quartet. 

There is little doubt that the reason 
behind the selection of this particular poem 
was its appositeness for the expected fall of 
Hitler: Schénberg had been deprived by 
the Nazis of his posts as early as 1933, his 
work had been proscribed and exhibited in 
the Museum of Degenerate Art, and he had 
taken American citizenship in 1940. Byron’s 
bitter ode expresses feelings whose applica- 
tion is almost as relevant to-day as in the 
circumstances in which they were expressed : 


’Tis done—but yesterday a King ! 

And arm’d with Kings to strive— 

And now thou art a nameless thing : 

So abject—yet alive ! 

Is the man of thousand thrones, 

Who strew’d our earth with hostile 
bones, 

And can he thus survive ? 

Since he, miscalled the Morning Star, 

Nor man nor friend hath fallen so far. 


Ill-minded man, why scourge thy kind 

Who bow’d so low the knee ? 

By gazing on thyself grown blind, 

Thou taught’st the rest to see. 

With might unquestion’d—power to 
save— 

Thine only gift hath been the grave 

To those that worshipped thee ; 

Nor till thy fall could mortals guess 

Ambition’s less than littleness ! 


Thanks for that lesson—it will teach 
To after-warriors more 

Than high Philosophy can preach, 
And vainly preach’d before. 


Any magnanimous feelings you may 
have aaa making allowances for the 


performance or recording in view of the 
interest of the work are quite unnecessary : 

by any standards this is an astonishing per- 
formance, crystal clear, rhythmically tidy, 
immaculately controlled in dynamics and 
perspective, and taking all the fantastic 
technical difficulties and problems of 
ensemble in its stride. This is a real tour de 
force, and I congratulate René Leibowitz 
and his players on the results their hours of 
patient rehearsal have achieved. The 
recording, too, is very satisfactory, save at 
one or two places where the voice is over- 
weighted. I must confess that I would 
have considered a male narrator more suit- 
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able, and he might have avoided the some- 
what arch quality which enters Mlle. 

Adler’s declamation ; but whether he could 
make the ‘Sprechstimme sound less artificial 
and more in accordance with the artistry of 
Byron’s poetry I don’t know—these short- 
comings, I suspect, may be inherent in the 
work itself. LS. 


SCHUMANN. Etudes Symphoniques, 
Op. 13. Mewton Wood (piano). 
Decca AK2361-3 (12 in., 21s. 6d.). 

This fine and imaginative work has been 
absent from our catalogues, if I am not 
mistaken, ever since the H.M.V. Cortot 
recording of many years ago. 

The theme was given to Schumann by 
Baron von Fricken, a skilled amateur 
flautist and the father of Ernestine— 
Estrella of Carnival—to whom Schumann 
was, for a brief period, engaged. He 
thought of it as a funeral march and at one 
time contemplated calling the Symphonic 
Studies Variations Serieuses, but in the second 
and revised edition of 1852 Schumann 
decided upon Etudes en forms de Variations, 
omitting the word symphoniques from the 


title and—perhaps because Ernestine had 


long since been replaced by Clara in his 
affections—omitting also to mention the 
source from whom the theme had come. 
This new edition contains some revisions 
in the finale—not played by Mr. Mewton 
Wood—which Cortot prints in his annotated 
edition, together with the five variations, 
discovered posthumously, which represent 
the first draft of the work. In the revision, 
also, Schumann eliminated the two numbers 
—g and g—called not variations but simply 
études. 

The work is dedicated to William 
Sterndale Bennett, praised by Schumann 
as ‘“‘marvellous artist . . . poetic and 
beautiful soul,’’ and the second theme in 
the finale is taken from an aria in Marsch- 
ner’s opera Templar und Judin which pays 
homage to England—a charming way of 
underlining the dedication. 

James Huneker wrote that the performer 
of the Symphonic Studies must have strong 
Singing fingers and a wrist of iron— 
malleable iron. Noel Mewton Wood 
possesses these attributes to a notable 
degree even if the iron could be (and no 
doubt will become) more malleable. He 
has been identified for the most part with 
complex contemporary works and, I am 
told, considerably astonished the public, 
who like type-casting in performers as well 
as actors, when he first played so romantic 
a work as this and played it with much 
feeling as well as brilliance. 

In this recording Mewton Wood’s per- 
formance is uneven and he does not convey 
the impression that he is always in control 
both of the notes and of their meaning. His 
phrasing of the theme is a little short of 
breath and could carry more of the signifi- 
cance Schumann attached to it. Variation 
2 seems to represent both Eusebius and, in 
the short middle section, Florestan, but the 
contrast is not sufficiently emphasised. 
After this the pianist settles down to his 
formidable task and gives us a massive 
fourth and a delicate fifth variation. The 
seventh variation, by the way, must owe 
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‘something to the fifth fugue in the style of 


the French overture in the first book. of the 
"48. Number nine is beautifully touched 
off and the pianist gives us some lovely 
playing in the astonishing and impression- 
istic eleventh variation, with its veiled 
sonorities and passionate cli 

He plays the finale with the sense of 
triumph it demands and may well be for- 
given for a little splash on the last side. In 
the fifth and sixth bars before the end 
I hear E flat-f at the top of each pair of 
chords, not G flat-f. 

The recording is good if you accept a 
rather shallow treble and consequently 
some unmusical sounds, as in variation 
six, when weight of tone is used, but there is 
an excellent bass and the issue is so welcome 
that I prefer to emphasise merits rather 
than defects. A.R. 


TARTINI. Sonata in G mimer, “ The 
Devil’s Trill.” Presto (arr. Bridge- 
water). Alfredo Campeli (violin), 
Eric Gritton (piano). Decca cneowed 

7 (12 in., 14s. 4d.). 

i last time I reviewed this sonata was 
in July, 1939, so perhaps I may quote, as I 

did then, a witty entry in Scholes’ Oxford 
Companion to Music-under Devil. ‘‘ For a 
reference to this celebrated composer and 
performer see under Tartini.’’ Everyone, 
I suppose, knows the story of Tartini’s 
Faust-like dream of ining away his 
soul in which the novel element is the 
“sonata of exquisite beauty ’’ played on 
Tartini’s violin by his diabolic visitor and 
reproduced, as well as he could remember, 
by its present composer. It seems a pity 
that the Devil confined his attentions, so 
far as sonatas go, only to this Italian, though 
I imagine one of his lieutenants visited 
Paganini. 

Tartini ascribed the whole sonata to the 
devil and not only the macabre final move- 
ment, in which the double stopping, not 
the trills, so astonished the composer’s con- 
temporaries ; yet even in this there come 
passages of noble eloquence and pathos 
which are perfectly placed artistically, if 
out of character with the qualities we 
associate with their primary parent. 

Campoli, like Milstein before him, has 
taken to heart what was said of Tartini’s 
own playing, ‘‘ non suona; ma canta sul 
violino’’ (“ he does not play, he makes his 
violin sing’’) and the expressive passages 
are indeed most beautifully lyrical. He 
gives inimitable sparkle and brilliance to 
the second dance-like movement and is 
superoly demoniac in the sinister passages of _ 
the finale. The recording is well forward 
but exceptionally true in quality. 

The record label fails to indicate the 
number or character of the movements, 
whether the arrangement is Kreisler’s, and 
from which sonata the Presto on the last 
side, arranged by Bridgewater, is taken. I 
am unable to look up these particulars, 
being on holiday, but will not Decca, and 
other companies, be a little more con- 
siderate in these matters. Not to end'on a 
querulous note, let me in praise 
Campoli’s admirable and most beautiful 
performance. | A.R. 
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TO BUILD A BETTER AMPLIFIER 


THAN THE NEW MASTER 


A BETTER LOUDSPEAKER 
THAN THE MASTERSPEAKER 


A BETTER PICK-UP 
| THAN THE 
EXPERT 


- _—- —> EXPERT WILL BUILD IT 


DEMONSTRATIONS OF SLOW SPEED AND STANDARD SPEED RECORDS AT ANY TIME BY APPOINTMENT. HEAR THEM 
| ae ON EQUIPMENT THAT CAN DO FULL JUSTICE TO BOTH TYPES OF RECORDING 


EXPERT GRAMOPHONES LTD. 


INGERTHORPE 
? | GREAT NORTH ROAD, LONDON, N.2 
Telephone Mountview 6875 
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tseasy...it costs from nine guineas t doesn’ t calt for alterations 
to your present reproducer . . . now is the time to 


Model 33A Single Speed 334 r.p.m. Record Player 


For use with your own AC radio receiver. Fitted with strong 
induction motor and lightweight crystal pick-up with sapphire 
stylus. Rubber covered, dust-resisting turntable. Pressed-steel 
base. Brown enamelled finish. Price £9.9.0 inc. P.T. 

33 A/G as above, but fitted with a changeoverfswitch for use with 
an existing 78 rpm. -reproducer or radjogram. Price: £9.19.6 
"ine. P.T. 


Model 3378 Dual-Speed Record Player 

For use with special amplifiers. Decca lightweight pick- 
up with interchangeable heads fitted with sapphire styli. 
The insertion of the respective head automatically gives 
arm weight and circuit compensation. Price: £16.16.0 
inc. P.T. 


Model 33B Record Player 
Single speed (334 r.p.m.) record player in a strong 
leathercloth-covered case with lid. Fitted with change- 
over switch for use in conjunction with an existing 
78 r.p.m. reproducer or radiogram. Lightweight 
—e pick-up with sapphire stylus that eliminates 
needle changing. Strong induction motor. ° *Price : 
£12.1.6 inc. P.T. 


Model 33C Record Player 

For 334 r.p.m. records. As Model 33B, but fitted with 
Decca ffrr lightweight pickup with sapphire stylus. For 

wpe special amplifier. Price: £12.1.6 inc. P.T. 


Detcalian Dual 
(334 and 78 r.p.m.) Record Reproducer 


Decca ffrr lightweight pick-up with interchangeable 

- heads with sapphire styli: one each for 334 and 

78 rp.m. records. Transcription-quality motor with 
‘heavy turntable. High-fidelity amplifier and dynamic 
speaker. Tone and volume controls. Strong case 
covered with hard-wearing leathercloth. Price: 
£37:16.0 inc. P.T. 


If your local dealer cannot supply you with the Decca instrument you 
require, please write direct to us. All the above instruments are. for use 
on A.C., mains 200-250 volts, 50 c/s. 
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Now that the evenings are drawing in and there’s a bite 
| in the air after sundown, the time has come to explore the wonderful new 
d world of long playing. You can set about it in two ways: by treating yourself to a 
Decca dual-speed instrument that gives you, in fulfilment of your dreams, the very best*of both 
| worlds—78s and the new world of 334s; or by making possible the reproduction of long playing records through your 
present equipment by adding one of the players specially designed by Decca, the pioneers of long playing, for 
| this very purpose. If your dealer cannot help you to this most desirable end we shall be glad if you will write to us, 
| giving details of your present instrument, when we will willingly send you full information about the player that is 

| considered best suited to your requirements. 


Deccalian Radiogramophone 
with Dual-Speed Record Reproducing Equipment 


Deccalian Console Radiogramophone with (Model 91) dual-speed 
33} and 78 r.p.m.) record player or (Model 92) dual-speed auto- 

ger. Each ‘with Decca ffrr lightweight pick-up and two 
interchangeable” heads with sapphire styli : one each for 334 and 
78 r.p.m. records. High-fidelity amplifiers and acoustic systems. 
All-wave radio. Walnut cabinets. Model 91: £67.4.0 Model 92: 
£75.0.0 inc. P.T. 


Beau Decca Radiogramophone with Dual-Speed Record 
Reproducing Equipment Models BD 3378/P and BD 3378/C 


Model. BD 3378/P : fitted with transcription-quality 
dual-speed record player. Model BD 3378/C : ‘fitted with dual- 
speed auto-changer. Both with Decca ffrr lightweight pick-ups with 
interchangeable heads and sapphire styli: one each for 334 and 
78 r.p.m. records. High-fidelity amplifiers and acoustic systems. 
3-waveband radio. Bow-fronted cabinet{in walnut and other 
finishes. Either model £164.9.2 inc. P.T. si 
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Decola_Dual-speed Record Reproducer or All-Wave Radiogramophone 


Transcription-quality 33} r.p.m. player and 78 r.p.m. automatic changer, both with Decca ffrr 
lightweight pick-up with sapphire sylus. Seven valve, eight wave-band radio unit, feeding into 
nine valve amplifier used separately for record reproduction. Two standard 12” speakers and 
one 12” duo-centric speaker for improved high frequency response. Cabinet as shown.: louvred 
sound-diffusing speaker grille ; record storage compartment below. Price : £269.17.6 inc. P.T. 
Radio unit extra, price: £47.1.8 inc. P.T. 


On Stand No. 37 at the National Radio Exhibition, Castle Bromwich, Birmingham, September 6th-16th, the full range of Decca ines playing 

and dual-speed instruments will be shown. Those who build their own equipment are cordially invited to Stand No. 40, where there will be 

an interesting display of Decca pick-ups,”motors, amplifiers, and speakers. 
AN LIMITED, ON ROAD, LONDON, Ww. 
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SEPTEMBER RECORDS 


AN OUTSTANDING 
PARLOPHONE ARTIST 


Sonata in A minor 


Opus 42— Schubert 


The GRAMOPHONE 


September, 1950 


| 


R. 20585-8 

AUTO-COUPLINGS SW 8111-4 

THE KIRKINTILLOCH 

JUNIOR CHOIR 


I kaow that My Redeemer liveth; He shall feed 
His Flock (from ‘‘Messiah”— Handel) E.11477 


THE PARLOPHORE COMPANY 


ONELIA FINESCHI and FRANCESCO ALBANESE 
and Della Radio Italiana 

| cted by Arturo Basile 

**La Bohéme i—O soave fanciulla ; 4— 

Sono andati?—Puccini R 30021 


LESTER FERGUSON SYDNEY TORCH 
with by and his Orchestra 
Vienna Chey of Mediterranean Concerto 
Song of Songs - R 3312 —Semprini - - R3313 

SIDNEY THOMPSON 
and his Olde-Tyme Dance Orchestra 
March Medley—intro: Here we a; Trini 
Church; Galloping Major; A little bie © off top; Let s 
all go down the We all go the same way 
Hesitation Waltz - - - = = = = « «= -« El 1478 
ROBERTO INGLEZ IAN STEWART 
and his anes Piano in Dance Tempo 
Danza Lecumi; Rhapsodia 1 wanna be loved; Mona 
Negra - - - R3314 Lisa; You're only dream- 
ing; Candy and Cake; It’s 
DOYE O’DELL love my darling, it's love; 
outs Tub Blues; I’m not 1 don’t care if the Sun 


ngnow - - R3316 don’t shine - - F2424 


THE STARS TURN ON 


PARLOPHONE 
RECORDS 


LIMITED, HAYES, MIDDLESEX 


The LEAK 
‘POINT ONE’ AMPLIFIER 


still supreme after 


18 months! 


Since February, 1949, when it first appeared, the 
“Point One ” has proved over and over again that it is 
the finest audio amplifier ever to be put on the British 
market. As imitation is the highest form of flattery, it is 
hardly surprising that other firms should have tried to 
copy it, in particular its superb construction with the 
separate tone control unit which makes it so easy to mount 
in a cabinet. But what these rivals cannot copy is the now 
celebrated Leak workmanship, nor the painstaking 
planning that enabled Leak to offer such a superb job at 
so reasonable a price. 


_ Instruments like the “ Point One,” for all their huge 
success, do not stagnate but adapt themselves to changing 
conditions. Thus the pre-amplifier is now available with 
separate input channels for 78 r.p.m. and Long-Playing 
records. This variant, which also includes the extra 12db 
bass lift at 50 c.p.s. in the 78 r. p.m. channel (invaluable for 
domestic low-volume listening), was produced at the special 
request of the Gramophone Exchange, and the price of 
the “ Point One” with the modified pre-amplifier is 


£33: 10:0 


CORNER HORN SPEAKERS 


The problems of high-fidelity listening under domestic 
conditions has been engaging our particular attention for 
some considerable time, and we have come to the con- 
clusion that systems using large diameter speakers tend to 
sound best at levels likely to draw complaints from less 
music-loving neighbours. This is not the case with systems 
employing small units such as the Voigt Corner Horn, 
which is designed for domestic use and not for public 
address purposes. The Lowther Voigt unit has a cone 
diameter of 7 in. and is very freely suspended, thus giving 
beautifully smooth response down to a whisper. Complete 
with Corner Horn, this speaker costs £57, and is, in our 
view, the ideal job for home listening. 


For the benefit of those who cannot afford to spend 
quite so freely on a speaker, we have been trying out 
various other units in the Voigt Horn, and have obtained 
remarkable results by using the Wharfedale Super 8 
CS/AL. With the aid of this unit we can supply a Voigt- 
Horn type of speaker for as little as £29/5/-, and this can 
be purchased with the knowledge that, at any later time, 
the Voigt Unit proper can be substituted for the Wharfe- 
dale with the greatest of ease. 

We invite all those interested in the domestic repro- 
duction of music at its finest to call at ASTRA House for 
a demonstration, when we shall be glad to. quote for a 
complete outfit. 


THE GRAMOPHONE EXCHANGE LTD. 
ASTRA HOUSE, 121-123 SHAFTESBURY AVENUE 
LONDON, W.C.2 


Telephone: TEMple Bar 3007 
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‘September, 1950 
OPERATIC AND SONGS 
ALFANO : CILEA. Dio pietoso from 
“‘ Risurrezione,’’ Act 2. Esser madre 
é un inferno from “ L’Arlesiana,”’ 
Act 3. Gianna Pederzini (mezzo- 
soprano), Orchestra Sinfonica dell’ 


EIAR (Tansini). Sung in Italian. 
Parlophone Rgoo20 (12 in., 8s. 74d.) 


Gianna Pederzini confirms, on this 

record, the high opinion I formed of her 

in the first one issued—two arias from 
Carmen (Parlo. Rgoor). 

Both arias are much alike, prayers of a 
very emotional order, though the one from 
L’ Arlesiana is the better of the two and 
gives the singer full scope for her dramatic 
talent. As I said in the earlier review, she 
fills every word with meaning. The phrase 
‘* Esser Madre é un inferno’’ (or, to put it 
colloquially “ it's hell to be a mother’’) 
carries absolute conviction, and later in the 
aria a half-spoken passage has a most 
moving effect. There is some coarseness of 
tone in Pederzini’s lowest register, exploited 
in the aria Dio pietoso, and she does not 
perhaps keep enough tone in reserve at a 
big climax ; but what a joy it is to get away 
from the usual dead level of tone to these 
varied and pulsatingly alive performances. 

The orchestral strings inadequately sup- 
port the singer and there are some odd 
sounds from the orchestra at the end of the 
Risurrezione aria. A.R. 


*BACH. Cantata No. 11, Praise Our 
God. Ena Mitchell (soprano), 
Kathleen Ferrier (contralto), 
William Herbert (tenor), William 
‘Parsons (bass), 
and the Jacques Orchestra (Dr. 
Reginald Jacques). Decca LX3006 
(10 in., 29s. 6d.). 

Except for some of the solo works without 
chorus, this is, I believe, the first complete 
recording of a Bach cantata, and therefore 
all the more welcome. In general it is 
typical of Bach’s procedure, except that it 
is not bound together by the use of any one 
particular chorale; and, as it presents 
more of a narrative than usual, it approxi- 
mates to the form of Bach’s oratorios. In 
fact, this cantata is sometimes known as the 
Ascension Oratorio: it dramatises incidents of 
that festival, narrating the story in the 
words of St. Luke and the Acts. It being a 
festival work, Bach was able to draw on 
larger instrumental forces than usual, and 
the score includes trumpets as well as 
flutes, oboes and strings. 

The cantata begins with a vigorous 
exultant chorus set in a cheerful instru- 
mental frame: then the Evangelist tells of 
Jesus blessing the disciples, and a recitative 
for bass (accompanied by two flutes) leads 
to an alto solo (whose plodding bass, 
according to Schweitzer’s interpretation of 
Bach’s symbolism, signifies heavy grief) 
which appears again in a more developed 
form as the Agnus Dei of the B minor Mass. 
Another recitative leads to a simple four- 
part chorale. 
appearance of the two men in white 
(whereupon there is an arioso for tenor and 


Cantata Singers 


LENADON : 


The Evangelist tells of the. 
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bass), the alto supplies a: commentary-- 


recitative (accompanied by the two flutes), 
and the soprano sings an aria to a back- 
ground of flutes and oboe, with the violins 
and violas in unison acting as bass. (This 
aria is slightly cut in this recording.) The 
final chorus which follows is a masterpiece 
—a brilliant movement in which the 
instruments are used (in blocks of colour) 
as in a concerto grosso, the sopranos have a 
chorale melody and the other vocal parts 


weave a contrapuntal texture. 


This performance is a sincere and honest 
one, if it is not inspired: the soloists are 
good, though Mr. Parsons can sing more 
sensitively than this. But balance troubles 
have remained unsolved—the chorus sounds 
too far back, so that it is overwhelmed by 
the orchestra and its words are quite 
unintelligible, yet by an unfortunate piece 
of placing its sibilants hiss badly. The 


orchestral proportions, too, are not always 


right: in the soprano aria the strings’ bass 
is far too strong for the melodic lines above 
it, and in the last movement the flutes’ 
entries in the imitative concertante passages 
are too weak. That characteristic L.P. 
recording quality of amplitude and space 
sometimes seems a drawback here, where 
clean lines are desirable ; the soloists sound 
very echo-y and are not well focused. 
These difficulties of placing, however, are 
an ever-present factor in choral recording, 
and, though I am bound to register short- 
comings, I suggest that the interest and 
beauty of the music outweigh them. L.S. 


DUPARC : FAURE. Chanson Triste. 
Berceaux, Op. 23, No. 1. 
jennie Tourel (mezzo-soprano), 
George Reeves (piano). Sung in 
Columbia LX1306 (12 in., 

8s. 74d.). 

This is most beautiful singing, the voice 
sounding like a rich toned viola and the 
vocal line preserving a wonderful legato. 
Some may feel that both expression and 
rhythm are somewhat sacrificed to tone, and 
certainly there is a deeper note in Chanson 
Triste than that sounded by Miss Tourel, 
nor should the singer so often hold up the 
piano part. In Les Berceaux the stream of 
perfectly controlled tone does indeed paint 
a picture of “‘ the stately ships ’’ at sail and 
the rhythm is not disturbed. Mr. Reeves, 
who left us many years ago to settle in 
America, accompanies well but sounds a 
little casual at the end of Chanson Triste, 
where the piano part so touchingly echoes 
the singer’s part. While the voice is very 
well recorded the piano, especially in Les 
Berceaux, sometimes unpleasantly, 
the bass is too frequently inaudible, and 
the balance is poor. A.R. 


DI VEROLI. Alba e 
tramonto : Che sso’ turnato a fa. 
Beniamino Gigli (tenor) with orches- 
tra, conducted by Walter Goehr. Sung 
in Italian and Neapolitan. H.M.V. 
DB21096 (12 in., 8s. 74d.). 

The music of the second of these songs, 

Che sso’ turnato a fa—the words, in Neo- 


-politan dialect, are those of the refrain— 


. lies too low for Gigli and he does. not sound 


‘both sides could have been more intimately 
recorded, the lullaby in particular. A.R. 


HAYWARD : HUGHES. The Castle 


at ease till he goes all out at the climax, 
where he is at his most lachrymose. I much 
prefer him in the charming lullaby Alba 
e tramonto (dawn and sunset) with its 
ninna, ninna, mia piccina, refrain. Here he is 
the doting Italian father to perfection, as 
well as his own delightful self. The strings 


in the second song sound rather keen and 


of Dromore: The Gartan Mother’s 
Lullaby. Richard Hayward (ballad 
singer), Aileen MacArdle (harp). 
Decca C16126 (10 in., 4s.). 


These two simple little songs in the folk 
ballad style are treated simply and directly. 
Richard Hayward has a warm unsophisti- 
cated voice, which is pleasantly suited to 
this kind of song. _ There is, too, a com- 
mendable absence of vibrato in his singing, 
which is quite refreshing. R.H. 


MOZART. Aria: Per questa bella 
mano, K612 (soloist, E. Francalanci). 
Recit. : Cosi dunque tradisci. Aria: 
Aspri rimorsi atroci, K432. Italo 
Tajo (bass), Grande Orchestra Sin- 
fonica della Radio Italiana (Mario 
Rossi). Sung in Italian. Parlophone 
R30022 (12 in., 8s. 74d.). 

It is a pleasure to come across a singer 
with sufficient musical adventurousness 
to step outside the only too well-worn 
paths of the normal repertoire ; and it is 
good to find Italo Tajo providing us with 
two of Mozart’s separate concert arias, 
which are rarely heard and have not pre- 
viously been recorded. K432, the dramatic 
expression of a traitor’s remorse, was 
written in 1783 and is a setting of words 
from Metastasio’s Temistocle : it was designed 
for Carl Ludwig Fischer, Mozart’s first 
Osmin. The scene consists of a short 
accompanied recitative and an Allegro 
aria of furious triplet movement. (The 
orchestra here makes a notably ragged — 
start, and the dotted string rhythm lacks 
bite ; otherwise its performance is passable.) 

I rubbed my hands when I saw that 
Tajo’s other choice was K612, for this is 
indeed a rarity—a lyrical aria for bass with 
a virtuoso obbligato double-bass part (a 
curiously elephantine instrumental colour 
for a love song!), written originally for 
Mozart’s first Sarastro and a contra-bass 
soloist named Pischlberger. Here, I 
thought, would be something rich and 
strange for collectors, especially for enthusi- 
asts of string-bass playing. But alas: the 
fantastic double-bass part is performed on 
a viola (?) with its C string tuned down a 
fourth ; and while this may give a more 
fluent result, it is scarcely the effect Mozart 
intended. (Messrs. Merrett—the field is 
sfill yours!) There are also two cuts—one 
of ten bars in the orchestral introduction, 
and a more substantial one of fifteen bars 
in the Andante section which precedes the 
march-like Allegro. 


And what, after all this, of Italo Tajo 
himself? To the best of my knowledge, 
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these are the first solo records he has made 
outside his operatic parts (in the complete 
Figaro, Aida and Andrea Chenier) and his 
appearance in de Sabata’s Mozart Requiem. 
From these two sides he has apparently not 
a big voice—not one of your great roll- 
ing Russian thunderers—not particularly 
full in quality, but extraordinarily well 
controlled and defined, even throughout its 
range, and used with the utmost musical 
intelligence. The recording occasionally 
lets him blast a bit, but is otherwise reason- 
ably good. LS. - 


PUCCINI. Recondita armonia : E 
lucevan le stelle from ‘‘ Tosca,’’ 
Acts I and III. Eugene Conley 
(tenor), New Symphony Orchestra 
(Kisch). Decca M656 (10 in., 4s. 8d.). 


Mr. Conley, who has an excellent voice, 
sings Recondita armonia very well but is 
inclined to pull the melodic line of E lucevan 
le stelle out of shape and to force the high A, 
but he has the right feeling for Puccini. 
The recording is satisfactory. A.R. 


PUCCINI. O soave fanciulla : Sono 
andati ? from ‘‘ La Bohéme,”’ Acts 1 
and 4. Onelia Fineschi (soprano), 
Francesco Albanese (tenor), 
Orchestra Sinfonica della Radio 
Italiana (Arturo Basile). Sung in 
Italian. Parlophone Rgoo21 (12 in., 
8s. 74d.). 


There are some good moments in the 
singing of the duet at the end of Act 1 of 
La Bohéme. but the total effect is patchy. 
Fineschi seems unable to act, with her voice, 
Mimi’s hesitations and provocations, and the 
way she sings “‘curioso’’ in reply to Rodolpho’s 
question sound all too like “‘ I couldn’t care 
less,’ and her avowal of love is most uncon- 
vincing. Albanese sings with more feeling 
and tenderness, except for a sudden snarl 
“Che? Mimi,’ which I am sure is unin- 
tentional. Both singers and engineers 
cheerfully ignore Puccini’s directions for 
the close of the act and instead of the duet 
ending quietly off-stage give us, first of all, a 
loud high A (Rudolpho, not to be outdone, 
also sings this in preference to the F written 
by Puccini). | The singers, being appar- 
ently unable to sustain the high note beyond 
the first beat of the next bar, can be easily 
imagined watching the conductor for the 
final yell they give on top C. This is the 
sort of thing hysterically applauded not only 
at Covent Garden, where they don’t know 
better, but at San Carlo, where they should 
know better. A lot of fuss is made to-day, 
and rightly, about the exact observance of 
Mozart’s or Beethoven’s markings. Will 
singers and conductors ever bother about 
Verdi and Puccini in the same way ? 


The duet from Act 4 goes better in spite 
of the necessarily abrupt conclusion and 
Fineschi does give evidence of some feeling. 
The mushy recording of the orchestra at 
the start of the first side, the harp being the 
most audible instrument, earns the usual 
black mark. This record is bound to be of 
interest to lovers ot singing even if only for 
its potentialities and shortcomings ; but to 
others it is not recommended. A.R. 
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STRAUSS, JOHANN. Sei mir 
du. Schéne Frau, from ‘“‘ Das 
tuch KGnigin’’. Sei mir a du 
Jholdes Venezia, from ‘ Eine Nacht 
in Venedig.’’ Max Lichtegg (tenor), 
Tonhalle Orchestra, Ziirich (Reins- 
hagen). Decca K2368 (12 in., 7s. 2d.). 


Here is our lusty friend again, beneficently 
recorded ; I last heard him (February, page 
163) singing Dollar Princess airs. Here he 
greets, on the one side, some beauteous 
woman, and on the other, noble Venice. 
(I suppose Spitzentuch is some sort of lace 
cloth—perhaps with a special meaning, as 
some article of clothing : I’d better not get 
embroiled in embroidery.) This work dates 
from 1880 : Venice, from 1883. The former 
air is one of J.S.’s most engaging : I like it 
very much. 

The other piece is a waltz, often heard 
without the words (it begins : soh/me— 
soh/high fah—me/low me—soh/high ray— 
doh). Max lets it all rip, tonally, so that 
I flee to my adjuster and put him on the 
lowest level of amplification, which is quite 
sufficient, thank you. He’s a hearty, un- 
subtle singer, with ample bright tone : 
though I think the actual spirit could be 
gayer : fewer accents would help. He goes 
right through the gamut with unwearying, 
even power : though it might weary the 
delicate ear, after a time. Yet I like a 
chap who sings out, letting you hear every 
word and every note, without a peradven- 
ture. We could do with a few voices of this 
size ; and I have a fancy to consider what 
Max could do with Wagner. ~W«.RAA. 


STRAUSS, R. Cicilie, Op. 27, No. 2. 
Heimliche auff. > Op. 27, 
No. 3. Hilde Konetzni ” (soprano), 
Hermann von Nordberg (piano). 
Sung in German. Columbia LBio1 
(10 in., 5s. gd.). 

These are two of Strauss’ best songs and 
it is good to have them recorded again. 
Hilde Konetzni’s opulent tones are best 
suited to Heimliche aufforderung in which she 
keeps a good line. In Cacilie, which Lotte 
Lehmann used to sing so beautifully, her 
tone is sometimes unsteady and her eager- 
ness is a bit breathless, but she rises well to 
the top C. The balance between voice and 
piano is not good and it is only when the 
singer is silent that one really hears the 
detail of the pianist’s part. But I got a good 
deal of pleasure from this record. A.R. 


VERDI. Ritorna vincitor from ‘“ Aida,”’ 
Act 1. Renata Tebaldi (soprano), 
L’Orchestre de la Suisse Romande 
(Erede). Decca X326 (12 in., 8s. 73d.). 


Renata Tebaldi will be at Covent Garden - 


this month singing Desdemona ‘in Otello, 
and the soprano solo in the Requiem—that 
is, if nothing happens in this uncertain 
world to prevent the visit of La Scala 
Company—and this recording is yet an- 
other intimation of a fine voice capable 
both of the dramatic power and the lyrical 
beauty called for in such parts as Aida. 

It is a pity that after the resounding 
tones of the recitative Tebaldi chooses to 
sing the following section at a level forte 
instead of double piano with a crescendo as 
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marked, especially as she shows - herself 
capable of really soft tone in the unac- 
coripanied words “‘sventurata! che dissi?”’ 
The careful covering of a passing top A 
(come raggio di sol) is a sign of intelligent 
singing. Tebaldi begins the second side (I 
sacri nomi di padre) troppo rather than poco 
agitato and with insufficient softness and 
sadness, but she sings the lyrical Numi pieta 
phrases with exquisitely poised soft tone 
and fully realises the beauty of the famous 
passage. 

Some of the forceful high notes may 
cause a little blasting—although I detected 


. none—but in general, the voice is well 


recorded. The orchestral sforzandi at the 
start are coarse in tone and the playing has 
no distinction. And why, by all the gods of 
Egypt, should the final four bars for the 
orchestra be cut out when there is half an 
inch of space left unused on the record ? 
A.R. 


VIVALDI. Gloria Mass. Orchestra of 
the Teatro Nuovo di Milan (Arrigo 
Pedrollo), Chorus of the Lecco 
Academy (G. Camillicci). Esquire 
TW3-001-4 (12 in., 40s. 2d.). 

Esquire records, I understand, have so 
far been concerned with jazz but now, 
with commendable enterprise, they are 
launching out into other fields. Their first 
list contains the first recording of Vivaldi’s 
vocal music ever to be issued in this 
country, and, as I started to review it, I 
received a postcard from a friend taking 
part in the festival at Aix-en-Provence who 
asked if I knew a magnificent Gloria by 
Vivaldi which had been performed there. 
I did not. The work is new to me and from 
its length, over half an hour, one imagines 
it was intended to be sung outside a High 
Mass, as the action of the liturgy would be 
seriously interrupted even if the other 
movements, about whose existence the 
leaflet is ambiguous, were short. 

In accordance with the spirit of the 
Neapolitan School of the time, this 
Gloria movement is operatic in con- 
ception and miany of its sections bear no 
relation at all to the liturgical words, while 
the writing contains a good proportion of 
the melodic and harmonic conventions of 
the time. It is, however, undeniably 
effective and contains some notably ex- 
pressive and some sonorously fine passages. 

Very lively music for trumpets and 
strings introduces the opening clause 
Gloria in excelsis Deo, which the chorus 
repeat over and over again after the 
fashion of the time. They take even longer 
over Et in terra pax, words to which the 
music gives exaggerated emotional ex- 
pression. Then comes Laudamus te, a soprano 
and contralto duet—this is an obviously 
secular dance tune—a massive Gratias 
agimus tibi and a fugued Propter magnum 
glorain tuam for chorus and Domine Deus set 
to a charming siciliana melody for soprano 
solo and oboe solo. 

Trumpets enter again in. the lively 
chorus Domine filii, in which the music bears 
not the slightest relation to the words. 
Domine Deus, Agnus Dei is a mezzo-soprano 
solo with chorus, an interesting accom- 
paniment for the lower strings, and-a part 
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A 
IN THE CLASSICAL FIELD 


Bartok 

Music for String Inistruments, 
Percussion, and Celesta 

Harold Byrns conducting. 

The Los Angeles Chamber Symphony 


One 10” CCL 7500 29/6 
(The above work is also 

available on three 78 r.p.m. 

records: CK 51001-3) 


Glazunov 

Symphony No. 4 in E flat, Op. 48 
Jacques Rachmilovich conducting 
The Symphony Orchestra of the | 
Academy of Santa Cecilia, Rome | 


One 10” CCL 7503 29/6 


Glinka 

«“Russlan and Ludmilla "Overture 
Kamarinskaya 

Valse-Fantaisie 

Jota Aragonesa 

Jacques Rachmilovich conducting 
The Symphony Orchestra of the 
Academy of Santa Cecilia, Rome . 
One 12” CTL 7002 
Sonata in D, Op. 11, No. 2 
Poulenc | 
Sonata (To the memory of Garcia Lorca) 
Louis Kaufman (Violin) and 


Artur Balsam (Piano) 
One 12” CTL 7001 39/6 | 
Kabalevsky 


Symphony No. 2 in C minor, Op. 19 
Jacques Rachmilovich conducting 
The Symphony Orchestra of the 


Academy of Santa Cecilia, Rome 
One 10° CCL 7502, 9/6 
CAPITOL, 


39/6 


DIVISION OF THE DECCA RECORD CO. 


The GRAMOPHONE 


NEW LABEL 


“Give us something new,” 
connoisseurs. Ever more insistent grows 
the cry. “‘ More first recordings... 
something unusual . . . more contem- 
porary music... .” 

Now, in answer to these enthusiasts, 
along come Capitol Classics. There is 
no cheese-paring about this new under- 
taking. The names of the composers 
represented speak for themselves: 
Barték, Milhaud, Kabalevsky, Hinde- 
mith, Villa-Lobos. Brilliant and authori- 
tative performances by leading American 


European artists are'combined with 


the latest refinements in recording 
technique and with that revolutionary 
achievement, long playing, to open up 
new vistas for the discriminating collec- 
tor. Long playing augments incalculably 
the pleasure and satisfaction to be 
obtained from this exciting Capitol 
venture, making it possible to hear a 
complete sonata by Poulenc on one side 
of a twelve-inch disc or a hitherto 
unrecorded symphony by Glazunov on 
one single record. 


‘A triumph of artistic enterprise, Capitol — 


Classics give music-lovers a wide choice 
of unhackneyed and enthralling music, 
magnificently played and recorded. They 
give them, also, the chance to prove 
there is a public that ‘ knows what it 
wants ° as well as one that ‘likes what 
it knows.’ Capitol Classics deserve the 
omPPot of every serious lover of music 
your support. 


say the 


Milhaud 


Concerto No. 2 for Violin and 
Orchestra 

Concertino de Printemps 

ee Kaufman (Violin) with members 
The French National Radiodiffusion 
Orchestra 

conducted by Darius Milhaud 


Danses de Jacarémirim 


. Louis Kaufman (Violin) and 


Artur Balsam (Piano) 


One 10” CCL 7505 


29/6 


Villa-Lobos 

Choros No. ro* 

Bachianas Brasileiras No. 2— 
Toccata: Little Train of the Caipira ; 
Aria (On a Song of our Country) 
Werner Janssen conducting 

The Janssen Symphony Orchestra. 
*with 


. The Los Angeles Oratorio Society 


One 10” CCL 7504 29/6 


Concert for Organ 
Bach: Toccata and Fugue in D 


minor 
Finlandia, Op. 26—. 


Sibelius : 
Chorale 
Boex : Marche champétre 
Dandrieu : The Fifers 
Schubert: Ave Maria 

Bach: Fugue in E minor 
Richard Keys Biggs (Organ) 


One 10” CCL 7501 29/6 


The above prices include cost of record, con- 
tainer, and Purchase Tax on both articles. 


Details * of other Capitol 334 microgroove, 
unbreakable, long playing records are given in 
the Capitol first and 

release supplements. 


second long playing 


CLASSICS 
thirty-three-and-a-third revolutions per minute 


LTD., 1-3 


BRIXTON ROAD, 


LONDON, S.W.9 
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INTERCHANGEABLE ON THE Gh 


-Long-Playing micro-groove records are here. And 
so is the GP-19LP Head, specially made for them. 
It is interchangeable with the Standard Head on the 
famous GP.20 Pick-up. The man with a GP.20 and 
these two heads is equipped for the finest possible 
reproduction from any record—standard or micro- 
groove, 78 or 33} r.p.m. 


GP-20 Complete pick-up with Standard Head  £2.10.0 (plus 21/5 P.T.) 
GP-20LP Long Playing £2.10.0 (plus 21/5 P.T.) 
Standard Head as fitted to GP-20 £1.10.0 (plus 13/4 P.T.) 
GP-I9LP — Long Playing Head as fitted to GP-20LP _£1.10.0 (plus 13/4 P.T.) 


WEW TRUE 
FIDELITY PICK-UP 


SOME CHARACTERISTICS 


GP-I9 HEAD 
Output iv. at 1,000 c.p.s.—S to 20 
times _ greater than comparable 


magnetic types. 

Range 30-10,000 c.p.s. 

Low needle pressure—14 grms.— 
virtually eliminates record wear. 


GP-I9LP 
Output 4v. at 1,000 c.p 
Response is flat from. 30 C.p.s. to 
3,000 c.p.s. with a rising character- 
istic above this frequency. 
Needle pressure 7 grams. 


BOTH HEADS | 
Automatic bass-boost without addi- 
tional equalisers. 
Can be fitted to domestic radios. 
Needle talk and motor rumble 


negligible. 
Unbreakable. and non-hygroscopic 


crystal element. 
Permanent sapphire stylus 
needle change. 


MICOS: COSMOCORD LIMITED, ENFIELD, MIDDLESEX | 
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for the organ. The qui follis, for chorus, has 
music better fitted to the words than any- 
thing else so far and has a rising chromatic 
passage of some power ; but the mishair— 
rare—hair—rare—ray (phonetics!) repeti- 
tions are rather comic. Qui sedes dances 
happily along and the Quoniam brings back 
the opening measures of the Gloria. Cum 
sancto spiritu is a well written double-fugue. 
These last sections are all, of course, for 
chorus. Silvano Zamolli is adequate as the 
soprano soloist but Adalgisa Giordano, well 
enough in the duet, sounds as if her solo 
lay in an intractable part of her voice. The 


recording is unfortunately so rough that it 


is hard to judge the quality of the orchestral 
playing. The balance sounds reasonably 
good and the performance has plenty of 
vitality. I should, myself, be quite pre- 
pared to overlook the defects of the recording 
for the sheer interest of the music and 
because I have heard so much of this kind 
of singing in Italy that the records filled 
me with nostalgia. For others I cannot 


judge. A.R. 


ch, | 
=e Tannhauser,” Act 2. Einsam in 
triiben Tagen from ‘ Lohengrin,” 
Act 1. Victoria de los Angeles 
(soprano), Philharmonia Orchestra 
(Fistoulari). Sung in German. H.M.V. 
DB21095 (12 in., 74d.). 


If Victoria de los Angeles is supreme, as 
is natural, in the music of her own country 
she has shown, in her recitals, that she excels 
also in music by composers as various as 
Monteverdi, Scarlatti, Handel, Ravel; and 
she has given us, on records, Gounod and 
Resphigi with much success. In lieder she 
is less happy, partly because the German 
language does not sound congenial to her— 
but I am more than willing to listen to any- 
thing that she may care to do. Her Eliza- 
beth, greeting the Hall of Song, is certainly 
full of “‘ joyful emotion ’’ (Wagner’s direc- 
tion) but she over-stresses her tone on the 
repeated E’s (“ Aus mir entfloh der Frieden’’) 
and, oddly enough, relaxes the tension 
slightly at “‘ set mir gegriisst,’’ just before the 
last climatic phrases. Her upper notes are 
glorious in tone and it is long since we have 
heard such rapturous singing. Los Angeles’ 
Elsa, like her Marguerite, would not be one 
to tolerate any nonsense from her lover— 
she would see through him at once—and in 
the narration of the dream she is less con- 
vincing than as Elizabeth. But how 
beautifully she sings the phrase that ends 
the first section ‘‘ Mein Aug’ ist zugefallen, 
ich sank in siissen Schlaf”’ (‘ then sleep came 
gently stealing, in peace at length I lay’). 
This sounds absolutely in character. | 

What I really want to hear is Los Angeles 
as Ortrud and Kundry; but her presentation 
of both these arias of innocence is enor- 
mously interesting and, in addition, the 
orchestral parts are extremely well played. 
We are given, thank goodness, the whole 


of the introduction to Elizabeth's Greeting, 


which is played with great vitality, the 
oboe and the pulsating-horris coming out 
especially well and the orchestra fully sup- 
porting the voice at all points. It is unfortu- 
nate that lack of space causes the orchestral 
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introduction and conclusion of Elsa’s 
Dream to be cut, but the link between the 
two sections of the aria is most beautifully 
recorded. It is obviously possible, with 
care, to secure so excellent a balance as we 
have here and congratulations are due to 
the engineers. A.R. 


ENGLISH FOLK SONGS. The farm- 
yard : Robin-a-Thrush : The 
three little tailors : Carrion crow. 
H.M.V. Bgo949. The tailor and the 
mouse : Lazy John : One man 
shall mow : The cuckoo. H.M.V. 
Bo950 Patricia Preece and Sam 
Mason (piano). (10 in., 4s. 8d. each). 

Here are two more records issued under 
the auspices of the English Folk Dance and 

Song Society. The songs themselves have 

all been collected by Cecil Sharp with the 

exception of Robin-a-Thrush, which was 
heard many years ago by Lucy Broadwood 
whilst in Suffolk. The other songs come 
from different parts of the country and 
although it is not usually possible to asso- 
ciate them with any particular locality it is 
interesting to note that Cecil Sharp col- 
lected The farmyard in London and the 
Carrion crow as far away as the Southern 
Highlands of the United States. — 


Patricia Preece, who sings these songs, is 
only 14; her diction is excellent and she 
has a good sense of rhythm as demanded by 
these particular songs. She was discovered 
by a member of the Society who visited her 
school in Birmingham and has taker? part 
in Festivals arranged by the Society in the 
Midlands and has also performed in 
Children’s Hour and the “ Dancing 
English ’’ series. A.P. 


WEBER : VERDI. Schweig’ Schweig’ 
from ‘“ Der Freischiitz,’ Act 1. 
Ludwig Weber (bass), Vienna Phil- 
harmonic Orchestra (Prohaska). 


Philharmonic 
(Ackermann). Sung in Italian. Col- 
umbia LX1310 (12 in., 8s. 74d.). 


I imagine these two arias have been 
chosen specially to show off Ludwig 
Weber’s versatility of style. He sings 
Kaspar’s well-known song from 
Der Freischiitz with just the right darkness 
of voice, and the Sicilian patriots’ song in 
praise of Palermo from I Vespri_ siciliani 
with the right lightness and fervour. There 
is some surface fluttering on the latter side 
of this disc. R.H. 


TECHNICAL TALK 


By G. HOWARD-SORRELL 


Connecting that new loudspeaker 
It would seem from the number of letters 
we receive on the subject that a good many 
of our readers are not too clear about the 
requirements of matching a new loud- 
speaker to an existing amplifier or for that 
matter of choosing a suitable loudspeaker 
to work with any particular equipment. 
The simplest case of this is when it is 


_ decided to fit a new loudspeaker to an 


existing installation, leaving out all con- 
siderations of power handling capacity and 
frequency response, it is necessary to know 
the output impedance of the amplifier in 
question, and then to pick a loudspeaker of 
the same or similar impedance. In some 
cases it is possible by altering tappings on 
the output transformer of the amplifier to 
get a range of impedances, and in this case 
of course, a range of speakers can be chosen. 

Most of the amplifiers and radio receivers 
on the market to-day are-suitable for use 
with a speaker somewhere between 3 and 
15 ohms, and, as a guide, loudspeakers of 
from 3 to 8 in. in diameter usually fall in 
the lower range between 3 to 5 ohms, whilst 
the larger units are generally of between 10 
and 15 ohms. 

‘In the case of amplifiers designed as 
separate units, the output impedances are 
usually marked on the output transformer, 
or a group of marked terminals may give a 
number of different connections for various 
loads. Radio receivers. and radiograms 
with built-in loudspeakers are not normally 
marked, and in these cases if the informa- 


tion is not given in the handbook or . 


instruction manual it will be necessary to 
write to the manufacturer, and do please 


quote the model, type, and serial number 
as this will ensure your getting the correct 
information quickly. . 

Having decided_on the impedance of the 
loudspeaker we can now consider the 
question of power handling capacity, again 
a matter of matching 
amplifier. Once again amplifiers are usually 
rated by the makers as having a definite 
power output, and this rating is known to 
the user, whereas the complete repro- 
ducers are often an unknown quantity in 
this and other important technical detail. 
However, it is possible in most cases to 
assess the power output if we know the 
output valve or valves. The majority of 
small radio sets and radiograms use a single 
pentode in the output stage which gives an 
undistorted power of about 3 watts, the 
more expensive consoles and RG’s which 
have pushpull output stages give powers 
between 6 and 10 watts. 

Loudspeakers are rated as being capable 
of handling a quoted power input at the 
lowest quoted frequency, usually the 
resonant frequency of the cone as it is at 
this frequency that the maximum ampli- 
tude is developed. A word of warning here, 
it may be a mistake to choose a speaker 
having a power handling capacity greatly 
in excess of the output of the amplifier as 
some of the heavy duty units are not 
especially sensitive and may give a dis- 
appointingly small sound output on low 
power inputs. 

Mention . of the resonant frequency 
raises oné or two ‘interesting points which 
are often overlooked on changing the loud- 

remarks 


speaker in existing receivers, these 
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apply especially to the smaller and cheaper 
table: models, where a speaker having a 
fairly high resonance in the 100 c/s region is 
often used to give the effect of good bass, 
which would otherwise be lacking, due to 


limitations ot baffle area and because of 


deficiencies in the amplifier section. 


It in such cases a better speaker having a 
less pronounced peak at lower frequency is 
substituted, the result will probably be dis- 
appointing as there will be a marked drop 
in apparent bass, even though there may 
be response at much lower frequencies than 
before. 

Another point that may need watching 
in cheaper equipment is the possibility of 
increased hum level due to increased bass 
response in the new loudspeaker, or to the 
cone resonance coinciding with hum output 
of the receiver or amplifier, and for this 
reason it is wise to avoid units having 
resonances that fall at 50 c/s or multiples 
thereof. (This assumes that your mains are 
normal, i.e. 50 c/s. Overseas readers sub- 
stitute their own supply frequency.) 

More complicated matching problems 
arise when it is desired to use more than 
one Joudspeaker, and here quite a number 
of pitfalls have to be avoided. — Firstly, 
there are two methods of connecting loud- 
speakers in groups and it is necessary to 
understand what happens when each 
method is used. In each case we will 
assume that all the loudspeakers are_the 
same impedance and see what happens 
when we use the two basic connections. 

Parallel connection. If you assume that 
the terminals or connéctions to the speaker 
are marked 1 and 2 and the terminals on 
the amplifier are A and B, then all the 
terminals marked 1 are joined to A and all 
those’ marked 2 to B. With parallel con- 
nections the impedance offered by the 
group is lower than by the individual 
speakers and if two are used then the load 
is halved, if three the load drops to a third, 
and so on. 

Series connection. Assuming the numbering 
of the connections is as above the 2 on 
speaker No. 1 would join to 1 on speaker 
No. 2, and the free leads, one from each 
speaker, go to A and B respectively on the 
set. In this case the load offered to the set 
goes up, and the impedance of the indi- 
— speakers add together to give the 
total. 

If by using taps on the output transformer 
it is possible to obtain a match with either 
series or parallel connection, then parallel 
connection is to be preferred, but a correct 
or near correct match is nearly always the 
most important consideration and out- 
weighs all others. 

One final note regarding the use of 
multiple speakers, it is essential that for 
good results the units should be phased, 
that is to say the cones should move in the 
same direction at the same time. This can 
be tested by removing the leads from the 
receiver or amplifier and touching them 
across a torch battery, at the moment of 
making or breaking contact the cones of 
the speakers will jump, and the leads to 
individual units should be reversed until 
all cones move in the same direction at the 
same time. Phasing the units has a big 
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effect on the ‘bass’ response, when multiple 
atrangements are used, as at low’ fre- 
quencies, the cancellation of air movement 
due to one cone “ blowing’’ as the wee: 
“sucks ’’ is most pronounced. 

Another query. that often arises is the 
addition of an additional speaker as a 
tweeter. In this case the bass resonance and 
power handling capacity of the unit chosen. 
are not very important, and unless.a unit 
specially designed for this purpose is ‘used, 
the next best type is a small 5-8 in. cone 
unit with a fairly hard coné of light weight 
which moves as freely as possible. If 
possible the unit picked should be of the 
same im ce’ as the existing speaker 
which will handle the bass (and in some 
cases the top as well), but if the difference 
between the two is not too large it does not 
seriously affect the result. 

Using a _ properly designed tweeter 
usually necessitates the use of a proper 
cross-over filter, but with the less expensive 
models, suggested above, a single condenser 
will often serve as well. 

The tweeter unit is connected in parallel 
with the main loudspeaker, but in one lead 
is joined a paper condenser which serves 
to remove the low frequencies. A condenses, 
of about 8 mfd is normally satisfacto 
smaller value reduces the amount of mi ale 
frequencies fed to the tweeter and vice 
versa. This simplest of filters does not, of 
course, prevent the treble reaching the 
existing (bass) speaker, but this does not 
matter and quite a marked improvement 
in overall response can sometimes be had 
from this simple and relatively cheap 
modification. 

I hope these necessarily brief comments 
on what is quite a big subject will help to 
clear up some of the doubt and queries 
which may have existed in some minds as 
to the best methods of using cating 
speakers or choosing new ones. 


NATIONAL RADIO EXHIBITION 


Castle Bromwich, Birmingham, 
September 6th-16th 


FOR the first time in its history, the 
National Radio Exhibition is being held 
this year at Birmingham, from September 
6th to 16th. It will be the seventeenth 
exhibition of the series, most of the earlier 
ones having been held at Olympia, London, 
from which the name “ Radiolympia ”’ 
has evolved. However, this year’s Show, 
though ‘not a Radiolympia in name, will 
person be as representative as its fore- 


Oa‘ Show is actually being held just 
outside Birmingham, at Castle Bromwich, 
in part of the exhibition building used 
every year for the Birmingham section of the 
British Industries Fair. Special bus and 
train transport is being provided from. the 
centre of Birmingham to Castle Bromwich 
for the convenience of those wishing to 
visit the Show. It is open from 11 om: 
10 p.m. daily, except Sunday. | 

In all, there will be over ninety. exhibitors, 
including most of the radid- and television 
receiver manufacturers. Full ‘for 
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the Show given by. the British 
Broadcasting Gorporation, who will havea 
television studio there, and: will ‘actually 
transmit programmes from the Show. ‘The 
General Post Office and the Air Ministry 
will have exhibits largely of technical 
interest. 

Naturally, the greatest emphasis in the 
Show will be laid on television, and special 
arrangements are being made to enable 
visitors to see television under correct 
conditions, and with the ability to compare 
different receivers. It would seem that the 
general tendency among television set 
makers this year is towards the introduction 
of 12-inch tube’ models, though 9 and 
10-inch models are still bemg. made, to 
cater for the lowest price “class. Some 
15-inch models will also be shown, together 
with a number of projection tube receivers. 

Radio receivers show little change this 
year, but have been “ tidied up ’’ in detail, 
and in many cases have improved cabinet 
work, either in wood or plastic. There is 
likely to be a rather wider choice of radio- 
gramophones than at any previous time 
since the war, a fact which should interest 
readers of THe GarAMOPHONE. Already 
most manufacturers are fitting 3-speed 
motors or record changers in their new 
models, to cater for the 934 r.p.m. L.P. 
records, and also for the 45 r.p.m. variety— 
if they come. 

For the high-fidelity enthusiast there will 
be a number of exhibitors showing loud- 
speakers, pick-ups, amplifiers and other 
equipment. Components, valves and acces- 
sories will also be shown on many stands. 
Here the tendency towards miniaturisation 
will be very noticeable, and it is this factor 
which contributes mainly to the production 
of very small receivers of the “‘ all-dry ”’ 
battery class for portable and room-to-room 
use, as well as.such units as miniature 
gramophone pre-amplifiers. _ 

The 1950 Radio Show is being tastefully 


_ and conveniently laid out for the benefit 


of visitors, and those who live in the 

Midlands, and who normally do not visit 

Radiolympia, will find it worth seeing. 
G.W. 


“ The ” Amplifier 

- Despite suggestions from some quarters 
this fabulous monster does exist. Seriously 
though we .do apologise for the delay in 
releasing details of the design, but hope 
that when finished it will prove to be well 
worth waiting for. The breadboard mock- 
up of the main amplifier has been working 
for some time with excellent results. Over 
10 watts of power with low distortion and a 
frequency response that goes trom -yricoe 
c/s without trouble. 

The tone control pre-amplifier is now 
being tried out with various pick-ups 
including L.P.s and we expect to have a 
complete model working by the time this 
gets into print. As soon as these matters are 
finalised. we shall get a finished sample 
made up and discuss with manufacturers 
the production of transformers, etc. . for 
inclusion in the list of components, and 
arrange for photographs and ‘drawings to 
‘be thade full details con- 


struction. 
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RECORDS 


Every G.E.C. set is ‘right inside’ — and that is what really 
counts. G.E.C. radio advertising is based on this theme. It 
reminds the public that only a set with really good 
engineering design can give really good listening. As a 


ii 


dealer, you don’t need this reminder—you appreciate that 3 ; 
G.E.C. sets are designed to make servicing as simple as : 
possible and to keep it down to the minimum. You will 
also appreciate the number of people who will be saying 
“G.E.C.—and a good job too!”’ 

iia For the Record 
Enthusiast 
3 waveband, 
five valve superhet 
autochange 
200/250 volts, 
50 cycles AC. 
with provision for to the full the brilliance of paedention and absence 
surface noise of the new microgroove records. The 
external : LONG-PLAYING TRIXETTE incorporates a Garrard 
l 3-speed unit and a high-gain amplifier with automatic 
loudspeaker. compensation to allow for the difference in volume level 
Delayed AVC. - between the new records and the old. Two plug-in 
Consumption. =, sapphire needle 
70 watts radio, ” For A.C. 100/110v. or 200/250v. 
90 watts , Sq Ask your dealer to show you the 3-SpeedTRI XETTE 
gramophone. 
The atitomatic 
record changer THE TRIXETTE PORTABLE \f# 
AUTOMATIC 
or 12” records i 
GRAMOPHONE 
space is provided. q a 


7 —for 78 r.p.m. records 
is still available. Fitted 
with GARRARD record 
changer taking ten records, 

; - 10” or 12”, and magnetic 

, pick-up with plug-in head 

RADIO AND TELEVISION interchangeable with miniature 


—and a good job too! 


“Shee 


Tbe General Electric Co. Lid. Magut House, Kingswoy, London, WC2 
THE TRIX ELECTRICAL CO. LTD. Distributed in U.K. by 


, Maple Place, London, W.1. Telephone MUSeum 581 
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EXTENSION SPEAKERS 


Outstanding value e superb performance 
distinctive appearance 


A range to suit all pockets 
from the Bude at 35/6 to the 
unrivalled Concentric 
‘ Duplex Console at £12.12.0 


Details on request 


WHITELEY ELECTRICAL RADIO CO LTD + MANSFIELD + NOTTS 


QUIZ FOR LISTENERS 


‘When did Bach live ? 


Where did he live ? 3 ee 
What was his life like ? | 


The answers to these and similar questions about other famous composers will be 


found in 

NOVELLO’S BIOGRAPHIES OF GREAT MUSICIANS 

Edited by W. McNaught | Price 9d. each 
BACH by Harvey Grace LISZT by J. A. Westrup i 
BEETHOVEN by W. McNaught MENDELSSOHN by Marion Scott 
BERLIOZ by Edward Lockspeiser MOZART by F. Bonavia ee ee 
BIZET by Edward Lockspeiser MUSSORGSKY by Hubert Foss 
BRAHMS by Alec Robertson __.. PURCELL by A. K. Holland 
CHOPIN by.Henry Coates ROSSINI by F. Bonavia 
DEBUSSY by M. D. Calvocoressi SCHUBERT by Eric Blom 
DVORAK by Mosco-. Carner SCHUMANN by Edwin Evans 
ELGAR by W. McNaught TCHAIKOVSKY by Gerald Abraham 
FRANCK by Winton Dean : VERDI by Dyneley Hussey 
GLUCK by Frank Howes WAGNER by Ernest Newman 
HANDEL by J. Westrup 7 (Double number Is. 64)» 
HAYDN by W. R. Anderson ~ WEBER by Scott Godard 


| NOVELLO | 
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**#® New Orleans Function; Pt. I—Free As A 
Bird (Trad.) (Am. Decca 76339) 

24th, 1950) 

*#* New Orleans Function ; Pt. II—Oh, Didn’t 
He Ranble (W. C. Handy) (Am. Decca 
76340) (Same date) 

(Brunswick 0451—5s. 9d.) 


-A recreation of a traditional New Orleans 

funeral with commentary by Louis Armstrong. 
First, we hear the band playing a hymn at the 
graveside and the lamentations of the mourners 
as the coffin is lowered into the earth. Then, 
on the second side, we hear it playing a typical 
jazz march as it returns home. 
_ As an insight into the early days of jazz, 
when the bands were used as much for outdoor 
functions as they were in dance halls, the idea 
is not without interest, even though the music 
can be said—except for Louis’s trumpet—to be 
no more than a rather synthetic imitation of the 
true New Orleans style. 


Bechet-Spanier Big Four (Am. Mixed) 

Lorraine (Burwell, Parish) (Am. 
H.R.S.. R2774) 

Lazy River (Hoagy Carmichael) (Am. 
H.R.S.'R2775) 

(12 in. Melodisc 8005—7s. 2d.) 


#888 Souceze Me ( Williams, Waller) (Am. 
H.R.S. Re 
Sweet Sue, Fust You (Harris, Young) (Am. 
H.R.S. R2804) 
(12 in. Melodisc 8006—7s. 2d.) 
5—Bechet (sop); ‘*M 
Carmen (gir); Wellman Braud 
(ace, March 28th, 1940. 
803/4—Same April 6th, 1940. 


Occasionally guitarist Carmen Mastren takes 
a solo, but these records are mainly showcases 
for. Sidney Bechet (on soprano saxophone) and 
** Muggsy Spanier. 

The numbers, all well known as among the 
most tuneful items written for or adopted into 
the standard jazz repertoire, are taken at a 
tranquil tempo. The accent is on intimacy and 
and over the neat, unruffled 
of Mastren _and bassist Wellman 
Muggsy”’ play indi- 
vidually and together some of the most polished, 
musical and es delightful jazz they have 
ever record 


Les Brown and his Orchestra (Am.) 
***2eap Frog (Corday, Garland) (Am. 
Columbia CO34716) 
** Triskaidekaphobia (Troup) (V by Butch 
Stone) (Am. Columbia HCO2041) 
(Columbia DB2733—4s. 8d. 


- $4716—Brown (alto) with Henry ‘‘ Butch ’’ Stone, 
Theodore Nash, Mark George Weidier, 
am 


Nicholas Rivield es Zito, Charles 
Frankenha , Alfred Muller, = Higgins (tpts) ; 
Clyde Brown, Gould, chart Be Bellrose, 
Meisel (tmbs) ; (pno) ; 


2041—Brown directing Stone, Nesh, Stephen 

» Dou » Edwin Scheer (reeds); Zito, 

mond Klein, Donal » Warren Brown, C. 

Brown Clarkson (pno) Rizzi (gtr) ; 
er mS) ; 


acilan {harp). Septen.ber 18th, 1946. 


I am told that Leap Frog owes it release to 
reques‘s from those who have heard the 
number broadcast over the AFN. If so it must 
be a rather belated reply to the appeals, for this 
is a 1945 recording and it is some years now 
since it was first played on the network. 

And anyway I can’t see what all the excite- 
ment was about. Les Brown always has had a 
good band, but bold and jivey as the perform- 


ance it gives here may be, it is to-day no more 
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than rather out of date swing, and the tune is 
no more than just another swing riff. ‘ 
Triskaidekaphobia, which the label on my 
American copy not unnecessarily explains is 
pronounced Tris-ky-dek-a-phobia, seems to be 
the name some bright spark has invented for 
those who don’t mind black ca’s or breaking 
mirrors, but are scared stiff of anything con- 
nected with thirteen. It’s a novelty song, and 
the best one can say of the record is that 
vocalist Butch Stone and the Brown orchestra 
put it over with more regard for the better 


aspects of swing than one might have expected 
in the circumstances. 


Christian (Amn N Minton’s 
se*Sompin At The Savoy (Pts. I and II) 
(Goodman, Webb, Sampson, Razaf) 
(Am. Vox WS5003/4) 
(Polydor 580,052—8s 
Stompin’ At The Savoy (Am. Vox 
WS5005) 
*#*Charlie’s Choice (In The Hall Of The 
The Mountain King) (Pt. I) (Edward 
Grieg) (Am. Vox WS _ 
(Polydor 580,053—%s. 6d.) ae 
***Charlie’s Choice (In The Hall Of The 
Mountain King) (Pts. 11 and III) (Am. 
Vox WS5001/2) 
(Polydor 6d.) 
Christian (gir) with Joe 
onk (pno) ; Fenton kenny Clarke Clarke 
(dms). 1941, New York. 


Many readers will doubtless know from their 
advertisements that Imhof’s of Oxford Street, 


London, recently acquired the agency for the 


French Polydor catalogue. 

- These Charlie Christian sides share with two 

by pianist Art Tatum (mentioned later herein) 

the honour of being the first of the very few 
ican jazz recordings in the Polydor 

catalogue to be listed by Imhof’s as already 

available here. 

Don’t let the fact that the performances are 
by Charlie Christian with the Minton House 
Band mislead you into believing that they are 
bop. Minton’s was, of course, the New York 
club where those, including Christian, who 
were mainly responsible for developing bop, 
used to gather together to practise it. But at 
the time these records were made, in 1941, 
none of them, not excluding Christian, seems 
to have got very far with it, and the records are 
little if any more than our old friend Swing. 

They appear to have been recorded at a 

public performance, with the result that there 
are the usual disturbing audience _inter- 
ruptions, and breaks in the continuity while the 
recordist changed his wax which make it 
difficult to pick up the thread of what is hap- 
pening when one comes to the start of the 
second and third parts of both numbers. Also 
the piano solos are very under-recorded. 

However, in spite of all this the records have 
their attractions. The fact that the musicians 
could go on for as long zs they liked, in the 
knowledge that if the waxes gave out before 
they did it would merely be just too bad, 
enabled them to take anything from two to 
five. choruses each at a stretch, and we get 
— opportunity to hear what they could 
all do. 

What Charlie Christian does convincingly 
proves that his reputation for being one of the 


. solos these 


most original and best guitarists of his time (he 
died, you may remember, about seven years 
ago) was thoroughly deserved. His solos sound 
marvellous even to-day. 

Thelonius Monk is not so good. But then he 
always was more noted for his ideas than his 
ability to carry them out on his piano. A 
brilliant arranger, he was rather lacking in 
instrumental technique. Trumpet player Joe 
Guy sounds considerably better. 

But the one who shares with Christian the 
honour of being the most interesting celebrity 
is Kenny Clarke. Even at the time these sides 
were recorded, nine years ago he was not only 
playing great drums, but was also nearer to 
playing bop as we know it to-day than was even 
Christian who is said to have been one of the 
originators of the bop idiom. 


Johnny Dankworth Seven 
~ (Dankworth) (Jazz Parade 
CRY (Charlie Parker) (Jazz Parade 


(Jazz Parade B8—5s. 9d.) 

**** Tittle Benny (“ Littie Benny’’ Harris) 
(Jazz Parade CPVD10) 

Strike Up The Band (Gershwin) (Jazz 

Parade CPVD8 

(Jazz Parade Bg—+5s. gd.) 

Deuchar (tmb) ; ie ‘Sage 

‘Kinsey (d 


_ Johnny Dankworth needs little introduction. 
All regular readers of this column know him - 
not only as a brilliant young saxophonist, but 
also as one of our most enlightened and pro- 
gressive exponents of the most modern idea in 
jazz. 

These records are by his first, and only lately . 
formed, ‘“‘ permanent’ band. American 
Metronome editor Barry Ulanor described it in 
a recent article on British jazz as “‘a revela- 
tion,”’ and one does not have to seek far for the 
reasons for the compliment: Dankworth has 
got together an outstandingly brilliant group of 
musicians, and the fact that some of them— 
e.g., trumpet player Jimmy Deuchar, pianist 
Bill le Sage and drummer Tony Kinsey—are 
more or less in the nature of “ discoveries ”’ 
merely proves that as long as there are new 
avenues to explore the younger generation will 
always produce those with the enthusiasm to 
equip themselves with the knowledge and 
ability to lore them. 

The criterion of the jazz player has always 
been mainly his prowess as a soloist, and the 
Dankworth records are all 
unusually good. -But what intrigued me at 
least equally was the ensemble parts. Dank- 
worth, who writes all his own arrangements, is 
one of the very few in this country who have not 
only realised that harmonisation has become 
the next logical step to unison in bop, but who 
also know how to score in bop harmony, and 
his orchestrations have certainly resulted in 
most thought-provoking and fascinating music. 

It is a pity his band could not have been better 
recorded. I am not referring so much to the 
low overall volume because one can overcome 


‘this to a great extent by turning up one’s own 


volume control. But no volume control can 
correct the effects of dull studio acoustics. 
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Ella Fi Vocaliste (Am. N.) | 
**** Dream A Little Longer (Grace Le Boy 
Kahn) (Am. Decca W75288) : 
****7 Hadn’t Anyone Till You (Ray Noble) 
(Am. Decca 75287) 
(Brunswick 04545—5s. 9d.) 

With Chorus and Orchestra directed by Gordon 
Jenkins. September 21st, 1949. 

Just two popular ballads, but Ella Fitz- 
gerald’s clear, satiny voice, and the poise, style 
and (especially in Anyone) feeling with which 
she sings show that she is still the world’s most 
immaculate rhythm vocalist. 


Acc. ibly b 

Against a mostly conventional left-hand 
beat and after-beat rhythm, Erroll Garner 
embroiders these two well-known foxtrot 
ballads, which he plays at slow tempo, with a 
wealth of right-hand arpeggios, runs, full; widely- 
spaced chords and other “drawing room” 
devices. It’s all effectively decorative and 
technically fine piano playing. But as jazz I 
found it rather unnecessarily effusive. 


Woody Herman and his Orchestra (Am. 
Mixed). 


**® More Moon (Shorty Rogers) (Am. Capitol 
3795) (Released America late 1949) 

*** Jamaica Rhumba (Raye, de Paul) (V by 

McCall) (Am. Capitol 


4667) 
(Capitol CL13341—5s. gd.) 


3795—Feat Herman (clart) ; 
en); Bull Harris (imi); Terry Gibbe (od); Shell 
ms}. 


4667—-Featuring Herman (alio) ; Buddy 
); Terry Gibbs (vid). 

Although the label gives composer-credit 
to ex-Herman trumpet player “Shorty” 
Rogers, More Moon is actually our old friend 
. How High The Moon. Not only are the chords 
identical ; in the first chorus even the melody 
is at least recognisable. 

The only occ on which the recording or 
the band ease up on the volume is when they 
weet to for a _e even then the band does 
not hesitate to let fly whenever the arrangement 
calls for a fill-in phrase. 

Most comely solo comes from tenor saxist 
Gene Ammons. Unlike any of the others in the 
combination, Gene, son of late boogie woogie 
pianist Albert Ammons, is a disciple of the bop 
school. In addition to playing a very boppish 
kind of melody he has a soft, Lester Youngish 
tone and (as they now call it) “‘ cool ”” mode of 
delivery. I would place him as one of the best 
of the younger tenor soloists. 

Bill Harris is much as we have heard him on 
earlier Herman fast records. Perhaps not a 
great technician, but definitely a man with 
ideas. Terry Gibbs lives up to his reputation 
for being the most agile of vibraphone players ; 
Woody Herman is featured in a couple of short 
solos which, if not exactly inspired, are adequate 
for the occasion. Drummer Shelly Manne also 
has a short solo, but I thought his label mention 
justified more for his fine work in the ensemble. 
If all round the record is not the equal of some 
of those by the famous’ 1945-6 Herman band, it 
is still good swing. 

Jamaica Rumba is a Raye-de Paul novelty 
with a tune that is rather better than the lyrics. 
“‘ Buddy ” Savitt’s tenor solo did not go too 
well with me. (I never have been a great 
admirer of the Illinois Jacquet style.) But what 
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with McCall’s attractive singing, 


Mary Ann 
‘Terry Gibbs’ lively vibraphone solo and a bongo 


player who deserved to mentioned on the 
label with the others (but is not) the Herman 
orchestra has turned out a more “ classy” 
record than one might have expected with such 
an everyday sort of Latin-American-styled 
pop.”’ 


jazz At The Philharmonic (Am. Mixed) 
**Tady Be Good (Pts. I and II) (Gershwin) 
(Am. Disc D245 and 6) 
(12 in., Melodisc 8007—7s. 2d.) 

Charlie Parker, Willie Smith (altos); Lester 
Young (ten); Howard McGhee, Al Killian (¢pts) ; 
Arnold Ross (no); Billy Hadnott (bass); Lee 
Young (dms). Circa 1945. 

The Norman Granz touring jazz group 
recorded once again at one of its public per- 
formances and conforming to the usual JAPT 
formula ‘of improvised solo choruses accom- 
panied by just the rhythm section. 

Lest the presence of bop celebrities Charlie 
Parker and Howard McGhee should lead you 
to believe that this is a bop presentation, I 
should explain that it is what has come to be 
known as mid-period hot jazz. Even Parker 
and McGhee play this style—so much so that 
it is not to easy to distinguish Parker from alto 
saxist Willie Smith or McGhee from Al Killian 
who also plays trumpet. Therefore you may 
care to know that the chorus routine is pianist 
Dodo Marmarosa, altoist Charlie Parker and 
tenor saxist Willie Smith on the first side, and 
McGhee, Willie Smith and Al Killian on the 
second. 

Best contributions are those by Marmarosa 
and Lester Young. They are the most relaxed 
and produce the most tasteful and pleasant 
jazz. The others play with a certain superficial 
verve, but indulge in too many trick phrases 
and (in the case of the trumpets) high notes for 
what they do to be considered as consistently 

ood. To some extent it is inevitable when one 
as to entertain the mixed sort of audience one 
generally finds at public jazz concerts. But it 


- does not show any soloist at his best, and the 


best one can say for those on this date is that 
they did not sacrifice themselves quite so 
flagrantly to their audience as did some of those 
at other JAPT sessions of which we have been 
given records. 

One blessing, however, is that for once at a 
JAPT show the audience kindly reserved its 
applause for the beginnings and ends of the 
sides. 


Jubalaires (Am. N.) 
*St. Louis Blues (Handy) (V) (Am. Capitol 


4578) 
!!? The Old Pianola (Fred Tobias) (V) (Am. 
Capitol 5941) 
(Capitol CL13350—5s. 9d.) 
Well worth getting if only to hear those two 
corny ragtime pianists go in Old Pianola. 


Stan Kenton and his Orchestra (Am.) 
##88 Evening In Parkistan (Marks) (Am. Capitol 


7) 
Rogers (Shorty Rogers) (Am. 
Capitol 5491) 
(Capitol CL13334—5s. 9d.) 

5487—Featuring Milton Bernhardt (tmb). Released 

America summer 1950. 
i—Featuring Art Pepper (alto); ‘‘ Shorty" 
pt): Shelly Manne date. 


In spite of anything to the contrary its title 
may suggest, ing In Parkistan is more in the 
nature of a bolero, and boleros are, of course, of 
Spanish origin. 

~The composition is scored for the Kenton 
concert orchestra, complete with strings; and 
woodwind, with a tambourine prominently 
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supplying a basie more or less boleroan rhythm. — 
In between the theme, nostalgically stated by 
Milt Bernhardt’s trombone, which opens and 
closes the performance, an exciting bolero-like 
crescendo is built up, during which one can 
almost see the colourfully arrayed procession in 
its stately march past. All round this is good 
Kenton and effective music. 

But for the best Kenton we have had for 
many a long day I commend you to “‘ Shorty ”” 
Rogers’s Folly Rogers. There is some personable 
Rogers trumpet and Art Pepper alto, and 
inspiring Shelly Manne drumming, before the 
side blazes out in a display of altissimo trumpet 
fireworks. But what kept this critic’s ear 
flapping in this rip-roaring example of typical 
Kenton hot jazz was the ensemble. Seldom, if 
ever, has a Kenton (or for that matter any 
other) band played with such attack, such a 
tight and fine blend of tone, or with such 
unanimity of purpose and style. 


Vic Lewis and his Modern Concert 


*#*8 Serenade In Blue (Gordon, Warren. Arr. 
Ken Thorne) (Parlophone CE12954) 
##**7 ove For Sale (Cole Porter. Arr. Pete 
Rugolo) (Parlophone CE12956) 
(Parlophone.R3315—4s. 8d. 
Lewis directing Ronnie Chamberlain 


); Gordon 

horn, een | Keating, Stan Ken Go ° 

R (¢mbs); Arthur Greenslade 

Alan M (bass); Peter Coleman (dms). 
May 26th, 1950. 7 

Gordon and Warren’s. appealing little 
Serenade In Blue will be remembered by many as 
one of the numbers first made popular by the 
old Glenn Miller orchestra. Their recording of 
it on H.M.V. BD5808 has for long been a 
favourite. 

This new progressive jazz arrangement by 
Ken Thorn, of course, gives the piece a much 
more modern flavour, but far from robbing it 
of any of its charm, it noticeably adds to it. 
Those who like music in the modern rhythmic 
manner will find Pete Rugolo’s Latin-American- 
style arrangement of Cole Porter’s well-known 
Love For Sale equally attractive. 

But interested as I was in the arrangements, 
I was even more intrigued by the way they are 
played. The Vic Lewis orchestra always had 
a great alto saxist in Ronnie Chamberlain 
he gives a superb performance in Serenade. 
Now, if we are to judge from his playing in 
Love, trombonist Gordon Langhorn is becoming 
almost equally good. But the main point is 
that the band as a whole has improved so 
greatly of late. From an ambitious, but at times 
rather rough and noisy proposition, it has 
developed into a most polished combination, 
and its performances of these two compositions 
reveal a finish and sympathy that are not 
always found in some of the better American 
bands. 


Humphrey Lyttelton and his Band 
***Snag It (Joe “ King” Oliver) (Parlo- 
phone CE12994 

#7 Like To Go Back In The Evening (O’Reilly, 
Clint, Clarence Williams, Pasco) (Par- 

lophone CE12995) 

(Parlophone R3317—4s. 8d.) 

Lyttelton (cornet) with webb (pro): 

ick Ashamn {( 
opkinson (dms). July 19th, 1950. 

Snag It is a slow ‘‘ King” Oliver blues. It 
was first recorded by him with his Savannah 
Syncopators in 1926 for the American Bruns- 
wick Company. 

This Lyttelton performance (as usual, of 
course, in the old-time New Orleans manner) 
is adequately covered by my comments on his 


eae Erroll Garner—Piano Solos (Am. N.) 

* ***7 Cover The Waterfront (Green, Heyman) 

: (Am. Savoy B4400) 

3 *** Penthouse Serenade (Jason, Burton) (Am. 
Savoy B4402) 

(Savoy 688—s5s. gd.) 

a altos) ; Vince Bovill, Bob Efford (tens) ; - 
nd id Luff. Dennis Shirley, Harry Finch 
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many previous records—except for one feature 
which is worth mentioning not only for its con- 
nection with this record, but also because of its 
relationship to jazz in general. Certain breaks 
and other effects found in the original record- 
ings of various early jazz compositions have 
come to be looked upon as traditional, and are 
now generally retained by the more authentic 
jazz combinations, no matter how otherwise 
they may vary the treatments of the numbers. 
An instance is the four-bar trumpet figure in 
ong It. Conceived by “ King ”’ Oliver, we now 
find it faithfully introduced by Humphrey 
Lyttelton at the commencement of each of the 
last two choruses. 

The faster I Like To Go Back is an old popular 
song which was first sung here by Layton and 
Johnstone way back in 1926. The Lyttelton 
band, bursting forth at the end with two of its 
best collectively imiprovised choruses, makes 
good jazz of it. Add another star to both sides 
if you are an old-time jazz enthusiast. 


Orchestra of the Dutch College 
*®*Fidgety Feet (Nick La Rocca, Larry 
Shields) (Dutch Decca AM1888) 
##* Royal Garden Blues (Clarence and Spencer 
Williams) (Dutch Decca AM1889) 
(Decca C16120—as.) 

Peter Schilperoort (leader, clart); Dim Kesber 
(jr) ; Koos Van pt); Wim Kolate ; 
Schrier (pno); Dick fo); 
Bender (bass) ; Merkt (dms). January, 1950, in 

Holland. 


To the best of my knowledge Holland has 
not yet created a world precedent by a a 
a swing college, and this is not a swing ‘ 
The title under which it is presented appears 
to be no more than the result of someone’s not 
very successful attempt to translate into English 
its Dutch name, Nederlandse Studieclub Voor 
Jazzmuzick, from which appellation you will 
doubtless be able to gather that it is actually 
a jazz group. 

Formed in 1935, it had to break up during 
the war, because the occupying Germans 
wouldn’t allow anything so “ uncultured ”’ as 
jazz. But it would have taken more than a few 
thousand Nazis to stop Dutch musicians from 

laying the music they enjoyed. What these 
lads couldn’t do in front of the Germans they 
did behind their backs, and jazz continued to 
flourish in the land of the tulips and windmills. 

When the war ended only Peter Schilperoort 
and Joop Schrier were left of the original 
ensemble. But they soon formed a new band 
and it quickly became reorganised as Holland’s 
leading jazz combination. Within the last few 

it has toured most of the continent, 
broadcast from Hilversum and Belgian station 
INR and over the American and Canadian 
European Forces networks. During July of 
last year and this year it made two very 
successful visits to England, the last of whi 
finished up with a sell-out concert at the 
Cambridge theatre, London. 

Outstanding soloist in this well integrated, 
spirited aggregation which h-s very much the 
right idea on old-time jazz is perhaps its 
trumpet player Kees Van Dorsser. He has a 
fine tone and technique to back up an excellent 
style. But I also liked the obviously Bechet- 
inspired chalumeau clarinettist and the drive 
of the drummer in Fidgety Feet, even though he 
does seem to be somewhat heavily recorded. 


Les Paul—Guitar Solos (Am.) 
***Fealous (Little, Malie, Finch) (V_ by 
. Ford) (Am. Capitol 5854) 
### Nola (Arndt, Burns) (Am. Capitol 5860) 
(Capitol CL13332—5s. 9d.) 
If you have wondered how on some of his 
records—for instance Lover and Man On The 
Flying Trapeze (Capitol CL1g3102)—Les Paul 
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- second master on which at the same time Mr. 


Paul records a second guitar part. And so on, 
more or less as often as you like, with ect | 
synchronisation being obtained by Mr. Paul 
listening through headphones to each pre- 
viously recorded take as he adds a further part 
to it. 

In Jealous Capitol have applied the same 
idea for the vocalist, hence the astonishing, but 
nevertheless accurate, statement on the label 
“Vocal Trio by Mary Ford.” 

At this rate it may not be so long before we 
have multi-instrumentalists recording as com- 
poe bands. And if it happens it will not be the 

t time. As long ago as 1941 Victor issued in 
America a record of The Shetk Of Araby in which 


. Sidney Bechet, recorded in the same manner, 


played all the parts—soprano and tenor saxo- 
phones, clarinet, piano, bass and drums. The 
reason it was never released here is possibly 

that the constant re-recording had resulted in 

excessive surface noise. Les Paul’s records 

suggest that means have now been found of 

overcoming this. I wish someone could also . 
find means of getting Mr. Paul to use his 

phenomenal technique a little less cornily. 


Max Roach (Am. N.) 


Prince Albert (Pts. I and II) 
Roach) (French Vogue Stge10A. and 


B 
(Esquire 10-082—5s. gd.) 
7 o-morrow (Pts. I 


and II) (Dorham, 
(French Vogue ST3012A and 


(Esquire 10-083—5s. gd.) 

***#*Baby Sis (Pts. I and II) (Dorham) 

(French Vogue STgo11A and B) 
(Esquire 10-084—5s. gd.) 

Roach (dms) with James Moody (ten); 
Dorham (tpt) ; Al ; Tommy Potter (bass). 
May Toth, 1948. 

This group is actually the bop Quintet which 
Charlie Parker took to France for the 1949 
Paris Jazz Festival, with James Moody in place 
of Parker because other contractual obligations . 
made it impossible for Parker to record for 
the French Vogue label. The sides were re- 
corded in Paris during the week of the Festival. 

The routines were apparently designed for 
live performance, and no attempt has been 
made to adopt them to the limitations of the 
gramophone, with the result that we get the 

disconnection between the sides. © Also, 
although Kinney Dorham and Max Roach 
are given composer credit, the ‘“ composi- 
tions”? are no more than the usual sequences of 
improvised solos on familiar chord sequences. 
Prince Albert is based on the harmonies of All 
The Things You Are; To-morrow is a fast bop 
version of Jerome Kern’s Yesterday; Baby Sis 
is the Idaho harmonies. 

None of this, however, matters very much 
because in jazz the value of a number often lies 
mainly in the use that is made of it, and that is 
the case here. It is the solos that count. Even 
the accompaniment can be of secondary 
importance so long as there is nothing 
radically wrong with it ; so it is perhaps of minor 
significance that Max Roach, although as 
technically brilliant and exhilaratingly ingenious 
as usual, devotes himself mainly to cymbal 
rhythm which I found rather disconcertingly 


— soloist, Jimmy Moody, trying to be 
clever, tends at times, to get out of his depth and 
seems lost for a good phrase, and to this extent 
must be described as somewhat inconsistent. 
But most of the time he plays not only imagina- 
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tive bop, but also good music. Kinney 


_The star of the proceedings is, however, 
pianist Al Haig. The records would be worth 
hearing for him alone. 


Art Tatum—Piano 


ogers, Lorenz 
Hart) (Am. Asch er (Same date) 
(Polydor 380,019—8s. 6d.) 

Art Tatum mixes his well-known ingenui 
technique, melodic appreciation and Costinaeing 
swing style in suitable proportions for these two 
well-known tunes. It is a pity it is all rather 
marred by the somewhat rough surfaces. 


Lennie Tristano Qi (Am.) 
#9**Speculation (Tristano) (Am. Disc D852) 
**** Through These Portals (John La Porta) 

(Am. Disc D853) 
(Melodisc 1132—5 s. gd.) 
Tristano (pno) with John La Porta : 

Bauer (gir); Arnold Fishkin (bass). 


Acknowledged to be not only a brilliant per- 
formance, but also one of the most inventive 
and “ advanced ”’ mentalities in jazz, Lennie 
Tristano here proves that his reputation is thor- 
oughly deserved. Someone recently described 
him to me as the Barték of jazz. Whether it 
was meant to imply that he borrows from 
Barték (who, incidentally, is one of the 
** classical ’’ modernists who seem to have been 
least used by the rhythmists), or whether it was 
meant as just a platitudinous compliment, I 
don’t know. Maybe some of Tristano’s ideas 
were inspired by Barték, not to mention also 
other “ classical ’’ modernists. But on the whole 
his music is as original as it is indicative of the 
trend jazz for the connoisseur is not only taking 
to-day, but will follow to-morrow. 

Exactly how ex-Woody Herman clarinettist 
and guitarist John La Porta and Billy Bauer fit 
into this Tristano picture is more easily per- 
ceived than described. In Portal (on the Pennies 
From Heaven chords) La Porta plays a com- 
paratively simple melodic line which at times 
fails to correspond with the more “‘ futuristic ”’ 
piano harmonies. Bauer, although conforming 
more closely to the piano chords is hardly very 
original. Nevertheless, the two lend a colour to 
Tristano’s modernistic jazz that not only suits 
it, but also adds to its distinctiveness. Possibly 
this will come as a surprising comment in view of 
the fact that the clarinet and piano harmonies 
become so used in this 

tra-modern type of music to nality that 
it can often be of little 


importance provided that it does not disturb 


the mood of the music. , 

What is much more disturbing is the way in 
which the aptly named Speculation (on the 
chords of J Don’t Stand A Ghost Of A Chance) 
ends abruptly on the twentieth bar of a chorus. 
What happened and how the record ever came 
to be issued in its obviously unfinished state is a 
question I cannot answer. 


Lester Young and his Band (Am. Mixed) 
(Lester Young) (Am. Alladin 
12 
Lester Blows Again (Lester Young) (Am. 
Alladin P123B). 
(Esquire 10-067—5s. gd.) 

Young (ten) with Vic Dickinson (tmb); Dodo 
Marmarosa ; reen 
Callender (bass) ; Henry Tucker (dms). Circa 1945. 

For those who are familiar with Lester 
Young’s playing it will probably be enough if I 
say that these records are good samples of it, 
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helped out by Vic Dickinson’s adequate trom- 
bone and “ Dodo’? Marmarosa’s rather better 
piano. But for those who may not have heard 
any of the few other records available here 
which feature him sufficiently it is necessary to 
add something to this. 

Probably because Lester has been said, and 
rightly so, to have been one of the original bop 
pioneers, the impression seems to have arisen 
that he is a bop protagonist. 

Now, it is true that as long ago as 1936, when 
he was with Count Basie, he was already foster- 
ing the smooth tone and comparatively calm 
style which later became the rhythmic basis of 
bop and is to-day known as “ cool”’ playing. 
But that is about as far as he went towards 
maturing a music the seeds of which he himself 
had been among the first to devise. He never, 
to any great extent, adopted the melodic and 
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harmonic idea which, with its sequences of 
augmented chords, frequent employment of the 
whole tone scale and all the rest of the now more 
or less familiar devices, eventually went to com- 
plete the bop formula. 

The result, as you will discover when you 
hear these records, is music with a certain sug- 
gestion of bop, but which, if it is unconventional 
to the extent that it is the outcome of Young’s 
own individuality, is conventional to the extent 
that melodically and harmonically it is mainly 
in the pre-bop manner. 

As jazz it is both interesting and palatable 
especially for those who may still find un- 
adulterated bop rather tough going, But it is not 
bop in the full sense of the term as we know it 
to-day, and Lester Young would probably be 
the last person to want to find himself des- 
cribed as a bop exponent. 


MISCELLANEOUS 
AND DANCE » ouver xine 


Orchestral and Band 


Outstanding among the orchestral records 
this month is the slow-speed long-playing 
Decca (LK4006), by Robert ‘Stolz and 
his Concert Orchestra, of four Waldteufel 
waltzes on one side, and a selection of 
Emmerich Kalman melodies on the other. 
The recording of the sections of the orches- 
tra is amazing, being at once brilliant and 
mellow in the right proportion. I could 
not help thinking, as I listened to The 
Skaters’ Waltz on this record, how far 
recording has come in half a century, a 
small enough period in the history of our 
civilisation, since the day when a cylinder 
of the same waltz, which I have, was made. 
Surely these long-playing, unbreakable, 
surface-noiseless discs are the ultimate in 
sound-recording ? 

I have also had the opportunity of hearing 
at leisure the collection of marches, in- 
cluding such favourites as Liberty Bell, 
Stars and Stripes Forever, Colonel Bogey and 
Entry Of The Gladiators, played by the 
Band of H.M. Irish Guards, under 
Major G. H. Willcocks, M.B.E. These 
are on Decca LF1006. The only criticism 
I would make is that the tempo of one or 
two seems a little leisurely, and that the 
bass might have been a little more empha- 
sised. The clarity of the brass and reeds is 
excellent, and the choice of marches, under 
the heading On Parade, is fine. 

Among the normal-speed orchestrals is 
one which I have not yet been able to hear, 
by the Melachrino Strings (H.M.V. 
Bg952). The titles suit the time of year 
very neatly—September Song, which is surely 
one of the loveliest melodies of recent 
years, and Autumn Leaves. Tunes like these 


in the hands of a superb group such as the . 


Strings could hardly fail. I could almost 
recommend this without having heard a 
noté of it, but that would be hardly fair, so 
we will make a resolution to hear it as soon 
as possible, and pass on to one record 
which has come in on time, and which is as 
beautifully done as Roberto Inglez’s 


records always are these days. The titles 
are Danza Lucumi and Rhapsodia Negra, 
both by Ernesto Lecuona (Parlo. R3314). 

They are not dance records, but excellent 
examples of what can be done with Latin- 
American and Cuban melodies in the hands 
of a skilful composer and group of musicians. 
Parlophone have also released a_ disc 
(R3313), by Sidmey Torch and his 
Orchestra, of Semprini’s Mediterranean Con- 
certo. This is another pocket-size concerto 
for the mass, on the lines of, but much less 
theatrically macabre than the Warsaw 
Concerto. ‘Two Columbias follow with Ray 
Martin and his Melody from The Sky 
Orchestra, on DX1678, in a collection of 
snippets from all the best-known—and 
rather hackneyed—Strauss waltzes, entitled 
Saluting Johann Strauss, backed by the Merry 
Widow .Waltz, which are satisfyingly com- 
petent enough if you want yet more records 
of this sort of thing, and Charles Williams 
and his Concert Orchestra on DB2732 who 


play an amusing trifle, Sleepy Marionette, 


and another of those train studies, Rhythm 
On Rails, which has all been done before in 
Choo Choo, in 1931, and more recently in 
Coronation Scot. ‘The only other item in this 
section is a Capitol (CL13346), by Paul 
Weston and his Orchestra, of an appealing 
arrangement of Orchids In The Moonlight, 
and La Vie en Rose, which is quite nicely 
done, but played somewhat fast. 


Instrumental and Novelty 
Heading the list is a new record by 
Dixon on the organ of the 
Tower, Blackpool (Col. FB3572). I praise 
these two sides, which are of the Meditation 
from ‘‘ Thais,’”’ and the Berceuse from 
*“‘ Jocelyn,’’ not only because they are 
delightful melodies beautifully played, but 


_ because it is so pleasant to hear an organ 


thats not dependent on valves for its tonal 
production. Whereas certain organists on 
the electric type of instrument sound like 
some fairground monstrosity, this recording 
sounds like an organ, and a fine one at 
that. I recall the days when each company 
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had several pipe organists on its roster. 
Them days ’as gorn, it seems. The 
Meditation might have been played a little 
more reflectively, I think, but it needs a 
twelve-inch side to do it maximum justice. 

Also on Columbia is a new record 
(FB3571) by the famous accordionist 
Toralf Tollefsen. He plays the Dance of 
the Comedians from Smetana’s ‘‘ The 
Bartered Bride,’’ accurately but monoton- 
ously, and a more interesting, but neces- 
sarily tremendously cut Dance of the Hours 
by Ponchielli, from ‘“‘ La Gioconda.’’ These 
are not very ‘suitable pieces for solo accor- 

n, and the new record by the Hedley 
Ward Trio (H.M.V. Bo951), being on one 
side M-i-s-s-i-s-s-i-p-p-i, is not of the most 
suitable material for this type of group, 


either. The pseudo-Jolson impressions 


sound very forced. The other side, Three 
Wheels on the Wagon, is much more in the 
Trio’s line. 


Dance 


A campaign seems to be raging in Tin 
Pan Alley just now as to who-owns the 
copyright on Tzena, Tzena, Tzena, that 
Balkan-sounding tune which has become 
an overnight hit this summer. It is alleged 
to be of Jewish origin, but assuming the 
references to the hora are in keeping with 
that origin, it would appear to be 
Rumanian. Personally I can’t see anything 
in it to make it such a great sensation ; 
the band that seems to have grasped the 
right idea best is Mitch Miller’s on 
Col. DB2726. This band seems to consist 
of horns, accordion and rhythm, and with 
the chorus it makes a jolly noise. (Would 
that the reverse were as gay—it is in fact a 
rather depressing song called J Cross My 
Fingers, mostly weak vocal, but played by 
Percy Faith and his Orchestra - in- 
cidentally.) Gordon Jenkins and his 
Orchestra and Chorus also try Tzena, with 
less brilliance and exuberance, and the 
other side, which is entitled Goodnight, 
Irene, is a very morbid affair apart from the 
chorus, and I have a suspicion that it is a 
Negro folk-song dolled up in slick party 
clothes. Oh, the shame of it (Bruns. 
04550). Sid Phillips and his Orchestra 
have also recorded Tzena, on H.M.V. 
BD6074, and thus’return to the magenta 
label. Again, the performance is mainly 
vocal, and it doesn’t seem to be the best 
tune for this Dixieland-style band, but it’s 
a fair show. The backing, Silver Dollar, is 
the first English recording of this catchy 
American folk-song—for that is what it is, 
having been sung in Alabama for genera- 


tions—and it suits the Phillips band much. 


better than Rumanian dances en forme de 
Tin Pan Alley. 

The only American dance records besides 
thé Jenkins this time are a loud and brazen 
Mona Lisa, paired with Stella By Starlight 
(from that gripping but unpublicised film 
of 1945, “ The Uninvited’’), by Harry 
James and his Orchestra, on Col. DB2731, 
and an also loud but amusing song called 
Sound Off by Jerry Gray and his Orchestra 
on Bruns. 04551. The meaning of “‘ Sound 
off ’’ is somewhat obscure, but it seems to 
have something to do with American 
Army bugle calls, though the lyrics of the 
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OXFORD MUSIC: 


ORCHESTRAL SCORES 
| | OF THE WORKS BY 


WILLIAM WALTON 


TO GO WITH YOUR RECORDS 


SYMPHONY Bull Score x 73") 12s. 6d. 


CONCERTO FOR VIOLIN AND ORCHESTRA _ Full Score (10}” x 73”) | 12s. 6d. 
CONCERTO FOR VIOLA AND ORCHESTRA Full Score : 27s. 6d. 

Miniature Score 6s. 6d. 
‘FACADE’ SUITE FOR ORCHESTRA | Full Score (104” x 73”) 8s.6d. 


‘FACADE’ SECOND SUITE FOR ORCHESTRA 
PORTSMOUTH POINT OVERTURE | 


Full Score (104” x 73’) 7s. 6d... | 
Full Score’ | 


A Brochure on the works of William Walton is available on application 


Oxrorp Unversity Press 


44 CONDUIT STREET, LONDON, W.! as 


SIBELIUS~ 


“Be Still My Soul” 


7 18th Century Hymn 


set to a Theme 
from 
FINLANDIA 


for 
VOICE WITH 
PIANOFORTE ACCOMPANIMENT 


| 2/6 net 


but the quality, so well known to connoisseurs of recorded 
music, is as good as ever. B.C.N. non-metallic needles have 
been famous for perfect reproduction, mellowness of tone, and 


Sole Agents and accredited British Publishers for the House of ati oem of the playing surface for over 20 years, and are used 
Breitkopf and Haertel : | y Music-lovers throughout the world. The reverse side of the 
new ‘ Record’ pack is a simple speed indicator. 


British & Continental Music Agencies Ltd. in 5 grades; Electric, Emerald & Miniature. for Pick-ups 10 for 2/11 


VENU Medium for gramophones including P.T, 
TEMple mid FROM ALL. LEADING GRAMOPHONE . SHOPS, ETC., or 


B.C.N. Needles Ltd., 53 High Street, S: Norwood, London, S.E.25 
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AXIOM 


HE TREND towards 


the use of higher flux 

densities in loudspeakers 
designed for high-quality re- 
production is well exemplified 
by the new Axiom 22 made by 
Goodmans Industries, Lancelot 
Road, Wembley. So far as the 


diaphragm is concerned, it is 
* the same as the Axiom 12 and 


has twin curved-sided cones 
with a reinforced edge to the 
high-frequency cone. The back 
centring device consists of a 
porous bakelized linen dia- 
phragm with concentric cor- 
rugations. 


The ring type magnet makes 
use of one of the new high- 
performance alloys, and by 
careful design of the poles the 
flux density has been raised to 
17,500 gauss. This is in a gap 
1.15 mm. wide, 7.8 mm. deep, 
with a nominal pole diameter 
of 44 mm. 

We have had an opportunity 
of hearing the Axiom 22 with 
an Axiom 12 as _ reference 
standard, and there can be no 
doubt of the improvement 
conferred by the increased flux 
density. Sensitivity is of course 
higher but the outstanding 
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impression is one of tautness 
and the grip the Axiom 22 
has on transients. 

The increased magnetic damp- 
ing is no doubt also responsible 
for an apparent reduction in 
intermodulation from _self- 


The Axiom 22 12”—20 watt twin-cone high fidelity P.M. loudspeaker (dustproof) 


generated transients, and a 
consequent imprevement in 
presence” and the segrega- 
tion of the instruments of the 
orchestra. 

The price is £12 13s.” 

From the “ Wireless World,” June, 1949 


Meet us at the RADIO SHOW, Castle Bromwich, SEPT. 6-16. STAND 85 


GOODMANS INDUSTRIES LTD. - LANCELOT ROAD - WEMBLEY - MIDDLESEX - _WEMbIey 1200 


$.G.BROWN 
Frectstow 
Saceotire 


For high Fidelity of Reproduction 
of wear on record 


with m 


FIVET YPES TO CHOOSE FROM 


The above are designed and manufactured 
to suit all types of pick-ups. 


. 1. ** Miniature” jewel tipped needle for light-weight pick-up. 
2. ** Straight” jewel tipped needle for crystal pick-up. . 
No. 3. ** Trailer” jewel tipped needle for medium-weight pick-up 
4 
5 


« Knee Bend Trailer” jewel tipped needle for the older heavy-weight pick-up. 
** Miniature Solid Sapphire”’ needle for light-weight pick-up. 
PRICES :—Nos, 1-4, 10/1 each. No.5, 13/4 each. 
(Subject to full Trade Discount) 


A “TIP” WORTH TAKING 


precision Sapphire Needle to suit your pick-up, will be sent on 
request. Write Department ‘ 


SHAKESPEARE STREET, WATFORD, HERTS 


SOME NEW RELEASES 


Sonata for Violin and Piano by Ravel. Jeanne Gautier (violin), 
Yvonne Lefebure (piano). Chant du Monde 5056/7 
Sonata in D major by Galuppi. Ruggero Gerlin (harpsichord). 
Anthologie Sonore 148 


Trio in D major, Op. 9, No. 2, for Violin, Viola and Cello by 
Beethoven. Pasquier Trio. Anthologie Sonore 151/53 


DANIZA ILLITSCH 


Soprano of Vienna State Opera 
Tosca’s Prayer/ D’amor sull’ali rosee Trovatore. 
Austr. Telef. BF101 


Un bel di-Butterfly/Ritorna vincitor-Aida. 
Austr. Telef. BF102 


We hold stocks of Durium, Lumen, Classic and Pacific records. 

We are also specialists in deleted vocals and operatics, including 

collectors’ items. Large stocks of instrumental and orchestral 
records. Send for our current lists. 


ROSS, COURT & COMPANY 


TRAFALGAR STREET 
BRIGHTON SUSSEX 
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verses are all connected with the philosophy 
of to wed or not to wed. I find this a 
refreshing change from the usual dripping, 
dewy-eyed sentiment, such as its coupling, 
The Lonesomest Whistle. 

Those hardy perennials the Organ, ac 
Dance Band and Me turn up 
Parlo. F2425, in Ashes of Roses and Down 
by the Old Xkee—than either of 
which it would be hard to find more in- 
genuous lyrics and tunes. (Surely there are 
other rhymes for “‘ roses’’ than ‘‘ closes ’’ 
or words extended from “ closes’ ?) 
Again, Sydney Thompson’s Old Time 
Dance Orchestra (Parlo. E11478) play 
If You Could Care, which is competent 
but not very exciting, and a march medley 
(sic) which includes all the old-timers of 
1914 and earlier, not the real- marches one 
might have expected, as I did. Finally, 
Cyril Stapleton, his orchestra, and his 
vocalists, solo and en masse, play two of the 
tunes from Noel Coward’s new show, 
“* Ace of Clubs.” These are In a Boat on a 
Lake with My Darling and Chase Me, 
Charlie, which includes one very flat note 
(Decca F471). 


Vocal 

Talking of Noel Coward, that most 
witty of song-writers has recorded his own 
Josephine from the new show, on H.M.V. 
Bg946, with his usual finesse and shafts of 
sardonic humour, on the reverse of which 
Norman Warwick, Colin Kemball and 
Peter Tuddenham sing juvenile Delin- 
quents. This is perhaps one of the most 
brilliantly funny songs in the show, if not 
the funniest. The characters are not in the 
least overdrawn, and the rhyming has that 
elusive something that might be called 
“the Coward touch,” something which 
all other song-writers, on both sides of 
the Atlantic, need to study closely. Add 
to this a grand swingy tune, and you have a 
record to treasure for years, one which 
will; outlive every snivelling introverted 

self-pitying creation. The cast of ‘* Ace of 
Clubs ’’ have recorded twelve of the other 
numbers from the show on H.M.V. C7796/7. 
Sylvia Cecil, Pat Kirkwood and Graham 
Payn have some fine material to work on, 
mostly severally but sometimes jointly, in 
such original songs as Sail Away, Chase Me 
Charlie, and I Like America, not forgetting 
Josephine, of course. 

The Emperor of France seems to have 
inspired an American song-writer too, for a 
title at least, for on Cap. C1-13345 we find 
a song called Bonaparte’s Retreat, sung by 
Kay Starr. It has little bearing, if any, 
on the subject matter, and features a bogus 
Dixi accompaniment. The _ reverse 
finds Miss Starr sounding for all the world 
like Vera Lynn in A Woman Likes To Be 
Told. While on the subject of American 
‘women vocalists, there is a slinky new record 
by Dinah Shore on Col. DB2728, Once in a 
While. This‘is paired with.a lively contrast 
‘in Cotton Candy and a Toy Balloon, a fair- 
ground jingle which .comes across . well. 
These ladies are ch up somewhat, for 
on Cap. ‘we we have Jo Stafford, 
ably assisted by Gordon Macrae in Where 
Are You Gonna Be When the Moon Shines? 


which is cheerful period stuff, though backed 


. eight to the bar, or 
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up with Miss Stafford alone in a 
adaptation of Chopin’s famous Etude in E 
major, Op. 10, No. 3, better known as 
Tristesse or So Deep is the Night. This version 
is called No Other Love.; the words are 
similar in sentiment to Yours, and the 
accompaniment here is tasteful indeed. In 
quite another vein, there is a new Evelyn 

Knight record (Bruns. 04550), of a childish 
song called Choc’late Ice-Cream Cone, and a 
novelty number, Hiawatha’s Mittens, which 
calls for great technique in the singer 
attempting it. I doubt if it will be a huge 
success for this reason. The lyrics are too 
involved, I don’t recall having had a record 
so far by the Park Avenue Hill-Billy, 
Dorothy Shay, but Columbia have issued 
one side by her on DB2730. This is Home 
Cookin’, a nostalgic but cheerful tune from 
Bob Hope’s latest film ‘‘ Fancy Pants.’’ 
The comedian himself has a 


THE MONTH'S CHOICE 


(Parlo. Rg314). 
Dixon: Berceuse de (Col 
Sin 


Phillips Orch.: Silver Dollar (H.M.V. 


BD6074). 
“Ace of Clubs” Trio: Juvenile Delin- 


quents (H.M.V. 6). 
Phil Harris: You an't Make Love With a 
Cold (H.M.V. 59955). 


Jo Stafford: No Other Love (Cap. 
CL13347). 
Humphrey Band: Snag It 


(Cap. CL13348) of this song with Margaret 
Whiting, coupled with a funny number, 
Blind Date, in which each artist’s Other 
Self expresses their real feelings while they 
fall over themselves to be outwardly polite. 
An ingenious idea, this. A third slice of 
Home Cookin’ is supplied by Bing Crosby 
on Bruns. 04534, and this is right up Bing’s 
street, of course. The.other side is Katrina, 
from ‘ Ichabod and Mr. Toad.”’ Return- 
ing to the Shay record, the other side here 
is by the Modernaires, who sing that fresh- 
air so Down the Lane, a nice clean ditty 
nicely done. The Jubalaires, however, in 
attempting to go one better than their old 
piano-roll song, merely get into the same 
rut with The Old Pianola, and the reverse,. 
St. Louis Blues, is an example of what 
flagrant commercialism can do to a lovely 
tune of deep pathos. This isn’t funny or 
clever ; it’s as distasteful as playing Grieg 
ragging Rachmaninoff’ 8 
famous prelude (Cap. CL13350). 
- Among the male singers, I think the most 
entertaining is Phil Harris, who sings, 
accompanied by the Skyrockets, a really 
funny piece of drivel called You Can’t Make 
Love with a Cold (H.M.V. Bg955), with 
which is paired So Tall a Tree, a neat 
philosophy on arboreal matters. Then, as.a 
complete contrast, on Bruns. 04547, Dick 
Haymes and chorus moan J Still Get .a 
Thrill, which is‘more than I did, and Roses, 


and there ig.no prize for guessing the word 


appears on H. M.V. Bg959, sung much 
more sympathetically, and yet with, virility, 


“by Terry, who, with subdued strings and 


woodwinds accompanying him, manages 
to vie with Steve Conway in their respec- 
tive renderings of Sentimental Me. Steve is 

as good as ever, but I think the chorus and 
the Hammond organ backing him up are 
out of place and not needed. The other 
side of Col. DB2724 is Jn a Boat on a Lake 
With My Darling, and the same remarks 
apply. Gordon Macrae has two new 
songs, solo, on Cap. CL13351, River of 
Smoke—the optimism of a- factory worker, 
which at least has a new slant—and a rather 
weird but effective nocturne, The Prairie is 
Still. Many will like Lester Ferguson’s 
Parlophone record (R3312) of Song of Songs 
and Vienna, City of My Dreams, for the singer 
has an easy light tenor, but he is inclined to 
lose syllables occasionally, and the orchestra 
drowns him at times; Frederick Ferrari 
is much quieter than usual on Parlo. 
R3318 in Jf and My Love Loves Me, the 
latter being from the film “‘ The Heiress,’ 
and based on Martini’s Plaisir d’ Amour, 
thus being the third song to derive its 
melody from this lovely old tune. 

There are just four more vocal items to 
hand ; firstly, the Tanner Sisters, with 
Sid Phillips and his Orchestra, in a 
nursery rhyme of the repetitive kind, Rosy 

, and Have I Told You Lately That I 
Love You? (H.M.V. Bg957) > ; the accom- 


paniment is first-rate. Then there are the 


Deep River Boys on H.M.V. Bgg60, more 
virile than the Ink Spots, but’ in similar 
vein, in Ashes of Roses and Bewitched. 
Thirdly, Red Foley and the Dixie Dons 
sing that Mississippi spelling song on Bruns. 
04548. I understand that American school- 
children learn to spell the word by calling S 

crooked letter’’ and P humpback,” 
hence the words of the song, but I should 
have thought it was as easy to use the correct 
names. , . . Lastly Danny Kaye, who is 
better seen than heard as a rule, sings The 
Handout Song and The Wreck of the Old 97, 
on Bruns. 04549, in both of which he might 
be anyone. 


I am indebted to Mr. Douglas Swainson, 
of Walthamstow, who points ’ out that 
Decca F9447, a "Robert Stoltz record, is 
wrongly labelled. The titles. are Die 
‘Keusche Suzanne, from ‘‘ The Girl in the 
Taxi,” and Die Kinokinigin, by Jean Gilbert, 
arr. Robert Stolz. The last-named is the 
first electrical recording, incidentally. 


Jazz Collectors Column 


Humphrey Lyttelton and his Band 
provide the-only likely collectors’ piece, but 
what a disc! A superb rendering of Snag It, 
one of the finest melodies in jazz, and— 
surprisingly enough—that old popular song 
of 1933, I Like to Go Back in the Evening. 
These are on Parlo, R3317. This taking a 
forgotten commercial and playing it in New 
Orleans style is a most salutory. and praise- 
worthy effort, for the tune fits its new treat- 
ment perfectly. IT think perhaps a few 
breaks would have improved it, and. the 
tension drops rather during the piano solo, 


Robert Stolz Orch.: Waldteufel : Mee 
(D ecca LK4006). 
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BER RECORDS 


A la claire fontaine—J. DEC. Ci6i28 
= little thing called love—F. Petty Trio. M.G.M. 


A-razz-a-ma-tazz—J. Durante. M.G.M. 311 
About that girl—B. Strong. CAP. CL13361 
Ace of Clubs 


_ Selection—Mantovani. DEC. K2370 
Vocal Gems—London HM.V. C7796-7 
business—K. Starr and T. Ernie. CAP 


Air France | = 
American Hoe’ Dow M. 310 


Amico Fritz (Mascagn a 
Suzel, buon di; Tutto tace—J. Hammond and R. 
Schock. H.M.V. DB21098 
An ordinary broom—E. Young and S. Lanson. LON. L800 
Ison. 


Ashes of Roses—B. oo PAR. F2425 

Aspri rimorsi atroci (Mozart)—/. Tajo. PAR. R30022 

Auld Scotch mither mine—S. McHarg. BEL. BL2506 
mn leaves—Melachrino Strings. H.M.V. B9952 


T. Tollefsen. 
Les (Faure)—j. Tourel. COL. LX1306 
Berceuse de Jocely xon. COL. FB 


ite iver . 
Birmingham Bounce—A. Lund. M.G.M. 305 


Black Velvet—I. Jacquet. H.M.V. B9956 
Blind . E. Kni BRU 04556 
Blue ski . ESQ. 10-087 
La (Puccini 
Soave fanciulla ; Sono andati—O. Fineschi and F. 
Albanese. PAR. I 
Boomsie—C. Jackson by 
Bonaparte’s retreat—G. Krupa. -V. B9953 
Bonnie lass o’Ballochmyle—A . BEL. BL 2509 
G 
In the town o +R "tis the funeral bell— 
B. Christof H.M.V. DB2 


Ca‘ the i 
Cacilie (R. Strauss)}—H. . COL. LBIO! 
Calico Merman. BRU 04566 


Call o° the Hielans—H. Gordon. BEL. BL2503 
Cantata No. 67 (Bach)—ferrier, Herbert, Parsons. DEC. 


Capriccio in E (Mendelssohn Qt. COL. LXI3I1 
Carrion Crow—?P. . B9949 

Chanson Triste everest. Tourel. COL. LX1306 
Charleston—V. COL. FB3574 


sso’ turnato a fa?—B. H.M.Y. DB21096 


Chromatic Fantasia and Fugue (Bach)—Schnabel. H.M.V. 


ka—Stargazers. DEC. F9486 
International Band. REG. 
Cencert for O CCL7501® 
D minor CAP and DEC. 


(Milhaud) —Kaufinan and Fr. Nat. Orch. 


. Preece. H.M.V. B99S0 


Daddy’s little girl—B. Cotton. DEC. 
Danza lucumi—R. Inglez. R3314 
ant 308 


a 


ying ESQ. 10-089. 


Forelle, Die (Schubert)—K. Ferrier. DEC. M657 


blues (Copland)—A. Copland. DEC. K2372 


volo (Au 
Overtu ‘Prom. Orch. H.M.V. C4010 
Frankie and Johnnie—M. Whiting and J. Smith. CAP. 


» Der (Weber) 
Schweiz ! Schweig !—L. Weber. COL.’ LX1310 
G 
Gay spirits—D. Rose. M.G.M. 310 a 
Gentle Annie—A. McPherson, BEL. BL2509 
Gioconda La (Ponchielli) 
Dance of the hours—T. COL. FB357 
hours—Orch Conservatoire de Paris. 


Girls were made . 


COL. DB2737 _ 
Goodnight | Irene—J. Stafford. CAP. 
Granny s Hieland hame—A. McPherson. BEL. 8 


H 
Hame o’ mine—S. McHarg. 
Happy go lucky blues-—S. Bechet. ESQ. 10-085 
Harmonika-Hansli—W. Giahe. DEC. Ci6!3! 
Have I told you lately—Tanner Sisters. H 
Have I told you lately—M. Rey. COL. 
Have | told you lately—G. > 
ve | 


atalw. 

Have | told old you lately—E. Grane CAP. CL13362 

ve lt ate 
He, how dpe do—M. Hielscher. DEC. C16130 
He’d have to get under—H. 
afforderung (R. “Konetzni. COL. 
Here’s Prez!—L. Young. ESQ. 10-088 
Hey Allen. COL. DB2725_ 
Home cookin’—D. Shay. L. DB2730 


Hot rod—/. Jacquet. B9956 
Humph meets Trog—cC. Krah 


wonder where my baby is—V. a FB3574 
never be free—K. Starr Ernie. CL!3354 


I’m a vulture for horticulture—J. Durante. M.C.M. 311 
I'm not foolin’ now—D. O’Del/. PAR. R3316 
I've got a Sunday feeling—Al Morgan. LON. L679 
— Ferrari. PAR. R3318 

ream 


if you could care—S. 


if you were my girl—P. Como. V. B9958 


_Hf you were only mine—D. Haymes. BRU. 04557 


In a boat on a lake—S. 7 ston COL. DB2724 
Silvester. COL. FB3573 


Se Cecilia, H.M.V. C4012 
Josephine—Noel Coward. 


H.M.V. B9946 
Jota Aragonesa—Orch. St. Cecilia. 
Juvenile delinquents—Noe! Coward. V. B9946 


Keeper of the flame—W. Herman. CAP. CL13363 


for piano and orch.—L.: 
Let’s do it again—M. Whiting. ‘ 
Let’s have a party—C. 


Light in the glen—S. McHoarg BL2505_ - 
ht of the orid-—Salvation . REG. MF345 
a man—}. White. . L8Io 


agner) 
Einsam eruben Tagen—Los Angeles. with Orch. 
H.M.V. DB21095 


Looka Mamma—wM. Benson. COL.DB2734 
Love for sale—Y. Lewis. PAR 
Lullaby of the leaves—C. P9462 

_,Mambo jambo—. Ros. DEC. Fo4e4 
Mamma, tasch me. the Anthony. 
Maple leaf rag—E. Smith. BRU.04562 °° 
Mediterraiiean Concerto—Semprini. H.M.V. 
Mediterranean Concerto—S. PAR. R3313. 

e 
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Mississippi—Hedley Ward Trio. H.M.V. B9951 

Mississippi—Art M.G.M. 307 

oonli in Vermont—V. Feldman Qt. ESQ. 10-092 
nd—M.G.M. 


Hamilton. CAP. CLI3359_ 
y blue heaven—F. ‘Sinatra. COL. D 


rt to the sky. —T 


B2737 
y BRU. 04554 
y love loves Ferrari R3318 

y love loves me—A, 


F9477 
Scandinavian baby—G. H.M.V. B99S3 


Nocturne 


Night after night_—D. 
life in Pompeii—£. Hines 10-090 


O’ a’ the BEL, BL2510 
Oh little fish—Blue Barron. M.G.M. 306 

One man shall mow—P. Preece: H.M.V. B9950 
One wonderful morning—V. i DEC. F9475 
Once in a while—D. Shore. L.DB2728_—is 
Opus in pastels—S. Kenton. Sar. CLI3357_ 
Our very own—C, ‘Spivak. LON. L691 


Per questa bel T PAR. R30022 
Petit Valse—J. LON. - 


Piano in d 5 AR. F2424 
tempo (No. 5)—I. Stewart. P R. 
nore rom St. Paul’s Epistles—Salvation hem. REG. 
Fugue in D (Bach)—Schnabel. 
Pretty } Mary—G. Autry. COL. FB3575 

Prince Albert—M. Roach. ESQ. 10-082 


H.M.V. C4014-7 
Quintet in K516 $.Q. DEC.AX343-6 


rank Trio. M.G.M. 312 
Cotton. DEC. F9479 


Rain—B. J. 
Reckon I’m in love—P. Weston. CAP. CL!_ 360 4 


H.M.V. B9957 

. James. DEC. 

Russian and Ludmilla (Glinka) 
Overture—St. Cecilia $.0., Rome. CAP. 


Kenton. CAP. CL13357 


‘Safranski—S, 
Saluting Johann Strauss—R. COL. Dx1678 
Sam’s Song—T. Harper. DB2738 ; 
Sam’s Song—B. and G, BRU. 04553 
en—Haymes and Kni 

No. 3 (Chopin itsch. H.M.V. 

Schone Mullerin (Schubert) 
Wohin ?—S. Danco. DEC. M658 

Sentimental me—Terry. H.M.V. B9959 
September no. 
in F (Haydn)—Amadeus S.Q. 


Shade went The—J. Marine. BRU. 04561 
She's on the beach again—E. Merman. BRU. 


PAR. 
Silver Dollar—S. ar—S. Phillips. H.MY.8D6074 
Benson. COL. DB2734 
“gy, 


Simple CAP. CL 
m me ta 


Snag Snag Lytton Hi. PAR, 
So tall Crosby. BRU, 


‘oung and 
Sonata for Cello and Piano (Debusny)—Tortelier and Moore. 


H.M.V. DB9509-10 
Sonata in D (Hinde ith)—Kaufman and, Balsam. CAP. 
Sénata_ (Poulenc) —Kaufman and Balsam. CAP. 
Sonata in A (Schubert PAR. R20585-8 


Around the world—The Weavers. BRU. 04563 
B99S7 
Baby Sis—M. Roach. ESQ. 10-084 | 
- Bartered Bride (Smetana) 
Overture—Chicago Sym. Orch. H.M.V. DB21088 
ESQ. 10-080 
I cross my fingers—P. .Como. -H.M.V. B9958 . 
I cross my fingers—P. Faith. 
: D Der Cou Rhapsodia Negra. Inglez.. PAR. R3314 
x | gotta have my baby back—R. Foley. BRU 04565 Rhythm on the rails—C. Williams. COL. 082732 
tke to go baci Lyttelton. PAR. R337 River of smoke—j. Marine. BRU. 0456! 
a 1 only have eyes for you—P. Weston. CAP. CL13358 Heres to the Isles—S. McHarg. BEL. BL2506 
only have eyés for you—C. Stapleton. DEC. P9482 n-a-Thrush—P. Preece. H.M.V. B9949 
2 | only saw him once—R. Clooney. COL. DB2738 k and Rye—T. Ritter. CAP. CL13355 
remember the cornfields—A. Shelton. DEC. F9477 
1 will love forever—K. Armen. LON. L615 
Cosi dunque tradisci (Mozart)—i. Tajo. PAR. R30022 
Cotton Candy—D. Shore. COL. DB2/28 
Count every star—D. BRU. 04557 L 
a, Count every star—K. Oldfield. ESQ. 5-004 Land-girl, The—H. Gordon. BEL. BL2503 
ae. Cowboy, mein Cowboy—W. Giahe. DEC. C1613! Lass I’m courtin’ noo—H. Gordon. BEL. BL2504 
Lazy John—P. Preece. H.M.V.B995O_. 
Cuckoo, Lea rig, The—S. McHarg. BEL. BL2507 
D DEC. K2369 
13353 
55 
3 a2 
Don’t blame me—M. Powell. ESQ. 10-086 
Se Don’t eat biscuits in bed—j. Denis. DEC. F9472 
meg Dowager Duchess—H. Gordon. BEL. BL2504 
gas ee Down by the old Zuyder Zee—B. Thorburn. PAR. F2425 
a Down the lane—The Modernaires. COL. DB2730 
E 
Elsie Schultzenheim—8S. Strong. CAP. CL1336I 
Saga Orch. COL. LX1307-9 
a t Oa dem’ 3 BEl Bl 2508 : OW vi. WOUTG. 
Experience—C, Sivek LOR. L691 Stars are the windows of heaven—j. Desmond. , M.G.M. 309 
Steamboat rag—E, Smith. BRU.O4562- 
Suite anos tachmaninov) ; P. 
flock—Kir kintilloct h. Junior Choir. PAR E1477 Sw -M. Hielscher. DEC. Ci6é130 
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Symphony No. 2 (Brahms)—Danish State Orch. H.M.V. 
aie 4 (Glazunov)—Orch. of St. Cecilia. CAP. 
Symphony No. 93 (Haydn B.C. Orch. H.M.V. 
(Haydn)—N. Sym. 


Symphony Haydn)—L.S.0. DEC. AX340-2 
Symphon phony No, alevsky)—-Orch. of St. Cecilia. CAP. 


T 
Tailor and the mouse—/?. Preece. H.M.V. B9949 
Take her to Jamaica—E. Ros. DEC. F9484 


Tannhauser (Wagner) 
le—Los Angeles. H.M.V. DB21095 

Tea for - Gould. COL. DX1679 

Thais (Massenet) 

Meditation—R. Dixon. COL. FB3572 | 

There’s a hole in the iron curtain—M. Katz. CAP. CL13365 

Thinking of you—P. Weston. CAP. CL13360 

Three little tailors—P. Preece. H.M.V. B9949 

Three trees, The—Merry Macs. DEC. F9476 

Three wheels on the wagon—H. Ward Trio. H.M.V. B995| 

Three wheels on the wagon—J. Denis. F9472 

Time on on hands—?. CAP. CL13358 

Tomorrow—M. Roach. ESQ. 10-083 

Triskaidekaphobia—L.. Brown. COL. DB2733 

Turn your head a little mgr —* Ingle. CAP. CL13356 

Two on a tandem—Mer DEC. F9476 

Tzena, Tzena—S. Phillips. LM. 'V. BD6074 

Tzena, Tzena—M. Miller. COL. DB2626 

Tzena, Tzena—The Weavers. BRU. 

Tzin, 3 Tzun—C. Cavallaro, BRU. 04564 
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the 


arches—Flanagan and.Allen. COL. DB2725 


Valeo triste Orch. COL. LX1309 


Vamp, The—T. Hamilton. CAP. CL13359. 
Veloa—R. CAP. CL13364 
vet Sicilian 
tujPalermo—1l, Weber. COL. Lx1310 
Vianna of my Ferguson PAR, R3312. 
Way up in Clachan—S. 
couldn’ n't say Oldfield 5-003 
ing gown—K. Oldfield. ESQ.5-003__. 
Weep no more—5. BRU, 04558 
What brings good r—Storgazers. 


Who’s sorry now—C. Krahmer, 
Ww fi 


oman kes to be told, A—E. 


You go to my . Day. * 
You're all | need—E. Eckstine and S, M.G.M. 308 . 


CONTINENTAL RECORD ISSUES 


Compiled by F. F. CLOUGH 


Note: These records are listed for the interest we readers 
and (unless otherwise stated) are not available in Great 
imports from 


, except in a few cases, oct 


France. See ad umnS. 


ate arr. for two 
H23295-6—Fantasie 


H23297—Pol ’ D major 61, No. 4, and 
E major, Op. 61, No. 6 (Sch 
123298 Ww. Op. 39, uns (Brahms). 
Pathétique (Lisst). All 


23292-4 Ditto, No. 4, 4 sides. 
H23301-2—Dit No. 6, 4 sides. All by Vienna 
Konzerthaus ber Orchestra—J. 


E23327—Sonata-ballade, Op. No. 3 (Ysaye). D. 
G23098-9—Flute Son Sonata (Martinu). Kaslik and 


£3282-5—Dou Double Concerto (Brahms). D. Oistrakh 

cones 6-81—Concerto for Orchestra (Barték). Budapest 
Phil.—A. Korodi. (=19050-5.) 

H23329-32—Symphony No. 8 (Martinu). Czech Phil.— 


G23229-30—La Gioconda—Ballet music, 3 sides; 


G23243—-From my homeland, No. 2 (Smeana). A 


| Plocek, violin; A. Holecek, 

G23298- tring artet, No. 6, Op. 48 (V. 
Pédrsalka). Brno 

G23301 -2— Sousta Jezeh). J. Peska and 
...V. Holzknecht. 

Edden, ute tka, 
harpsichord. 


Pro Arte Antiqua 


$14_—Canzonetia Minuet (J. Kubelik). J. Celeda, 


J.,Heller, plano. Spirituals and Folk 
G23275—I atterpt f ram) Free 


L. S enneth S , baritone, 
Little Onion (Smetana), K, | 


No..1:: Tell me, 


Maslennikeva, 


y? Op. 28, No.8; One small word, Op. 28, 


° 

123344.-to the the Liberated Country, O Tis No. 1 
(Foerster). Moravian Teachers ; 
and The White Mountain (Foerster). Prague 


Smetana Hilmera, 
Slovak Teachers’ 


Toccata, F major (Froberger). 
Tl Ladro e: la zitella, Overture 
Radio S 


(Menoitti). 
Turin y—Simonetto; and L’Amico 
Fritz, Prelude same .—M 
1—Manon Lescaut—lIn quelJe trine morbide ; 
Suor Angelica mamma. 


Italian. 
Sonata No. 9, E minor 
“Turin, Radio’ Baad -Beniamins 
Band—Beniamino 


). Turin 


ITALIAN FON!T 


issues many repressings Polydor and ae tf 
issues any ; the statas of the 
Tebaldi discs is not clear, though it appears that probably 

prefix are those with prefix 
are Fonit issues of Decca recordi 
normally e-issues have their 


however, as Decca 
own numerical series (40000 for 13 in. and 4000 for 10 0 in.) 
maton prefix, and are announced as Deccas, which these 


usci. 
22002—Andrea Chenier—La mamma marta; ‘La W: 
—Ebben, ne andro lon ANS) 
La Seala Orch.—N 


torna vincitor (K2824 


de la Suisse Romande— 

'12986—Adagio Angels’ Chor 
B, Censonni, 

12945-—Pastorale on (Ma 


| K28197-201—Images pour (Debussy). 


"K28119-22—Sonata, A major, “ 


SWISS Tebaldi, 
 (Dises (ove: alee, only) 


de la Suisse Romande— 
K28204-7—Piano Concerto (Villa Lobos). E. Ballon 


and: ditto. 
for the left hand (Ravel). 
Blancard ‘and ditto. 
Concerto Bach). 


*K26259-61— Brandenburg 


Stuttgart Chambe 
avonic 3 “and 8 (Dvorak). LS.0.— 


Krauss, 
K28164—Rosenkavalier — — Monolog der Marschallin. 


Bei einem Tee Reining K. Friedrich’ 
630—Serenade ; oses d’Ispahan 
(Fauré). Janine Michaeu, sopr.; H. Greenslade, 


Kreutzer ” (Beethoven). 


G..Kulenkam G. 
K1374-6—Cello Sonata, (117 (Fauré), 5 sides; 
réve ). M. Gendron. 


 @or—Chant hindou; Manon—Le réve. 
11 (Mascagni) ; 


K28183—La Belle Héléne, (Offenbach). 
destino, Overture. Both, 


Bero- 


K28184—Forza del 
miinster Studio Orchestra—H. erchen. 
Herr Marquis; Ich schenk’ 
mein. H (Millécker). E. Me 
K28162—Erlkonig (Schubert - Reger) ; tandchen 
(Schub ). Max Licht Ziirich 
Tonhall 
H. Schlusnus, acc. S. Peschko edad 


K28178—An die Leier ; Im m Fring (Schubert). 


 M38120—Fussreise ; 
-Lied (Eyssen- Wessels) (Toubert 


CORRESPONDENCE 


ing of Bach’s Third Brandenburg 

by Mogens Wé6ldike 
.M.V.) has finally arrived in the U.S.A. 
an admirer of: Mr.’ Wéldike’s 

records ‘I got a ‘copy. The is 
certainly a very fine one; but I understand 
why Mr. (whose: review’ of these. discs 


parts. Then; too, the recorded sound of the 

i ‘is very dull and sounds as though 
it had been: kept;;coyered during recording 
sessions. 


K28 
Knight. BRU 04560 
| usan rgevic, tenor, wi uissé Komande Urch.— 
Yes, I’ll be here—M. Rey. COL. DB2723 re 
Yiddish mule train—M. Katz. CAP. CLi3365_ _K28 
You'can’t make love with a cold—?. Harris. H.M:V.B9955 M38 oe ee 

as been dypicult to print lengthy (letters Jor space 
Z27 reasons. So—short letters, please, so that we can 
1128260-70—Conperto for Two Pianos (Stravinsky), _ give more of them and cover a wider field. The ae 
pianos. expressed in letters printed. Address: The Editor, 

Angelo Surbone, at the of G. Verdi Tu: G 49 Ebrington Road, 
Conservatory, RAMOF HONE, 
ET2000—Ave Maris Stella Ricercare Kenton, Middlesex. 
1—Canzona dopo ; Toceata avanti il Brandenburg Concerto; No. 3 

3 (Bach), ©T2002—Ricercare dopo il Credo (Frescobaldi) ; 
CB20481—1 Isolde—Liebestod. M. M. Callas 
appeared in the April GRAMOPHONE) was Spee 
unable to detect the presence of the contmuo 

harpsichord. The reason is that the string mee 
texture is too thick, especially in the bass. Age — 
China. Since the H.M.V. recording is not as clear as 
CQ1987, July fasue, p. 86, CQ1897 Decca ffrr, one cannot be sure, but it does 
small orchestra where Bach has indicated an eee 
ensemble of soloists. I suppose everyone knows ; Scena 
Bach’s original title: Concerto gzo a tre 
violini, tre viole e violoncelfi ‘col basso per il 

cembalo.” There are no principal instruments ee 
and no ripieno; no group of soloists playing Fon 

at Canaan in turn. The violone or double bass is. not ica 
— indicated. The continuo is given to the ee 
Renata Tebaldi, soprano harpsichordist who is presumably to improvise Be een 
22001—La Boheme—Si. mi chiamano Mimi: Donde his part from the third ‘cello line. The con- 
rs ductor has taken the liberty. of adding double ' Nile 
basses, thus. thickening the texture of the bass ee eae 
One wonders what prejudice causes con- ee 

J opaque, heavy quality would never have been a ae 
considered beautiful by the composer. Poly- 
phony: requires transparency, but perhaps our 

Marla (Schubert). Tranmere? (echumann), taste has been corrupted by the later nineteenth 


I would like to call to your attention a fine 
recording, recently issued by Decca, of Bach’s 
Sixth Brandenburg. Concerto. Here the 
‘condietor, Karl Méiinchinger, follows the 
composer’s directions giving one instrument to 
each part, and there is no added double bass. 
The effect is of the utmost transparency and 
the harpsichord, while not prominent, can be 
heard throughout adding its colour and accent 
to the ensemble. It will be interesting to hear 
Mr. Miin s performance of the Third. 
' If the continuo were y an academic 
matter we could forget about it and let the 
_conductors do as they please. But since _ 
attractiveness and characteristic quality of 
baroque music depends partly on the manner 
in, which the continuo is treated perhaps it 
would not be out of place for a record collector 
to express an opinion on the practices of 
conductors. 
A harpsichord accompaniment in an orches- 
work may be a convention, but the 
composers and instrumentalists of Baroque 
times took advantage of it to enrich the — 
in performance and to display ~~ 
invention. When performing ol 
therefore, a mere nod towards an cameaies 
convention is not enough. The continuo must 
come alive and it must be heard. Too many 
modern performances are in the 
spontaneous, improvisatory quality that et 
have been an outstanding eristic in 
Bach’s time. 
Further, the ord because of its 
_ brilliant tones can add subnen transparency 
and rhythm to the bass part especially in the 
allegros. In slow movements it can prevent 
the effect of sluggishness. Few conductors seem 
aware of this; or perhaps they are fearful lest 
the sound of the clavier destroy the string tone. 
However, we Mr. Woldike, himself an 
excellent cembalist, to know better. 
U.S.A. Henry Hoyer. 


Mozart Rondo, K.250 

In my review of the Vienna Philharmonic 
‘Orchestra’s recording of the above piece of 
music (July, 1950), I mentioned that H.M.V. 
had labelled it as the fourth movement of the 
Haffner Serenade when it should have been the 
fifth. This seems to have caused some confusion, 
and I am not surprised now I have gone into 
the matter more carefully. 

The facts are as follows : (a) According to the 
printed score of Mozart’s Haffner Serenade 
there are eight movements, of which No. 1 is 


WUST’ FOR THE 
MUSIC MINDED 


_ The Music Index is the 
FIRST and ONLY GUIDE 
to Music Periodicals. 


1950 Subscription to the 
Music index including 12: 
monthly issues the 1950 


$125.00 
Semple copy sent on 
request. 
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Southente. N14, the Grown, 
Fall details on request’ 
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maestoso leading to Allegro molto, 


Ps No. 8 is Adagio leading to Allegro assai.; 


(0) According to Kéchel’s catalogue there are 
nine movements, No. 8 being treated as two 
separate movements ; (©) According to the list 
of symphonic works given in The Symphonies of 
Mozart, by the eminent French Mozartian 
scholar G. de Saint-Foix (Dobson, 1947) there 
are ten movements, Nos. 1 and 8 being treated 
as four separate movements. 

Thus it would appear that it all depends on 
which way you choose to count. H.M.V. 
followed the score; I followed Saint-Foix’s 
list ; we are both right and both agony - 

Putney. RALPH Hina. : 


Sibelius Symphonic Poems 


There is one slight mistake in Mr. Heenan’s 
otherwise excellent article on “‘ The Symphonic 
Poems of Sibelius.’”?. Mr. Heenan says that 
Sibelius’s The Swan of Lemmin- 
kainen’s Return, together wi e two un- 

Lemminkainen and the 


form the prelude to Sibelius’s opera 
Creation of the Boat, which he never par Bf 
the other three tone-poems were composed a 
few years later and were not conceived in 
connection with any Bory: but simply to 
ai the four parts of the Lemminkainen 
uite. 


London. Davip CHERNIARSKY. 


GRAMOPHONE SOCIETIES 


Information and advice concerning the establish- 
ment of new Gramophone Societies will gladly be 


given by the Nations' Federation of Gramophone 


Societies, 25 M London, W.C.1. Postal 
Order to the value of sixpence will bring a circular 
of suggestions useful literature. 


Owing to the continued pressure on space it will 


society will 
be published and we will gladly furn any reader 
wi me and address of a society which may 
her district. Enquiries 
The Gramophone,’’ 49 


Secretary. Brian 
Coldham’ s Lane, Cambridge. 
DULWICH AND FOREST HILL GRAMOPHONE 
SOCIETY.—M: gs this Society be held 
Saints’ Hall. Trewsbury Road, 
..0m alternate Fridays commencing at 7.45 p. m. 


Puli pasticalacs mav be obtained from the Hon. Sec- 
retary, Mr. S. O, Miebs, 87 Broadfield Road, Catford, 


INBURGH SOCIETY. 
5th. when the 


tus; Mr. 
rther 


Whittle, of E.M.I 
ry, 33 G Crescent, Edinburgh 1 
KENSINGTON RECORD 
Septem llth, 1950, at 7.30 
p.m. Concerts every Monday and Friday throuch- 
out the year. Annual membership fee, 6s. At the 
ovening provramme 


on oo; September lith, the 
distineuished conductor, d Neel 


held at the EKens'neton Men's Institute. 
Road School, London, W:10. (FRO 


4321.) 
SOUTHGATE AND DISTRICT, | RFCORDED MUSIC 
—Hon. Secreta 


Wavy, Southeate, 
nesdavs 


J. _R. . 
details 


SUTTON 
Hon. Sec., Mr. R. H. 
Beeches, 


. THE S 
GRAMOPHONE SOCIETIES —The fourth 


September, 1950 


Deans, East 


Drive, Car- 


shalton Surrey. Full 8 - from the 


. LONDON AND N KENT REGION OF 
reg 


tral Library, 


the NPGS. w wi the region, are invites 
attend, matters of mu 
pong details from Regional Secretary, 40 Belmont 


, Chislehurst, Kent. 
RECORDED MUSIC SOCIETY.— 


New season commences Ist, 1950, at the 
Sunny Bank Private Hotel, 126 Victo Road, New 
Brighton. Meetings be held every Friday at 
7.30 p.m. Fu r rom ee N. 
Cooke, ‘‘ Haarlem,’’ » . 

Upton 


TES. are for this sec- 

tion at paeeepente word, with a 
minimum of re the advertiser offers 
to send list or sequeste stamped dressed 
be treated as trade 


eee d arrive by the 15th of 

any month, and A be prepaid by. ,the form of 
Postal qeSere or cheques addressed to “‘ The Gramo- 
phone,” 49 Ebri Road, Kenton, Middlesex... The 
right to refuse or withdraw 

“copy ’ at their discretion and accept no responsi- 


bility for arisi 
an advertiser not completing 


A. ALE OF RECORD 
price, FFRR’s 4s.; Connoisseur Motor, ‘perfect, £12; 
London after September 20th.—Stam mp, Kings 
Puriong, Basingstoke. 
ABDICATION SPEECH EDWARD VIII, Elgar Fal- 
staff, 21s.; Caruso DB1386, Galli-Curci DB927; 
others.—Box No. 1656. 


ALBUMS.—6 10 in. Col. “ Merrie ve (super- 
. German 2 in. Victor 


errors, or of 
tract. 


vised by composer » 20s.; 

Rha in Blue,’”’ Boston Prom., its; Deletions, 
12 in. auto Col. Symphony No. 6. inor 

(Pathetique), 40s.. All fib —Yolar, 42 

Hill, Wor 5856. 


ALL ITEMS BR 


D NEW.—Collaro RC500 Record 
Changer head), bo 10s.; latest 


(eo Crystal Pick-up, 30s 
—26 Meynell Avenue, Lincoln. 
CORDS.—. 
77/78, 50s.; 


3 per disc; balevsky Symphony, 
Kodaly Te Deum, £3; E. Schumann in 
Songs. uzio Arias, 


£2; 


Symphony, 

Wor Coplan Debussy, Gould, 
Goldmark, “Milhaud Menotti etc.; state 
Com: catalogue all 8 issued to 


_.° AMERICAN RAGTIME OCTETTE and Gideon, 
- “Oh! You Beautiful Doll” (1912 r a). 


including album; 


eac D 
- DB4 1B4922: Chaliapin DB1530; Schorr 
Valen Leider 


perfect. —Robinson, 


ducting) -—28 Welwyndale Road, Erdin 
AMERICAN VICTORS, various sets, 10s. record, 
deletions, Lehmann, | 

t, Mendelssohn Trio, orchestrals, 


etc., 3s. 
at No. 1698. 
ANSSEAU DB1364, 1334, 1450; Mi onte 


Zenatello DB1006, 1007: Lauri-Volpi DB2263: Heldy 
609; Ponselle DB854; Ss. . each. 
Parewell, DB943, 35s.; Granforte DB834: Ansseau 
DB1115; Heldy Bl ; Ben EH878; 
DBI13 6d. Farrar 


1813: 
te B3682- nini DA8&92; 1545, 
D1723, 1724; Kipnis E599; Pertile DB1107, 15s. each. 
All mint.—Box No. 1653. 
APPROXIMATELY 490 RECORDS mostly new and 
fibred, also Cabinet, capacity 
Figaro,”” Cosi.”” “ Flute.” 


tch 


ens, London Ww. 10, 
BALLET MUSIC.—150 12 in. . weeords ¢ 


x, 80 C, DX. K, mostly fibred, com- 
music from 58 ballets by 


dejetions symphonies, 


albums. larce concertos, lta 


New 
” 
~The “Gramophone” Exchange & Mart 
FOR SALE | 
uonela is used an extra ls. 6d. sho 
cha Maidens of Saari and Lemminkainen in Ti this includes the forwarding of replies. Letters to 
se ‘formed the prelude and interludes for an = Box Numbers should be posted to “‘ Office” address 
Co opera which was never finished.”? The truth as stated below. All advertisements (copy in block 
ass is that whereas The Swan of Tuonela did indeed 
printers 
his con- 
Meantime, will reporting ‘secretaries kindly notify 
2 us of any change of address. : 
CAMBRIDGE MUSIC CIRCLE.—Meetings com- 
see mence September 12th, 1950. Season will include 
ane talks by Hubert Foss, Julian Herbage, Norman Del 
Shee Mar and Basil Maine. Further particulars from Hon. 
'S 
ED — The 
‘ Chair- 
ee _ man, who has recently completed .a series of record 
Ee | Published monthly. Cu- programmes for the B.B.C., will present the pro- 
= mulated annually. ft cov- gramme. Guest speakers during the season will 
ac end te tie ont include Christopher Grier (music critic of the 
ers over 80 Publications “Scotsman "); Maurice Lindsay ( 
Se - @f keeping well informed on all phases of caster); Eric Fenby, on De 
ee “Today's World of Music”. ** Cavalleria,”” other operatic, symphonies, concertos ~ 
offered separately or as whole.—Box 
THE MUSIC INDEX AUTOMATICS.—Bach; Brandenbures:; Bax 3rd; 
Annual ‘Tintagel; Picaresque; Beethoven ist, . 3rd, 9th; 
$25.00 Overtures; Bruckner 4th, 9th; Mahler ist, 2nd, 4th, 
= Sth, 9th: Daslied; Mozart 34th,. 35th, 38th, 4ist, 
= Ss K482, K453, K491; Prokofiev 5th; Concertos. Saint 
aS illustrated talk on “Instruments of the Orchestra ”’ Saens en Sth, 6th, 9th: Williams 
(Part Two—Wind Instruments). Admission to this 4th.—Will Road. Clifton. Bristol. 
Annual Cumvilation .. . meeting is free and all are welcome. Accommoda- 
i Se tion is unlimited. Encutries to Hon. Secretary, J. 
ornington 
Hote. High Street. 
‘i otel, Hig 
in leaf album, 85s.—Box No. 1782.) 


September, 1950 


BARKER 148A SPEAKERS.—Three for sale, as . 


new, Offers; Tannoy Dual Concentric and er er 


as new, offers. —Siggers, London Road, racknell, , 


Berks. 
BEAUTIFUL CABINET RECORD REPRODUCER, 


auto-change, expensive push-pull amplifier, Vita-vox 


speaker, £35.—Box No. 1685. 
BECHSTEIN BOUDOIR 


GRAND.—A beautiful in- — 


strument, in exce: condition; seen in London; 


—BEETHO VEN.—Quarte ts 8, 12, 14; Violin 
Trio Op. 87 


Sonatas | 8, 19. Brahms , 
tions; ‘‘ Tragic.’ Ravel Quartet. Sibelius Sym- 


mies 2 . As New. 
Horseshoe Lane, Garston, ey 


Handel] Varia-_ 


—Leaney, Bram pton,”’ 


BEETHOVEN OPUS III, Polydor, (Kempf), 


perfect fibred condition 25s. enya, Bar- 
laston, Stoke-on-Trent. 


BEETHOVEN SOCIETY SONATAS, Vol. 2 (as. 


new); Linguaphone French Course (good condition); 
‘*Gramophone,”’ 1943, 1947, 1948, 1949 
1941, 1942, 1944, 1945, 1946 odd numbers; 50 “ be 
Wernicke "’ Record Folders. View London, W.6 
Offers?—Box No. 1809. 

BUSH RG4 AUTO-RADIOGRAM.—This model was 


beautiful walnut cabinet with 


throu 
provision for records, b — tone, takes -— 12 in. . 


or 10 in. nad mixed Bw. owner ga 
is obliged to me a bargain, £75.—J , 12 Marian 


Lids, 11445, 6 V discs; 35 10 In. deletions, etc... 
deletions of Chaliapin 


Vatican Choir, Hempel, 

**Golden Age,” Ljungberg, etc.; ‘offers?—8 Bread 
Street, Warminster. 

“CHAMBER MUSIC, Concerto, some Soclety 
Albums (mainly Beethoven, 

Brahms, Dvorak, Sibelius; stamped envelope please — 
Box No. 1750. 
CINEMA ORG N.—Reginald Dixon, Horace Finch; 
brand new; delivery.—64 Mackets ene. 
Hunts Cross, Liverpool. 


COLLARO MICROGRAM, £15.—Black, 7 Burwood 
Place. London, W.2. Paddineton 1551. 


COLLARO TYPE Ae 41 MOTOR. 100/130. 
volts, 50-60 cycles: offers over £2 10s.—Box No. isis. 


COLLECTOR OFFERS following American long- 


Complete Fidelio (3); Fiving Dutch- . 
Passion 


records: 
man (4); St. Matthew gen Onecin; 
and others, in new ae also "Muzio and Bat- 
tist'ni —Box No. 
DECOLA AMPLIFIER AND POWER PACK for 
nell, Berks. 


BARGAINS.—Fantastique, 25s.; 5th Bran- 


burg (Neel), 13s.; 3rd Suite (Stutteart), 16s.; 


Sibelius 2nd Symphony, 21s.; no wear.—Dunn, Bick- 


DELETED AUTOS.—Beethoven 
Quartet Op. at ‘Schubert “Death and Maiden ”’ 
(both Busch); Havdn Symphony 096; Mozart 


Bach Concerto (Schnabels) : Beethoven 
131 Mendelssohn Italian ”’ 


Manua Mozart “ er ’’; 

Toscanini): Ss. per 

Avenue, St. Albans 5616. 
DELETIONS.—K271 (Giesek'ng), 35s.: K459. 30s.; 

R466 (Pischer). 35s.: K482. 35s.: 

'K131 (Antholocie), 

excel'ent.—Box No. 1738. 


E.M.G. MARK [X.—Spring motor, excell ent condi 


‘tion, veneered mahogany case, £5.—Box No. 1651. 
inEXCEPTIONALLY: FINE, FINE RECORD REPRODUCER, 


ti equipment, reproducti 
Period. Cabinet, 4 ft. ft. Sin. 10s.: Sargain; | 
seen London.—Box No. 


ODUCER and Radio 


EXPERT ELECTRIC 
-Tuninge Unit, inst March: Expert | 
Acoustic Beechwood : 


ge.—White, 
Gardens. Slouch. “Tel. 21644. 

AMOTS E.M.I. TYPE 12 PICK (as now used. 
by B.B.C.), perfect condition, "24 10s. —Allen, | 
Hillset, Convent Lane, Braintree. 


FIBRED AUTOS FOR SALE.—Deletions. 


phonies, Concertos, Instrumental.—Detalils: Ashcroft, . 
63 Airedale Avenue, Chiswick 6794. 


FIBRED DISCS—Modern recordings at less than 


pre-tax prices; manv works.—S.a.e. for lists 
99 Ash Bank, , Stoke-on-Trent. 


pre-war Beethoven's 5th 
(schalk). 17s.; 8th (L1903-5), 10s.; Scheherazade 
(Gaubert). 'B49-63), 


jah (D 36s.; 
| man), 12s.; Columbia abridged 
15s.; Iolanthe. 15s.:. Schubert C.. Ma 
(Blech), 25s.—24 Bellfield Avenue, Oldham. 


FIBRED.—“ Pirates of Penzance” (D’Oyly Carte 
Recording), complete set of eleven records, H.M.V. 
D1678-8, excellent condition.—R. D. Gaunt, Lang- | 
‘mead, Weeton, nr. Leeds. Tel. Huby 261. 


FINEST ACOUSTIC REPRODOUCTION.—H.M.V. ex- . 
t horn Gramophone, Model No... 


,one owner, offers.—39 Mid- 
or Ainsworth Farm, 


new; £10 offer.—Barnes, 
Kings 


Quartet Op. 
Haftn Haydn Clock (both 


33s.; K166 (Odeon), 16s. 


The GRAMOPHONE 


Cabinet 3 in. thick hard- 


former, £1 10s.; Murphy & t Garrard auto- 
changer.- "London Road, “paldock, Herts. 

“FOR SALE.— ger Garrard RC65, new 
model, lightweight Fi pick-up; cost 
£11. Wharfedale Oak Twin 
magnificent reproduction; new; cost 
livered -in London, £32. 190 Fibred Records in 
Albums (Beethoven, Mozart, Dvorak, Tchaikovsky, 
Schubert, Symphonies, Concertos), 4s. a record; Cosi 
Fan Tutte (complete), £6.—Rose, 1 Milton Park, 
N.6. Mou 
FOR SALE Seasons Ta); Viast 
44 (ult.); Ne. 1740. 


—Complete operas: 
Orfeo (Monteverdi), 12 discs; offers?—Box 


No. 
ALE.—Marconi Table Radiogram, model RG 
condition as new, nearest £20.—Pritchard, 
Merrick House, Dolgelley, Merioneth, N. Wales. 
GARRARD unused since manufac- 
turers’ overhaul; ** Airflow ’’ Pick-up, used trial 
only.—Box No. 


GARRARD Super-spring Gramophone Motor, 


which is totally enclosed, and plays 


three 12 in. sides at one wind, £5 10s.—Jones, 
Havbro,”” 1 Gillian Road, Llandaff, Cardiff. 


GENUINE —Early American 
believed model Frank Capps 1895 ‘“‘ Triumph,”’ 
phragm and stetho- 


GERMAN LINGUAPHONE, complete, mint, £7; 
Celebrity Spencer Street, 


Vocals.—Ives, 143 
“GILBERT AND SULLIVAN.—” Mikado,” Yeo- 
men,”’ liers,’’ com albums. 


plete in 
Patience,”” in card envelopes; perfect fibred 
to Box No. 1546. 


“‘ GRAMOPHO * Vols. XVI to XXV complete, 
one index missing, £4 10s.—Sherlock, 3 Barston 
Road, Quinton, Birmingham. 

GRAMOPHONE,”’ 1-19. offers? Wanted: 
Mahler ist, Bruckner, Stra 
Weingartner —Box No. 1716: 


Grace). 4 volumes: what offers?—Box No. 1806. 
HIGH FIDELITY %8-VALVE A 


by 
Charles, 7 waste output from two large triodes in 
-pull connected as cathode-foll val 


tone control. svstem “with i den » treble 
and volume controls. gram-rad‘o switch, power avail- 
able for pre-amplifier or radio-tuner,. wi - 
mans Fidelity 12 in. , #18; huge 

Cab vaila a 7.—K. Blackwell, Mead- 
way, Old Southgate, I London, N.14. 


—- 


LARGE COLLECTION, Pibred Dance, Light Music, 
Vocal Records, 1932-50. all types. state wants: 8.2.¢. 
for details.—Alan Garrett, 80 Hollow Lane, Barrow- 
in-Purness, Lancs. 

LONG PLAYING M (24, —* -) 
with speed adjustment, cast non-maenetic turn ’ 
made by E.R.I.C.. London, mounted. on -box, 29; 
Cosmocord GP20 Pick-up, complete, 50s. (together 
£11).—Silvester, 2 Dovercourt Rd., 
“L.P.s—Bartok Concerto 2/Sona 
Beethoven Octet/Sextet; 
Octet (Haydn); Bruckner sth. Copland Bite 

; Francaix Concertino/Serenade: lazunov 


G 
Society Symphonies; Ibert Esrales/Suite 
D’Indy Escales:; Kabalevsky 


M 
(Haydn) St. Saens 3rd: Schumann 
red/Consecration 


(Beethoven Toscanini 
Macbeth/Concerto (Martinu); Vauchan Wil- 
Oboe Concertos.—Willows, 
Road. Clifton. Bristol. 
WADAME BUTTERFLY . 50s. (two 


missing); 25 others including (Beethoven’s Fifth. 
ienna) and Emperor Concerto (Schna- 


na 
-Sarcent). £4.—Box No. 1669. 
ARG ANE RECORD CABINET (perfect condi- 
tion), ty 150 records, 10s.—Telephone 


svmphonies, 


us . Violin 
Concerto, 25s. Auto: Eroica 35s.: Mozart Concerto, 
K466, 20s.; Beethoven 9th £2: St. Anthony Varia- 
tions 15s.; 12 odds 4s. each; Beethoven Quartet No. 


16 12s. Condition excellent, all recent purchases.— 


Gladstone Road, Watford, 
MOZART:—K334 (Harty): K455 (Long): 261, 
27 382 (Prisca); E563 Violin 
jovanni.—Box No. 1810. 


inserter and with pre- 
a with bass ; bargain at £10—Box No. 


mint condition, in pre-war album; offers.—Box No. 


COLLECTION.—Past Musical Plays. Re- 


‘Music Hall Stars; over 225 records; offers? | 


copies of “Play Pictorial.”—D. Swainson, 85 


Church Lane: Walthamstow, London, E.17. 


GRAMOPHONE,” 4 vols. complete, 
Glyn 


int condition, £3 ‘Bs. post paid.—Corbett, 49 
Farm Road, Quinton, Birmingham. 


Marconi- 
coil er Unit, 100/250 volts 

No reasonable refused.—Elmbridge 6715. 
RARE RECO — 
AN386-395; Mahler 9 


Chamber Music; * Beethoven Society. Volumes 
L_and 2; Vocal Records. Offers?—Box No. 1807. 


ffle. 
society equipment, in good. condition; 215 or or nearest 
Wellington Terrace 


offer. —G. W. r, 
bech, Ca 


20. 
Transformer, perfect, £2.— 


U. 
Harris, ‘‘ Wintmoor,’’ Oldfield Road. Bickley, 


_VAN ROOY, Zena 


tello, Sembrich, Rena 
en Melba, Tetrazzini, Ruffo, Bispham, Calvé.— 
oO. 


VEFAVOX ban reflex cabinet; 


‘ers?—Box 1808. 
Cc HORN.—Com- 
plete, condition, £50.—F. 
Goodey, 9 Muir Road, Ramsgate, Kent. 


—Goodman Axiom 13 


all virtually new; — £60 


WANTED 
ALL FIBRED 


RECOR tions, 
best ~ —Ivor 164 bury 
Street, ishopsga 


to —K. Holman, 143 Greenway, 
Ickenham, Middlesex. Ruislip 2518. 
AMERICAN Capitol—Telefunken Records 
wanted, Ka Glazounoy 4th Syni- 
Phonies, not long-playing.—Box No. 1591. 


wants to buy old 


talogues, Supp either cylinder or disc 

before 1923. per. at Home’ books, old 
trade » historical literature, etc., 

on the phonograph, industry, and 
machines; state condition and price in your cur- 
rency will exchanging ca 
supplements with you.— 5361, 
Ridge Avenue, St. Louis 12, Mo., U.S.A. 

BACH CONCERTO IN C, two pianos, H.M.V. 
2648-49, Bartlett- Chopin 


Robertson; also Waltz, 
DB585, Paderewski.—Young, 35 Buckingham Street, 
Aylesbury 
BARTOK QUARTET No. i, Pro-Arte, DB2379-62 
(or auto); Turandot Liu Arias, Schoene, £503; 
Huguenots, Duet, Teschemacher/Wittrisch, EH734; 
agner Songs, Lemnitz, CA8253, LY6141-2; Rosen- 
kavalier, Duet and Trio, Lemnitz/Be 
also deleted 


BARTOK QUARTETS.—No. 1 (Pro-Arte 
2 (Budapest); fine copies only.—Box No. 1721. 

BEETHOVEN PIANO SOCIETY, Volumes 1 a ia 
price immaterial if good condition. —Wilkins, 33 
ford Avenue, Hornsey, 8. 

BRAHMS.—Song Society (Kipnis) and Represen- 
tative Piano Wo (Backhaus); condition and price 
to Box No. 1697. 


“BRAHMS STRING QUINTET Opus pre- 


ferred.—Williams, 190 Cathedral Road, Cardia. 
“DECCA, POLYDORS.—Rosam nunde Excerpts, CA8098; 
t Overture, CA8170; Concert Waltz 
(Patzac), PO5007.—Rudman, Ham Green 
San. 


COLLECTORS. — 
Wanted recording of the old Ttalian Royalist National 
Anthem, “ Marcia Reale ’’; purchase, or hire. 


FRENCH. GERMAN AND ITALIAN COLLECTORS 
ted.—American desires to 


you have access to 
several = or collections please write. —2327 Arthur 
Street. Los Angeles 

postage. ‘Methuen, P.O. Box 14, Box Southern 

GRAMOPHONE,” bound volumes, 1934 onwards, 
indices preferred.—James Hyslop, Norham House, 
Corbridge, Northumberland. 


GRAMOPHONE,” October. 1940: state price 


Owen, 15 Airlie Gardens, Ilford, 
INDICES to Volumes 21-25 of “ 


—D. A. Vennard 
Lane, Brimscombe, Stroud, 


altz, LY6002; 


FOR SALE.—Bass Reflex RADIOGRAM CABINET.—Walnut veneer, 28 in. x 
wood, lined 1 in. thick felt, French polished, lov 16 in. x 32 in. high, in excel’ent condition, housing epee 
job. £7 10s. or offer. Exchange Axiom 22 for Axiom Philco * 5-valve A.C. superhet (two valves require SO i 
_ a 12, cash adjustment. Three low impedance Pick-up re-seating). Osborn Radio Cabinet, oak, 26 in. x 18 Se Sa 
BEETHOVEN CHORAL.—Karajen, Vienna Phil- 
| TRIX 
TWIN TURNTABLES.—Collaro centre drive, wi 
Decca pick-ups, fitted in leatherette cabinet, plate 
glass lid, mixer panel; 
in., Collaro mixed auto-change, fitted coil pick-up he Sor 

head, pre-amplifier with bass. treble and middle hs Saige 
Coombe Ridge, Bourne 

600 MANILA CONTAINERS, numbered tags; Col- 

lection Celebrity and other records.—Forbes, TEM 

0689 or 100 Lexham Gardens. London, W.8. 
ALL HIGH-CLASS RECORDS.—Particularly re- 
“ GRAMOPHONE,” bound, Volumes 17 to 25 in- ee ee 
rvey 

; 
sionata”” (Serkin); Bliss ‘Music for Strings ”’ 

discs; good fibred condition only.—Wrote- Box -No. 

MANON, manual, £6: Norma, auto. £8: both i ae 

plaved once only. Worn Ricoletto free. Various we ee 
§=concertos, etc.—Garner, 35 Elsenham 

NEW LEXINGTON MOVING COIL PICK-UP for pers 
recordings to 16 in., fitted with automatic needle 
PICTORIAL TALKS for. Beginners in German. 

e price paid for 
61 Streathbourne 
d 
D/S, also “ Cielo e Mar” 10 in. P/E. and Zenatello Rae sik 
“Esultate”’ and Nemeth Konigen von Saba Air; 
condition mint, your pfice.—Aylward, Criterion 


XXIV 
state Home,’’ Yelverton, 


RIGOLETTO,” (automatic), 


good condition, quote price.—Box 


SOPHIE TUCKER’S There’s a Round 
ust be in good 


My Heart Virginia,’’ Columbia 4942; m 
condition.—Box No. 1352. 


TROVATORE.—Parlophone, Pattiera, ete., £11048- 
9-50.—Hickman, 5 Kings House, Kings Road, 


The Gramophone, ** June to Decem- 
1949.—P. T. Wharton, 128 Vernon Avenue, 
Nottingham. 


** Sunn ‘of 
(Novello; 4 ante —Blocr, “Lingfield pond, 
London, S.W.1 

WANTED H.M.¥. “Who is Sylvia?’ 
Master E. Lough.—D. P. Biggs, Hopesgap, Lydwell 
Road, Torquay. 

WANTED—SELECTIONS.—“ Girl in “the 

** Girl in the Train,’’ Dancing Mistress.’ 
28 Elmfield Crescent, Birmingham 13. 

WANTED.—C7437, part of recording of Gounod’s 
Faust.._Hemmings, 78 Appleyard Crescent, Norwich. 


WANTED.—Panachord No. 25534, ‘‘ Your Dog’s 
Come Home Again 2 Wexford Road, 8.W.12. 


Mascotte,’’ “R” Series.—Walker, 4 

Dawson Street, Skipton, . 
WANTED.—As new Axiom 12 Speaker.—Board- 

man, 5 Glenfyne Road, Salford 6. 
WANTED.—Recordings, if possible, of Bernard 


, Oswald Mosley and Bruns- 
wick 03492 (Irving 4 H.M.V B2894-5 ( 
Zl ), CA8015-6 


Scott), Decca 

(Ravel); high peices Ln but excellent condition 
essential.—Box 

WANTED. eerie of “Sid Pield Plays 


and Paul Robeson singing = Sunday 
tions; state price.—Box N 


WANTED. — Parlo. Parlo. . 
£10870 (Seinemeyer/Jung ‘Hansel et Gretel’); 


Parlo. E10947 (Seinemeyer Parlo. 
E10337 (Namensfeier Overture Op. 115, Beethoven); 
H.M.¥. L668 (Chromatique Harpe); H.M.V. B9299 
(Lilliburlero); H.M.V. B86554 The Fleet’s Not in 
Port Very ng’’ and “ The Rivetter,”’ Daw 
son); : DVI761 (Maartje Offers Olcsewksa), 
— Box 


WANTED.—So er, “Lawd, You Made 


phie Tuck 
the Night Too Long” (Parlo. R1869); any 
Niesens (Columbia): these organ soli a | be min 
(Rex 8099), Torch (Col. DB862, 919, 
995, RZ MR 508), Poort (Col. DB679, 762), a 


< 


Maite. Patel, Tibbett, Supervia, Anderson, 
2 
Calve Korjus, Chaliapin.—Voges, 3 The Square, 
South Molton, Devon. 
YVETTE GUILBERT.—Any English H.M. Pa 
Okeh, Odeon, Telefunken, Polydor records.— 
Edward Jabes, 1617 Jaynes St. Berkeley 3, Cali- 
fornia, U.S.A. 
£10 WILL BE PAID for Schnabel an hnabel/ 
Schubert Four-Hand Piano Music 
3526/8) in —- condition (less if worn).—2327 
Arthur Street, Los Angeles 65, California. 


MISCELLANEOUS 


A GRAMOPHONE requires Young Lady 
for work in connection wi of records, 
ete., and to assist in general week of department. 


Languages musical knowledge desirable, typing. 


and 
essential.—Apply stating qualifications, experience 
and salary required to Bex ae 


send stamp.—Rev. D. ‘Gritth, ord St. 
Martin, Salisbury. 
AGERESS /BU YER. dept., good 


experience essential; Southport; good permanent 
position; give full particulars.—Box No. 1613. 
BACHELOR accommodation for an 
, Central London from end 
goer.—Box No. 1670. 


additional line a quick-selling of record 
cabinets. First connections essen 

on Full details to Box “, W.B.G., 39 
Cheapside, London, E.C.2 


sion basis. 
SUBSCRIBE to Music, Parade” for, 
reco reviews, articles pictures 


Current issue includes “‘A Tour of 
Shops. 


*_Tnwin, 4 Fellows Road, Hampstead, N.W.3. 


The GRAMOPHONE 


TRADE 
Rates for this section—sixpence per word—with a 
wn charge of eight shillings. 


OF RECORDS Bought 
postal service 


\ wane sold; prompt and 
add 


pear on our lists from now on.—K. 8S. Holman, 143 
Greenway, Ickenham, Middlesex. Ruislip 2518. 


post free—A. H. 
42 Rise, Bushey, 
BANKRUPT STOCK.—New Records, approx. ox. 500 
10 in., 80 12 in.—BRI 6651, 7063 
CLAS — AND OPERATIC RECORD - 


Hours: Mon 
nesday, Fri y, 11 a.m. to 6.30 p.m 
a.m. to 5. p.m. Thursday closed all day 
COLLECTOR’S GUIDE to American 
1895-1925 by Julian Morton Moses. Foreword 

L Celebrity Caruso, Melba, 
Paderewski and aoe 300 ethers. Numerical Guide, 
including all 5,500 Red Seal Records. A few. copies 


available from ‘‘ The Gramophone,” 49 —— 
Road, Kenton, Middlesex. Price 26s. 6d. inclu 
ge. 


RNER ASSEMBLY, sand filled as described in 


DEALERS INVITED send for trial — ** Music 
Parade,” Britain’s brightest music magazine. Sale 
-—Unwin, 4 Fellows Road, Hampstead, 


“JSSUE | No. 1 of our periodic list of new 
gs now —Send 6d. to william 
Co., 38 Norbury Avenue, Thorn- 


du COLLECTIONNEUR' de 
agg ro ** 31 rue du Caire, Paris 2, France (Direc- 
Louis Cuxac). Spécialiste du disque de Bel- 


a 
portant un coupon- 
MICROGROOVE 


RECORD Convert ' 
present radiogram unit. to “and 78 
motor trade 


unit 4ls., pick-up unit 33s., plus P.T.; 
enqutvles invited.—Details from Volmar, 141 High 
Brentford. 


RGAN RECORD CATALOGUE and: recen Fy 
of foreign organs (not Tet reco 
edral, Roskilde; St. Augustin, Paris; Besition. 
ton, Canada; Reformed Church, Thalwil, 
Zurich; 75 pages, “oo 5s.—Cameron, 75 Devon- 
ire. Road, London, W.5. 
N 


Tang ‘ , Surrey 
REC FILING ABINETS.— Hand French 
in oak, waln or mahogany; 
£13 10s., 500 discs £15: photographs on loan.— 
Send stamp to “ 99 Ash 
, Stoke-on-Trent 


STROBOSCOPES (334) 2/6. normal 
centre-drive governor type. motor f or 33h and 78. 
Render it vibrationless and oan. I 

and parts, l5s. Easily fitted.—25 Albert Drive, 
Gateshead-on-Tyne 9. 


SYKES (MUSIC) LTD., for Piano, Radio, Band 
send your enquiries.—22 Albion 


MOTORS, giving 33}, .45 78 
r.p.m., mounted on any size motor board or in play-. 
th or without pick-up, from £ 10.—Bend 

23d. stamp to “ Phase-in,” 99 Ash Bank, Bucknall, 


WANTED. and Operatic Records, fibred:; 
large or small’ bollections, deletions, etc.; te 
to L. Willy, 117 Turnpike 
Lane, London, N.8. 


WANTED.—Classical and Operatic Records; high’ 


pias and old also wanted. oe 
none or 0. 3 Lisle Street, W 


YOU MAY FIND that item you are looking’ for 
from vocal rarities.—‘‘ The Record Album,” 13. 
Gloucester Street, Brighton. ee 
10s. Mt mie ORDER SECURES value ue £5. 
halance 10s. monthly; H.M.V., Columbia. 
Decca, B —Hamiltons 


runswick, etc. 
45/53 Church Road, Redfield, Bristol 5. 


Reynaldo 
nni-Marcoux. TI sera ~eryers & toute lettre com- 


of Bristol Ltd., 


Here is something quite new. Barker 
abiy clearcut and NATURAL SOUND 
REPRODUCTION. 
Aa ig, hundreds of very satisfied 
owners many countries to 
n arker Dua ve and 
cone approach the ideal. a 
Now here is a cabinet which combines — 
a striking and pleasant appearance 
for reasonable size. All round radia- - 
tion at optimum height for armchair 
listening and good clean bass due ‘to’ 
patented construction make a fitting 
complement of the we 
known B and 150. 


Size 44 22 ge in. Finished 
polished oak or walnut. in 


Details from 


BARKER. 


NATURAL 


-REPRODUCERS 


BCM/AADU 
LONDON, W.C.1 


ae constantly our high reputa- G 0 0 D> 
es tions for the most perfect copies of current and de- + 
eae leted discs at reasonable prices. Regular catalogue 
<a of these (6d. stamps) and special list of new Deccas, 
Columbias and Parlophones (6d. stamps). Long- 
“A POSTAL RECORD LIBRARY.—Deletions, etc., 
VALENTE, H.M.V. 2458 (Nessun Dorma); good 
condition essential.—Locke, Redwood Road, Sid- 
mouth, Devon. 
a. VOCAL DELETIONS, Symphonic (fibred or ,steeled) 
ome ing and Light.—143 Spencer Street. Norwich. 
satisfaction or money refunded. Long-playing 
Records and record cabinets (photographs on re- 
quest). If you cannot call, write for monthly cata- 
logue.—H. C. Harridge, 3 Lisle Street, W.C.2 (off 
G. A. Briggs’ book, ‘‘ Sound sizes to 
suit 12 in. and 15°in. speakers, from £12.—Send 23d. : 
stamp for details to Phase-in,”” 99 Ash Bank, 
| 
tly 
nto. Vente seulement sur place. Présente un 
choix allant de: Cossira, Melchissédec, Gutiraudon 
: 
Thomas (RZ MR2901, 2952), Gustard (H.M.V. 
2% paid for all records in perfect condition. Visit our | 
Place at Earlham Street. Shaftesbury Avenue, com- 
prehensive stock of all records, 10-6 
9.30-6.30 Saturday. Also new T 
ae funken, Pacific, Sems. Lists pu ey 
London, E.1. BIS 5219. 
eae RECORD COLLECTING by Boris Semeonoff; an 
aa EE illustrated compendium on record collecting and re- 
corded music, 17s. 6d., free.—Oakwood Press, 
DEREK AYLWARD of “ Travellers Joy,” Criterion 
ae Theatre, wishes to contact operatic record collectors Stok 
ee and dealers when on Provincial Tour this autumn 
a ee with the A/M Play. Call in or write when Play 
reaches your theatre. 
REPRESENTATIVES REQUIRED, all areas, calling 
ede UNIVERSITY UNDERGRAD (23), ex-R.A-F., seeks 
g: position with prospects advancement, record busi- : 
ness; sound knowledge record ond termit- 
nology; legible handwriting; some F Spanish, 
Ttalian.—Box No. 1774. 
3 


The GRAMOPHONE. 


COLLECTORS? 


CORNER 


SEPTEMBER LIST OF DOUBLE-SIDED COLLECTORS’ VOCALS. 


ts/Uocchi celesti. DBIIS ... 
veder. DBI26 


Rameaux/Hosan 
DBI59 


/Rameaux. 
Si vous l'aviez/2 sere DKI04 ... 
Forza: duets w. “DM106 
Faust : Love duet w. Farrar. 
Regina de Saba/Serenade 
Germania arias (Milan). 
Itanto ate. DA1367 .. 
Aida: Guerrier/Forza Otu. 6000. 
Butterfly duets with Scotti. 8014 


Calve : Soe Serenade. 


DAI... 


Ruffo : 
Ri Forza 
duets. DBI77 


Otello : Credo w. 12... 


Battistini : 


/D’amor dull’ali. 

Czech folk songs w. Gilly 
Galli Curci : Lakme/Peer Gynt. DB263 
Melba : Old folks/Lo here the lark. DB348 ... 


: 
rovatore duets w. Badini, etc. DB644 ao 
Fanciulla del West arian. 1331 
lepine ba/Ki DBI068 
n questa tom to 
h. DBIS3I 
Ave. DA9%62 
Don Quichotte : Death scene. 6693 
Pinza: Robert the Devil/Magie Flute. DBI088 
Otello : Credo 
ond bo pest 
Eri tu/ Alda : Quest’assisa. DBI320 


: Condotta. DBI 
Trovatore : Stride/Ave Verum. DA8&825 
Fleta: Marina duet /Borrachita. DBI17! 
Zanelli : 
Andrea Chenier arias. DBI339 
Carmen finale w. Pederzini. DBI539 
Primavera/Marianina. DA397 
: 
: Nile duet w. Vol 
Aide : A. 3 finale w. V. 


DBI34! ... 


Flagstad : 
Tannhauser : Gebet. ah 


Fidelio : Abschaulicher. DB3439 

Oltrabella : 

Muller : Im Treibhaus/Traume. DB3256 


Dibuk : Love duet dei Signore. 
A. Addio. 
Gigli : Occhi di fata/Uitima canzone. DB355/ 
Husch : Tannhauser airs. DB4049 - 
Ivogun : Fledermaus/Wiener Wald. DB4412.. 
 Perelli: Je sais un pays/Plaisir. DB4810 


Gerhardt : 


Schubert-Lindenbaum and Nacht. ES273 


eee 
A, 
igall, otc. E5652 


25/- 


Urbano : Puritani : baritone arias. ES387 . 2 
Act 3 Laube | 
i sc. Ww. nt 
EJ567/8 


die eee eee eee 
Meistersinger : Wahnmonolog. 7319 pi 


Schone: Manon airs. ESS8! ... . 
Vezzani: 
ere Glaive. W804 
Carmen : Fleur/Perelli : Air des cartes. P644 15/- 
: Sabato/Betrothsl. E506 
Gordiginl ; S | go. E561 éi 
Olczewska : Aufenthalt/Tod und das Madchen. 
ER308_... 
and 
Schubert—Lindenbaum and Am Meer. 12136 i 
Pallo Imre ; Faust/Ballo : Eritu. AN453 éi 
Prinz Rex. 
EHI31 15/- 
Elwes : Morning hymnjich liebe Dich. on. scsi 
Acelenta : aria/Nuit d’etoiles. Be200 15/- 
Scotti: Tosca: Cantabile/Faust: Possente. 
jJeritza 
Senta’s ballad/Traume, 6577 ... ées 15/- 
Freischutz : the’s prayer. 6588 15/- 
Lohengrin Tannhauser. ion 
Erikonig/Gretchen am Spinnrade. 6704... = 
Walkure : Walkuren one Bitte. 
Fedora : 2 arias. 990 .. 
Schu w Nacht. 
De Luca Ernant Carlo/Gioconda 
8174 —_ Sommo be 2 
Goritz : 15-1030 
Patti: Ave Maria/Pur dicesti. IRCC33 5 gns 
Crabbe : Jota espagnole/Sur l’eau. 4137 él 
Lappas: Chenier : arias. LISi4 
Eva Leva Lisi4 
Stabile : Otello : Brindisi/Tosca. L1969 él 
Arangi Lombardi: | 
Aida : final duo. w. Merii. 15/- 
Cavalleria : duet w. Merli. 
Gioconda : scenes w. Stignani. vee 
Trovatore/Norma cavatinas. 12074... 15/- 
Henschel : Grupp. Grenadiers. 
12302 
Mayr : Rossnkavaller A.2 finale. 12340 . 
}. Coates : Bronwen arias. LX77 
Pampanini 
Boheme : w. . LX237... 15/- 
Voi lo chiamano Mimi. - | 
sapete 
Weber : Gotterdammerung: Act 2° scene. 
Masini : . Che gelida/Addio alla madre. 15/- 


Mary Garden : Jongleur/Herodiade. A5289 ... 35/- 
Use new ready, send $.0.¢. 


McCormack : 


Moon of my delight/Drink to me only. 
Parigh Bor Bori. 


A303 eee 
irl/Ben Bolt. DA307 ... 
Sweet Genevieve /Say au DA3!I7 


know of2 b bright 
ilies 


Battle h Bi 


*d thro’ the fair. DAI8i3 
The street 


sounds/White in the moon. 

Thro’ all the days/Cottage small. 1133 
Gadski and Homer : Aida: Duets. DB666... 
Dal Monte : 


: Mad DBIOIS . 
del Reggimen i 
DBI317 
Lucia/Figlia del Reggimento. 


Schumann : 
Vision/Strause—Wiegenlied 
Lovely Celia/Pastorale. DAI4i6__... 
Melchior : 
Siegfried : Act 2, auto 3 3 087259 62 
Siegfried : . auto ¥ 
tly 


faut 


duo. w. 


Louise/Boheme : “a 


Farrar : 
Boheme : 4tet/Mignon : DOIO! as 


Tamagno : Esultate/improvviso (12 in.). DSIO! 
Smirnov : At my window/Berceuse. DA476... 
Hempel : Jubal’s lyre/Alleluia. DA676 
Giannini : Cielo Lindo/Carmela. DA839 _... 


DAI468 
Visions; DAI6!2 ... 


Teyte : Gigar—Pleading/Crimson petal. DA!807 
Auseral/ 


wae 
Py 


Fidelio : Abscheulicher. 
Tristan (2). 'DI723/4 


TERMS_OF SALE: Inland, remit with order. Orders under 30/- add 2/6 or postage, etc. 
Overseas, order airmail ; remit only when availability confirmed. | 


‘COLLECTORS? CORNER, 63 MONMOUTH STREET, LONDON, W.C.2 


Telephone : TEMPLE BAR 5614 


Inghilleri : Pari siamo/Eritu. D823... 25/- 
Pertile and Cattaneo: Trovatore: Act 4. 
Barbieri : Favorita/Trovatore : Stride. AW324 fi 
Andresen : Parsifal : 2scenes. EJI5I ... 
Schipper : Rigoletto arias. EJ489 éi 
Nemeth : 
Serail : aller Arten. 
ES572 . | 
Butterfly : Bel 2571 


eee eee 30 e : : 
eee eee 30 2 
- - eee ere £ 
Partida/Milagro de la Virzen. DB639 Evening song/Songs of Araby. DA294 
 30/- Golden Love eyes. DA499 
30/- Rose for eve rraine. DA88! 
15/- Auld Scotch Laurie. DA966 ... £1 
30 Rosary/Little boy ue, DAI I 16 eee eee él 
Shannon River/! met an Angel. 
Mighty lak a rose/My treasure. 
25). 
25/- 
15/- 
Alla vita/Ernani : Vieni meco. DBI9S 
eee 30 3 25/- 
1 eee ore 
30/- 
£3 
eer 
30/- Walkure : Schwet and Siegmund heiss’ich. 
30/- EJ)475 eee eee eee eee eee eee éi 
50/- 
ai 50/- 
15/- 
él 
dee 
15/- 
| 15/ 
10/- 
orena : 
Traviata : Ah fors’... DB4870_ ... 15/- 
Romeo : Vaise/Carmen : Micaela. DB4922... 15/- 
Malipiero: Werther: _Na Favorita. 
is/ 


FOR STANDARD AND LON 
PLAYINGRECORDS  .. 


Already being supplied to the American 
market, now generally released. This 
latest Goldring Pick-up has every 
feature necessary for the finest repro- 
duction of the L.P. records. 


True balanced’ armature movement, frequency response level to 15,000 
cycles, no ‘‘inner grove ’’ distortion, high output, automatic recording level 
compensation, simple stylus replacement, weight adjustment, all are here, 
backed up by our comprehensive technical service. _ . 


Cartridge, Type 150C.X., available separately, to fit new 3-speed 
metor units and changers. : 


Also available to ‘‘ Headmaster” users additional Head for L-P 
records. 


T 150 3-way Pick-up, complete with 2 styli .. .. 45/- each 
(Plus Purchase Tax 19s. 4d.) 
Type 150C.X. Cartridge only complete with 2 styli . -25/- each 
(Plus Purchase Tax 10s. 10d.). 
Replacement styli sold separately 7/6 each 
(Plus Purchase Tax 3s. 4d.) | 
Additional Head for “ Headmaster” set .. 


(Plus Purchase Tax 9s. Id.). 


WRITE FOR FULL TECHNICAL INFORMATION TO: 
ERWIN SCHARF 
49-5ia DE BEAUVOIR ROAD, 

‘Telephone : GLissold 3434 


The.GRAMOPHONE 


September, 1950 


Nusound Products 


HOME-BUILT AMPLIFIER & TELEVISION 
SPECIALISTS 


REFLEX CABINET 

At, last, a reflex cabinet for the famous Wharfedale 10in. 
Speakers, Size 30in., 15in., 12in. Complete with reflector— 
Bass port—Polished finish. A handsome piece of furniture. 
Price £8 15s. Od. Please write for descriptive leaflet: 

NUSOUND QUALITY AMPLIFIERS 

44 ,watt output—independent bass and treble boost— 
prefamp—provision radio feeder unit. £10 10s. Od. Con- 
structional booklet 1s. 8d. post free. Complete kit £8. 

84 watt output. PP 6V6s—independent bass and treble 
boost and cut—Provision radio feeder unit—neg. feedback. 
£14 14s. Od. 

; NUSOUND QUALITY FEEDERS 

Pre set TRF—Home, Light and Third with gram position— 
air spaced trimmers for stability of tuning. Size 6in.-7in., 
height 4 in. £6 10s. 8d. inc. Constructional booklet, 1s. 8d. 
post free. Can be-built for £3 10s. Od. 

Pre set S/Het.—Home, Light and Third—choice of MW 
or LW Light—Gram position. Size 6in.-7in., height 4in. 
£6 10s. 8d. inc. (Please send S.A.E. for descriptive leaflet on 

_ all our products.) - 

For a moderate cost we can help you to convert your old 
Radio Gram into a quality instrument. Why not call in and 
hear the latest Hi Fi amplifiers—P/Ups and speakers for 


yourself. | 
136 Wardour Street, London, W.1 


We stock a full r. speakers, Leak 


(Shop hours 9 to 5.30 p.m. 


amplifiers, etc., 
at any time. 
y to z p.m. Sat.) 


 Miusieal 
Renaissance 


_ No. 3: September (12th) 

Contents include : 
“* Music : Sound and Colour.” Percival Garratt. 
‘* History of the Czech Philharmonic.” 
** Music on the Third Programme.” 
New American L.P. issues. 
_. 1/- monthly. 6 months, 6/-. Annual subscription, 12/- 
362 CITY ROAD LONDON, E.C.1 


It is now possible for us to supply British records, a good 
_ selection of foreign (French in particular) at reasonable prices, 
high fidelity reproducers and long-playing equipment (on 
_ either cash or terms). A choice array of second-hand vocal 
and orchestral records is also available. Lists on application. 


NEGLECTED MASTERPIEGES RECORDING CO. 


362 CITY ROAD, LONDON, E.C.1 
Tel. : TER. 7561. Hours: 10.0-5.30; Sats. : 10.0-1.0 


(From Piccadilly and the West End: 19 or 38 ’bus to the Angel. 


From Charing Cross (Embankment): 31, 33 or 35 (tram). 
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Hear and compare latest developments in “ L.P.’’ 
at Webb’s Demonstration Room on speakers ranging 
from £2 to outstanding reproducers like the 
VITAVOX KLIPSCHORN (£135) and the 


The GRAMOPHONE 


At 9/11 incomparably the 


STARR NEEDLES 


Essential Points Sapphire Stylus 


PRICE REDUCED 


E list below the full range of STARR NEEDLES, including 

new types, for the coming season. Detail improvements 

together with the high standards of manufacture and 
inspection maintained make STARR NEEDLES the inevitable 
choice of technician and music-lover alike secking the best in 
record reproduction. 


GEMTIPT * Sapphire 


for Quality 


the needle with 


a thousand lives ’’ from 13/6 to 9/11 
For crystal and magnetic | No change in the quality 
Pick-ups of standard types, 4.p, Sapphire Stylus 12/9 


Straight and trailer sapphires Plays microgroove records’ with 
W & W Coil p.u. 


Lexington De Luxe 
best value, best quality jewel ! ere dbl 18/6 - LP. 20/2 


All prices include Purchase Tax 


Full Trade Discounts. Sales literature and attractive showcards 


available. Enquiries invited for the following : 
Disk Recording Cutters: Sapphire and Starbide: including Microgroove. 


Telephone : Gerrard 2089 


MORDAUNT (98 gns.) 


Weblhis Rado 


SOHO LONDON, WI 


Shop Hours: 9 a.m.—5.30 p.m. Sats.: 9 a.m.—lI p.m. 


| 


CHARLES AMPLIFIERS «satts) Lea 


have pleasure in announcing to 
their hundreds of satisfied clients 


a new service in conjunction with 


CARLTON (P.G.) Ltd. 


CRAFTSMEN CABINET MAKERS 


Cabinets can now be supplied to 
any design and finish. By mutual 
co-operation this service assures 
that the cabinet is correctly made 
to take your Concert Master, or 
other amplifier, together with all 
the associated equipment. antes 


Suggested drawings for any com- 
bination of units are available and 
this scheme dispenses with the 
worry of giving your cabinet maker | 
all the internal dimensions and 
fitting details. 


Further information is available from: 


CHARLES AMPLIFIERS | CARLTON 
(SALES) Ltd. (P.G.) Ltd. 
Western 3350 London, W.10 


Sapphire, Diamond and Starbide Needles to specification. 


STARR BRITISH PRODUCTS 


8 Dartmouth Park Avenue, London, N.W.S5. Phone : GULliver 1131 


THE PROBLEM of using sound 


recording and reproducing equipment where no A.C. power 
supply is available has, until now, been a serious obstacle 
to the professional and amateur recording enthusiast. 


THE SOLUTION 1, 
Valnadio 


lies in the range of D.C./A.C. vibrator converters which, due 
to their very high efficiency and stable frequency, supply the 
simple solution to a very difficult problem. 


The VALRADIO MODELS particularly recommended for 
operating tape and wire records are : 


230/100/6A for 46v. battery Price £16, plus 10% 
230/150/12A ,, 12v. thy 


The full range covers from 6v. to 250v. D.C. 


Further details are available on request from : 


VALRADIO LIMITED 
57 FORTESS ROAD, LONDON, N.W.5 
Telephone No. GULLIVER 5165 
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XXVIII The GRAMOPHONE 


UNRIVALLED PERFORMANCE 


“THE RD BABY DE-LUXE” 
This vastly improved version of the original “‘ RD Baby °’ amplifier features a 
detachable pre amplifier with switched controls providing accurate compen- 
sation for Decca, H.M.V., and Decca L.P. records. An input sensitivity of 
90 m/V makes it suitable for use with the Decca and similar type pick-ups. 
The main amplifier has an output of 5 watts with less than .5 per cent total 
harmonic distortion, and a peak output of 7.5 watts, adequate for all normal 
domestic requirements. 
Frequency response is within | DB over the range 30-20,000 cps, while the hum 
level of the amplifier and pre amplifier is exceptionally low, better than 85 DB 
below maximum output. 


Prices Main Amplifier £10 10 
Pre-Amplifier 440 «0 
Full technical details sent on request. 


ROGERS DEVELOPMENTS CO. 


*¢Rodevco House” 
116 Blackheath Road, GREENWICH, S.E.10 


September, 1950 


THE GRAMOPHONE SHOP 
RECORD SUPPLEMENT 


Subscriptions for the 1950 issue 
of our RECORD SUPPLEMENT 
now being accepted, 8/6 yearly. 
Remittance to The Gramophone, 
49 Ebrington Rd., Kenton, Middlesex 


The Gramophone Shop, Inc. 
(No branches anywhere) 


18 EAST 48th STREET, NEW YORK I7, N.Y. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER. 8589 


In course of preparation—A MAGNIFICENT LIST OF RARE COLLECTORS’ 
ITEMS, which. will Ge the singers : 
Ed. DE RESZKE ... SEMBRICH ... ACKTE 


. CALVE ... WALKER ... SOBINOV. DYCK .. .KIURINA 

. KRUSZELNICKA . NAVARINI ... RENAUD . . . MELBA 
VASQUEZ... WERMEZ {WINKELMANN SCHEIDEMANTEL .. . 
NAVAL... WEIDT... WEDEKIND ... PINTO... PLANCON MERTZGER 
... MARCONI. LILLI LEHMANN .. DIDUR ... DELMAS... BRUNO... 
BORONAT ... BREJEAN SILVER ... ARAMIS . . . SVICHER . .. ees 


G PARET 

CALIGARIS-MARTI . . SMIRNOV ... DESTINN ... BISPHAM . . . GERVILLE- 
REACHE .. . HIN NKLEY .. . FRANCILLO-KAUFFMANN . . . FREMSTAD ... 
GADSKI, etc., etc. Also ‘early Catalogues. Early Music Hall, Musical Comedy, 
Violin and Piano recordings. 


The Gramophone Exchange L 


hold the largest stock of fibre-played records in the country. 


© CLASSICAL & OPERATIC only 
Special sections for Collectors Items—Deleti A ti 
prices for sale or exchange. 
@ NO LISTS — CALLERS ONLY 
Private collections purchased. Full stocks of all new records kept. 
Every possible accessory. 


121-3 Shaftesbury Avenue - London, W.C.2 


Telephone : TEMPLE BAR 3007 


Hours: 10 a.m. to 5.30 p.m. 1 o'clock Thursdays. 4 p.m. Saturdays. 


Yorkshire Gramophone Library 


168 Briggate Leeds 1 


Our Postal Library service of classical records 
covers the whole of Great Britain. 


Your own choice of ten records a month from 
our extensive collection at a cost of 3d. per 
record per week. 
DETAILS FREE OR COMPLETE LIST 2/9 
Long - playing records included, but please ask for 
microgroove leaflet. 


Cc. HARRIDGE 


3 Lisle Street, London, W.C.2 

% Classical and operatic records bought, sold 
and exchanged. 

%e Deletions and current Issues at moderate 
prices. 

te Regular monthly lists. 


@ CALL, WRITE OR PHONE 


YY George Emmott (Pawsons) Ltd. 


OXENHOPE, Near KEIGHLEY 


THE LUXURY 9-VALVE 
Fidelia "gxdioGRAM CHASSIS 
Features include wide range electronic tone 
control system for both standard and micro- 
groove recordings. += Pull triode output 
stage, variable ny infinite impedance 
metres. Audio am ,000 cy 
Guaranteed 12 months, P £21 Ss. Od. Data 
sheets on request. 
ELECTRO-ACOUSTIC DEVELOPMENTS 
18 BROAD RD., WILLINGDON, SUSSEX 


QUERY COUPON.—This coupon must be cut 
out and attached to any enquiry, Rageter with 


stamped personal 

desired relating to matter editorial or technical 
It does not refer » » aang or classified adver- 
tisements. until September 30th. 


ORDER FORM 


Tue GRAMOPHONE, 
49 Esrincton Roap, Kenton, MIDDLESEX 


I enclose my subscription for 145. for one year, post free, 


(BLOCK CAPIT. 
Address 


...- ABARBANELL ... CARUSO... FABBRI...SIEMS ... MAGINI COLETTI 
...ANOLDSON ...HESCH...ARKEL...ODE LUCIA... DESCHAMPS- 
if 
beginning number. 


September, 1950 


“SOUND 
REPRODUCTION” 


= by G. A. BRIGGS 
An enlarged and revised second edition of this excellent book 


now available. 
3 diagrams—11 new chapters. 


Bound full rexine—248 pages—19 
10/6 post free) 
A limited number of library copies, bound in real leather and 
embossed gold leaf also available at 
17/6 (18/3 post free) 
CONTENTS 


PART 


F 
F 


Recor. tron Ins 


All high quality enthusiasts should obtain a copy of this book 
which gives the facts of Sound Reproduction in a way the non- 
technical reader can easily understand. 


Order your copy now — please send cash with order to 


VALLANCE’S 


VALLANCE & DAVISON LTD. 


144 BRIGGATE, LEEDS | Tel. 29428/9 
and at HARROGATE, SCUNTHORPE & MANSFIELD 


The GRAMOPHONE 


COVER II 


New Wharfedale Microgroove 
Equaliser and L.S. tone control unit 


Inserted in a Loudspeaker circuit this new tone 
control unit gives a falling characteristic of about 
3 D.B. per octave at 500 C.P.S. upwards. The unit, 
a tapped inductance with a six-position switch, is 
ideal for matching Microgroove recording 
characteristics or for use as a scratch filter on 
worn records. It is recommended for speakers of 
2-16 ohm impedance up to 30 watts. 

Microgroove Equaliser and 
L.S. Tone Control Unit. 


Dimensions : 7” x 4}” x 4}’ 
Weight : 2 lbs. 6 ozs. 


M. G. I. 


WHARFEDALE WIRELESS WORKS 
BRADFORD ROAD, IDLE, BRADFORD, YORKS. 


CITY SALE 
& EXCHANGE Ltd. 


OFFER THE FOLLOWING : 


Decca ffrr Record Player ... ... £8 10s. Od. 
Deccalian Auto Reproducer ... ... £35 4s. Id. 
Pye Pamphonic 25 watt Reproducer 39 Guineas 


Ultra 5 v. Console Radiogram 18 
Ferguson all wave Autoradiogram ... 32 


Decca 334 r.p.m. Record Player ... £8 18s. Od 
Collaro 9 record autochange gram , 
Garrard Model S gram unit... 
Collaro A.C. motor, centre driven ... £2 10s. Od. 
Murphy A102 Radiogram all-wave ... 32 Guineas 


Decca 2-speed console Radiogram ... £67 4s. Od. 
Pye Console Autogram 


Any NEW apparatus over £10 supplied under 
OUR INSTALMENT SYSTEM 
Full details will be sent on request 


93-94 FLEET STREET 


Phone: Central 9391 LONDON, E.C.4 
TELEVISION DEMONSTRATIONS DAILY 


“The singer could easily 
have been in the room” 


ESE are the words used Mr. Leslie Gibbes, F.R.S.A., writing 
in the January issue of LON TEACHER about our Amplifier 
model He goes on: 


ITH the smaller room in mind | have been anne the DS/8N 

Amplifier built by Charlies Britain (Radio) Ltd. As the price 
was only £7.19.6 including valves and a matched !0 in. permanent magnet 
speaker, | was frankly sceptical, but | must say that in my tests | have been 
more than pleased with the results. 


™ The is a high-fidelity, five-valve amplifier for AC or DC current. 
The components are well spaced on a chassis size 13} x 54. There 
are two knobs only, one a combined on-off and tone control, the second a 
volume control ; both are noticeably quiet in operation. The circuit comprises 
a high-gain pentode with feed-back, followed by atriode phase inverter driving 
two beam power amplifier valves in push-pull. The smoothing of the power 
supply is commendably free from hum. 
7 ia performance | found the amplifier and speaker highly satis- 
factory, giving a range and realism that is at times quite startling. 
In the reproduction of the new Kathleen Ferrier record . . of an unaccompanied 
song, the singer could easily have been in room. Equally faithful was the piano 
recording as shown in the Backhaus sonata, while the really rigorous test of a 
big orchestra playing — as in the Queen Mab Scherzo, was passed with 
flying 
“a am not going to say that this is the best amplifier on the market, 
but for the man of limited means who is prepared to house the 
chassis and speaker in a substantial cabinet, | have no hesitation in giving it 
my recommendation. Ic. will certainly give reproduction of a quality well above 
average.’ 


COME TO OUR EASILY ACCESSIBLE PREMISES FOR A DEMONSTRATION 
PRICE £7 - 19-6 including 10 in. speaker 


Individually constructed and guaranteed for | year 
All sent carriage paid to your home 
Models for AC or AC/DC. Please specify voltage when ordering 


SEND FOR BROCHURE “ G’”’ 
CHARLES BRITAIN (RADIO) LTD. 


11 UPPER SAINT MARTIN’S LANE, LONDON, W.C.2 
(1 minute from Leicester Sq. Stn., up Cranbourn Street) 


TEMple Bar 0545 
Open All Day Saturday. Shop Hours: 9 to 6 p.m. (9 to | p.m. Thursday) _ 
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Orchestras 
HALLE ORCHESTRA 


B.B.C. SYMPHONY ORCHESTRA 
BOSTON SYMPHONY ORCHESTRA 


PHILHARMONIC SYMPHONY 
ORCHESTRA OF NEW YORK 


BOSTON PROMENADE ORCHESTRA 
CZECH PHILHARMONIC 
ESTRA 


ORCH 


Conductors 


SIR JOHN BARBIROLLI 
SIR ADRIAN BOULT 
TOSCANINI 

DE SABATA 
FURTWANGLER 
KOUSSEVITSKY 
RAFAEL KUBELIK 


Organists 


FERNANDO GERMANI 


GEORGE THALBEN-BALL 


GERAINT JONES 


The GRAMOPHONE 


can offer you 


this galaxy of superb 


musical talent 


Vocalists 


DE LOS ANGELES 
KIRSTEN FLAGSTAD 
JOAN HAMMOND 
MARGHERITA CAROSIO 
GIGLI 

CHRISTOFF 

SET SVANHOLM 

TITO GOBBI 


Vy 


Instrumentalists 


WILLIAM PRIMROSE 
IDA HAENDEL 
JASCHA HEIFETZ 
MENUHIN 
GIOCONDA DE VITO 
PAU CASALS 

WANDA LANDOWSKA 


JUSSI BJORLING 
CORTOT 

EDWIN FISCHER 
MYRA HESS 
MOISEIWITSCH 
MOURA LYMPANY 
RUBINSTEIN 

SCH NABEL 


SOLOMON 
MICHELANGELI 


The treasure house 
of recorded music 
Master’s Voice” Catalogue 
contains full details of all the 
records made by these and many 
other world famous artists. Ask 
your local “‘ His Master’s Voice ” 
dealer for a copy, price 1/-, and in 
particular ask to see the H.M.V. 
Monthly Record Supplements 
which contain all information 
concerning the latest records. 


“HIS MASTER'S VOICE” 


enton, Middlesex. Telephone: Wordsworth 2010. 
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